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FIRST 
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RECORDING 


IN THE TITLE ROLE 
SHE HAS MADE 
SUPREMELY HER OWN 


BELLINI (Sung in Italian) 


FRANCO 


CHRISTA 


LUDWIG 


ORCHESTRA AND CHORUS OF 
LA SCALA OPERA HOUSE, MILAN conducted by 


(Recordedin co-operation with“ E.A. Teatro allaScala™, Milan) 
SAX2412-14 (stereo) or 330X1766-68 (mono) 


LONG PLAYING RECORDS (In pre ion box if purch -omp 
be purchased separately). Libretto in preparation. 


On the right of Maria Callas is Franco Corelli, on her left is 
Nicola Zaccaria who sings the part of the High Priest. 
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No fruits, 
No flowers, 
No leaves, 
No birds, 


November... 


To extend the life of your records 
wipe them with an EMITEX RECORD 
CLEANING CLOTH, obtainable from all 
good record dealers 
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THE GREATEST RECORDING ORGANISATION IN THE WOR} 
HIS MASTER'S VOICE - CAPITOL - COLUMBIA 


RECORDS AVAILABLE NOVEMBER 3rd 
PARLOPHONE - ENCORE - MERCURY 


intermezZ0 grom “A housand and one Nights” 
\ asp43t (stereo) or (mono) 
| \ pick GALUERA 
\ 4 — Dance of the priestesses and paccnanale 
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EUGENE GOOSsENS MIKLOS ROZS pow! SY mphony orchest"* 
ist Movements Rachmanine” No. 23 A Live, uot and Love’ panube waves> 
3rd Movements” rieo ™ nots ai Radet2¥Y waren 
Rhapsody No. 14 
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NIJAOHLIIA 


EUGEN JOCHUM DIRIGIERT BEETHOVEN 
SINFONIL NR 48-DUR OP 49. OUVERTERE -LEONORE OP 72 
Berliner 


DEBUSSY 
Images | « Children’s Comer - Suite bergamasque - Danse 
Jorg Demus, Piano 


Grew 
W. A. Mozart - Don Giovanni 


SANDOR KONYA SINGT OPERNARIEN 
SANDOR KONYA RECITAL 


SELECTED HIGHLIGHTS 


RICHARD STRAUSS 

Elektra Tragedy in One Act 

Inge Borkh - Marianne Schech - Jean Madeira - Dietrich Fischer-Dieskau - Fritz Uhl 
Choir of the Dresden State Opera - Saxon State Orchestra, Dresden 
Conductor: Karl B6hm 


(Supplied in Presentation Box with Illustrated Libretto) 
33=LPM 18690/91 (Mono) - 33=SLPM 138690/91 (Stereo) 


BEETHOVEN 
Symphony No. 4 in B flat major On. 60 - Leonore II. Overture Op. 72 
33=LPM 18694 (Mono) - 33=SLPM 138694 (Stereo) 


CLAUDE DEBUSSY 

Images (First Part) - Children’s Corner - Suite Bergamasque 
Danse (Tarantelle styrienne) 

Jérg Demus, Piano 

33= LPM 18663 (Mono) - 33=SLPM 138663 (Stereo) 


PEPPING 

Te Deum 

Agnes Giebel - Horst Giinther 

Choir of the School of Sacred Music, Dresden - Dresden Philharmonic Orchestra 
Conductor: Martin Flimig 

33=SLPM 138020 (Stereo) 


MOZART 

Don Giovanni Excerpts 

Sena Jurinac - Irmgard Seefried - Maria Stader - Ernst Haefliger 
Dietrich Fischer-Dieskau 


RIAS Chamber Choir - Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 


33=LPEM 19224 (Mono) - 33=SLPEM 136224 (Stereo) 


SANDOR KONYA RECITAL 

(German & Italian Opera Arias) 

Wagner - Verdi - Donizetti - Meyerbeer etc. 

Berlin Philharmonic Orchestra - Conductor: Richard Kraus 
Bamberg Symphony Orchestra - Conductor: Janos Kulka 
33=LPEM 19214 (Mono) - 33=SLPEM 136214 (Stereo) 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 12/13 RATHBONE PLACE, 
OXFORD STREET, LONDON W. 1, Tel.: LANgham 81 56/7/8/9 
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NOVEMBER RELEASES 1961 GRIEG 
by Piano Concerto in A minor Op. 16 @. 
49) BEETHOVEN SCHUBERT 
Romances No. 1 Op. 40 No. 2 Op. 50 Moments Musicaux Op. 96 } 
0 ‘ey Rudolf Koeckert, Violin - Bamberg Symphony Orchestra Adrian Aeschbacher, Piano - Berlin Philharmonic Orchestra Co 
al Conductor: Ferdinand Leitner Conductor: Leopold Ludwig Bly 
HAYDN 33 = 478084 (Mono) 
String Quartet in C major Op. 76/3 ’Emperor’ 
Koeckert Quartet CHOPIN 6) 
Ye Piano Concerto No. 2 in F minor Op. 21 N 
33= 478135 (M 
Preludes Op. 28 No.7 & No. 15 
JOHANN STRAUSS Stefan Askenase, Piano - Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 
Excerpts from Immortal Operettas: 33 = 478086 (Mono) 
*Vienna Blood’ - "Die Fledermaus’ 
@p °A Night In Venice’ - >The Gipsy Baron’ 2) 
vA) Rita Streich - Peter Anders JOHANN STRAUSS (‘ 
XY Chorus and Orchestra - Conductor: Franz Marszalek Qa 
Fink i oices of Spring, Roses from the Sout Aw 
(3 33 = 478 108 (Mono) Tritsch Tratsch Polka; Morning Papers O} 
Berlin Philharmonic Orchestra - Conductor: Eugen Jochum, 
WY WEBER Radio Symphony Orchestra of Berlin - Cond.: Ferenc Fricsay NO 
Overtures: "Jubel’ - "Abu Hassan’ - ’Euryanthe’ 33—478073 (M 
AX. Bamberg Symphony Orchestra AG) 
p2h, Conductors: Leitner - Lehmann - Jochum Romeo & Juliet? Overture "si 
33 = 478120 (Mono) DVORAK 
Slavonic Rhapsodies Op. 45 
; Nos. 2 in G minor and No. 3 in A flat a OY: 
a): SELECTED HIGHLIGHTS FROM Bamberg Symphony Orchestra - Conductor: Fritz Lehmann 4 % 
Oy, PREVIOUS RELEASES 33 = 478130 (Mono) 

DELIBES 
armen’-Excerp 
OS a isn Preludes to Acts. 1, 2, 3 & 4, Ballet Music from Act. 4 AY, 
& *Sleeping Beauty’- Ballet Suite WA) 
¢)) Bamberg Symphony Orchestra - Conductor: Fritz Lehmann ROSSINI (OF 
33 = 478083 (Mono) Overtures "The Thieving Magpie’ - ’Semiramide’ 
>) Radio Symphony Orchestra of Berlin - RIAS Chamber Choir VV 
MOZART Conductor: Ferenc Fricsay 
Op Symphonies No. 29 in A major K. 201 33 = 478075 (Mono) X@ 

No. 41 in C major K. 551 ’Jupiter’ 
a Radio Symphony Orchestra of Berlin - Cond.: Ferenc Fricsay ad OL 
33 = 478121 (Mono) Ask your local record dealer for further details 
OS 
0) or 
> DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 12/13 RATHBONE PLACE, OXFORD STREET LONDON W. 1 A @ 
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Leading the AR 
November releases 


is this marvellous 
collection of eight of 
the most popular 
-operettas on only 4 LP’ 


LEHAR 
‘The Merry Widow" “Countess Maritza" 
4 “Czar Princess" 
of Luxembourg The presented WP 122 Mono 
WP 121 Mono 


BENATZKY ‘ ABRAHAM 
“The White AWE “Victoria and 
Horse Inn" her Hussar" 

LEHAR | 3 “Flower of Hawaii" 

“Paganini” WPS 124 Stereo 

WPS 123 Stereo e WP 124 Mono 
WP 123 Mono 


“A true image of the Viennese 
Operetta — reflected in exhilirating 
performances by artists steeped in 

the Viennese Operetta tradition. 

_ conductors: Joseph Leo Gruber, : Excellent recordings in which the 

“rang Bauer-Theussel, Anton Paulik. musical and dramatic structure is 

maintained, whilst dialogue and repeats 
are cut toensure a sparkling entertainment”’ 
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TCHAIKOVSKY 
“The Nutcracker’ Complete Ballet 
Bolshoi Theatre Orchestra 


Conductor: Gennadi Rozhdestvensky 
ALP 180/1 MONO ALPS 180/1 STEREO 


(2 Record Set in Free Presentation 
Album—not available separately) 


MOZART 

Symphony No. 29 in A major, K. 201 
BOCCHERINI 

Symphony in Eb major 

Moscow Chamber Orchestra 


Conductor: Rudolf Barshai 
ALP 185 MONO ALPS 185 STEREO 


SHOSTAKOVICH 
Piano Quintet, Op. 57 
String Quartet No. 4, Op. 83 
Eva Bernathova, Piano 


Janacek Quartet 
ALP 188 MONO ALPS 188 STEREO 


PROKOFIEV 

Symphony No. 3 in C minor, Op. 44 

Lieutenant Kije, Incidental Music, Op. 60 

USSR State Symphony Orchestra 

Conductors: Gennadi Rozhdestvensky, Nicolai Anosov 
ALP 191 MONO ALPS 191 STEREO 


VIVALDI 

GLORIA 

Mimi Coertse, Ina Dressel, Sopranos 

Sonja Draxler, Contralto, Vienna Academy Chorus 
Vienna State Opera Orchestra 

Conductor: Hermann Scherchen 

XWN 18958 MONO WST 14138 STEREO 


MOZART 

Symphony No. 10 in.G major, K. 74 
Symphony No. 11 in D major, K. 84 
Symphony No. 12 in G major, K. 110 
Symphony No. 13 in F major, K. 112 
Philharmonic Symphony Orchestra of London 
Conductor: Erich Leinsdorf 

XWN 18863 (Mono only) 


WESTMINSTER 


SVIATOSLAV RICHTER p/ays 

MUSSORGSKY 
Pictures at an Exhibition. 
PROKOFIEV 
Sonata No. 7 
ALP 154 (Mono only) 
. . a superb achievement” 
”AMOPHONE RECORD REVIEW 
DAVID OISTRAKH p/ays 
SZYMANOWSKI 
Violin. Concerto No. 1 
MOZART 
Violin Concerto No. 3 
_ ALP 156 (Mono only) 
.. the quality of the recording 
aiches the brilliant character 
of the performances””. 

8.8.C. RECORD. REVIEW 


BEETHOVEN 
String Trioe Nos. 3 and 5 
Kogan / Barshai / Rostropovich a 
ALP 164 (Mono only) 

find it difficult to imagine finer 
performances"' RECORDS AND RECORDING 


WER. 
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the Julian Herbage edition as used for the famous 
1954 Decca recording now re-recorded in stereo and mono 


Photo by FAYER-VIENNA Photo by HANS WILD Photo by A.V. DE CARLO 


JOAN SUTHERLAND 
KENNETH McKELLAR 
GRACE BUMBRY DAVID WARD 


THE LONDON SYMPHONY ORCHESTRA and THE LSO CHORUS 
Harpsichord: GEORGE MALCOLM Organ: RALPH DOWNES 


conducted by SIR ADRIAN BOULT 


© SET 218/20 @ MET 218/20 for release mid-November 


THE NEW COMPLETE RECORDING WITH THE ORIGINAL INSTRUMENTATION 


NB Joan Sutherland sings the recitative and aria ‘Thy rebuke hath broken His heart .. 
Behold and see’ which is traditionally given to the tenor 


STEREO OR MONO RECORDS 
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SUTHERLAN 


synonymous and superb 


after international acclaim for her 

interpretation of this role Joan Sutherland has at 

last found time to commit it to record. 

With magnificent support, masterly direction and 
recording which sets a new high standard, this is beyond 
doubt the definitive recording of 


LUCIA DI LAMMERMOOR 


Donizetti 


Lucia JOAN SUTHERLAND 
Enrico ROBERT MERRILL 
Edgardo RENATO CIONI 


The Chorus and Orchestra of L’Accademia di Santa Cecilia 


conducted by JOHN PRITCHARD 


© SET 212/4 © MET 212/4 for release mid-November 


In presentation box complete with profusely illustrated notes on the recording and Italian libretto with literal English prose translation 


Photo bu FOTO OTTICA 


Lammermoor de 
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‘one deg plus 
representations queton ar 
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AT LA SCALA, MILAN 


La Sutherland, per suae 
nostra fortuna, e davvero 
una grande cantante, ... 
ideale pertanto @ apparsa 
la sua “Lucia” nella 
nitidezza del fraseggio, 
nella controllata passione, 
nella sapiente gradazione 
dinamica dal volo 
della romanza all’ 
| é equilibrato contributo ai 

pezzi d'insieme.’ GIORNO 


Photo by PICCAGLIANI 


Today's performances cot 
For thie regarded progductios 
mintakes: publish edt 
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historical and added interes 


fot Bed in regent yea 


the Mad Scene, 

ecame a itagic scene, 


Satherland gave us a Q pp 
performance of an opera 
is neither of those 
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JON VICKERS LEONIE GOBBI 


star in a super-luxury Soria-Series presentation of 


This is the first Italian opera to be included in the SORIA SERIES. 
As well as the musical quality which can be taken for granted with 
such a star-studded cast, the magnificent presentation of the set is 
worthy of special note. The box carries a Skira colour plate of the 
Carpaccio painting The Lion of San Marco, and the three records are 
accompanied by a 64-page book printed by Pizzi in Milan. The book 
contains notes and an Italian/English libretto with each act prefaced 
by a synopsis including the musical themes of the act. As well as over 
two dozen black and white illustrations there are thirty-three stage 
and costume designs made for the Otello premiere at La Scala in 1887 
beautifully reproduced in colour. Altogether this is one of the most 
tastefully and restrainedly sumptuous presentations ever offered to 
the British record buyer. 
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MUSICA ANTIQUA BOHEMICA 


st Series 
molumes 1 to 6 
fAwarded the Grand Prix du Disque, 1960) 
veritable cornucopia of 
Beelightful music’’ RECORD SPECIALITIES RE 
BYOL. 1: 
SRICHTER 
Flute Concerto 
BENDA 
Flute Concerto 


VOL, 4; 
REJCHA 

Quartet for Flutes 
Trios for Horns 


SUA 19037 (MONO ONLY)”. SUA 19095 (MONO ONLY) 
VOL. 2: VOR", 5: 
pymphonies by Benda, KOZELUH 
Stamic, Mica and Myslivecek Bassoon Concerto 
oy (MONO ONLY) Flute Concerto 
SUA 19083 (MONO ONLY) 


Organ Music by Seger, Zach, 
Vanhal, and Brixi 


(MO 


RROMMER-KRAMAR 
larinet Concerto 


REJCHA 
Quintet for Wind Instruments 
No. 5 in Bb major, Op. 88 


KOZELUH 

Sonata in C minor, Op. 2, No. 3 

Jonata in D minor, Op. 20, No. 3 

ana Setkova, Piano Rejcha Quintet . 

suF 29031 (70" LP Mono only) SUF 29077 (70"” LP Mono only) 
TOMASEK 


RIES. Rhapsody in F minor, Op. 41, No.1 Eclogue in C minor, Op. 66, No. 6 
pre Rhapsody in A minor, Op. 41, No.3 Eclogue in Ab major, Op. 47, No. 2 
sf the Pclogue in F major, Op. 35, No. 2 Allegro in F major, Op. 52, No. 1 

ds are Pithyramb in C minor, Op. 65, No.1 Josef Hala, Piano 

book SuF 29076 (70” LP Mono only) 


‘faced 
s over 
stage 
1 1887 
red to 


SUPRAPHON 


MUSICA ANTIQUA BOHEMICA — SECOND SERIES 
CZECH CHRISTMAS PASTORELLAS 
LINEK: Goodnight my little Jesus 

Vlasta Urbanova, Soprano 

RYBA: My lovely Nightingale 

Milada Subrtova, Soprano 

KOUTNIK: Pastorella in C ‘Gloria”’ 

lvo Zidek, Tenor, Karel Kalas, Bass 

SKRIVANEK: Pastorella in G 

Miluse Dverakova, Soprano, Milan Slechta, Organ 
LINEK: Pastorella jucunda 

Zdenek Kroupa, Bass 

MILEINSKY: Pastorella a tres voces in A 

SUCHANEK: Cantus posteralis pro nativitate Domini 
Miluse Dvorakova, — Vera Krilova, Contra/to 
Milan Slechta, Organ, P*2g:'e Radio Chorus, 

Children s Chorus, Orchestra 
Conductor: Ladislav Sip 

SUA 19038 (Mono only) © 


RICHTER 

String Quartet in C major, Op. 5, No. 1 
Smetana Quartet 

KOZELUH 

String Quartet in Bb major, Op. 32, No. 1 
Janacek Quartet 

SUA 19041 (Mono only) 


DUSIK 
Piano Sonata No. 13 in Ab major, Op. 70 
“Retour a Paris” 


Otakar Vondrovic, Piano 
SUF 29030 (70” LP Mono only—previously released) 


WHITEHALL 


CHOPIN 

Piano Concerto No. 1 in E minor, Op. 11 
Piano Concerto No: 2 in F minor, Op. 21 
Paul Badura-Skoda, Piano 

Vienna State Opera Orchestra 
Conductor: Artur Rodzinski 

WH 20066 (Mono only) 


BEETHOVEN 

Septet in Eb major, Op. 20 

Barylli String Ensemble 

Vienna Philharmonic Wind Group 
WH 20068 (Mono only) 
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|\COMPOSITIONS OF COUNT BASIE AND OTHERS 
Everyday | have the Blues (8. B. King, Vocal) Red Bank Boogie; 
Jumpin’ at the Woodside; Every Tub; Basie Boogie; 

Lester Leaps in; John's Idea; One O'clock Jump; April in Paris; 
Members of the Count Basie Orchestra 


Conductor: Maxwell Davis 
ERL 50015 Mono ERLS _ 50015 Stereo 


THE SWINGIN’ ST 
featuring ViDO MUSSO 

Sing, Sing, Sing; Back Street Boogie; Jersey Bounce; Movin' On; 
Emaline; Rocking’ Time; Vido's Boogie; Sherry Pink; On Stage; 
Rollin’; Rock House Blues; Russian Lullaby 

Vido Musso, sax; Jackie Mills, drums; Maynard Ferguson, trumpet; 
Milt Bernhart, trombone; Chico Alvaraz, trumpet; 


Willard McDaniel, piano; Bobby White, drums 


ERL 50030 (Mono only) 


RIVERSIDE 41 |= 


Movin’ Along WES MONTGOMERY 

Montgomery (Gtr; bs-gtr); James Clay (flute, ts); 

Victor Feldman (eno); Sam Jones (bs); Louis Hayes (d). 

Movin' Along; Ghost of a Chance; 

Body and Soul; Says you etc. 

RLP 12-342 

NEW ORLEANS: THE LIVING LEGENDS 

KID THOMAS AND HIS ALGIERS STOMPERS 

Thomas (tpt, s/apstick); Louis Nelson (thn); Albert Burbank (c/t); 

Joe James (p); Homer Eugene (d/o); 

Joseph Butler (6s); Samuel Penn (d); 

Girl of My Dreams; Kid Thomas’ Boogie Woogie; 

Smile, Darn You, Smile; Gally House Blues; Panama etc, 

RLP 12.365 

VICTOR FELDMAN: MERRY OLDE SOUL 

Feldman (pno, vibes); Hank Jones (pno); 

Sam Jones (bs); Louis Hayes (@). 

: For Dancers Only; You Make Me Feel So Young; 

oe Come Sunday; The Man | Love; | Want to be Wanted; etc. i 
RLP 12-366 

JAZZ OF THE ROARING 20's 

The California Ramblers With Red Nichols, 

Tommy and Jimmy Dorsey and Adrian Rollini. 

Charleston; Crazy Words, Crazy Tune; Miss Annabelle Lee; 


Manhattan; Cheatn’ on Me; Keep Smiling at Trouble; etc. 
RLP-12 801 


JAZZLAND 
LOCKJAW—GRIFFIN QUINTET 
LOOKIN’ AT MONK 
Johnny Griffin and Eddie Lockjaw Davis (ts); 
Jumior Mance (pro); Larry Gales (6); Ben Riley (d). 
In Walked Bud; Ruby, My Dear; 
i ‘Round Midnight; Stickball (| Mean You); etc. 
: JLP 39 
Ee JOE HARRIOT AND THE QUINTET 


Free Form 
JLP-49 


MOODSVILLE 
THE SHIRLEY SCOTT TRIO 
Miss Scott (Organ and pno); George Duvivier 
or George Ticker (6s); Arthur Edgehill (a). 

| Thought I'd Let You Know; Spring is Here; 

| Didn't Know What Time it Was; 

Until The Real Thing Comes Along; *. 


WARNIN in EROS, PARLIAMENT, SUPRAPHON, 
WESTMINSTER and WHITEHALL recordings. Any unauthorised 
public performance, copying or re-recording of these records in any manner what- 
soever will constitute an infringement of such copyright. Licences for the use 


records for public performance may be obtained from Phonographic Performances 
Oxtord Londor of EROS, WES 


Here at last is the album everybody has been waiting for. 

Held up for a year by copyright difficulties, this is the 

album which sold 100,000 copies in the States and was awarded 
the coveted GRAND PRIX DU DISQUE /n France. 

Julian "Cannonball" Adderley (as): Nat Adderley 9 

Bobby Timmons (eno): Sam Jones (bs): Louis Hayes 

This Here; Spontaneous Combustion; 

Hi Fly; You Got It; Bohemia Atter Dark. 

RLP 12-311 


BIX BEIDERBECKE AND THE WOLVERINES 
Bix Beiderbecke (cnt); Al Gande or George Brunis (tmb); 
Jimmy Hartwell (c/t); George Johnson (ts); Dick Voynow (pno); 
Bob Gillette (d/o); Min Leibrook (7ub); Fidgety Feet; 

Jazz Me Blues; Riverboat Shuffle; Susie; 

Royal Garden Blues; Tia Juana etc. 

RLP 12-123 

MONK'S MUSIC 

THELONIOUS MONK SEPTET 

Monk (pno); Ray Copeland (tpt); Gigi Gryce (as): 

Coleman Hawkins and John Coltrane (ts); Wilbur Ware (bs). 

Art Blakey 

Abide With Me; Well, You Needn't; Epistrophy; 

Crepescule with Nellie etc. 

RLP 12-242 

THIS HERE IS BOBBY TIMMONS 

Timmons’ greatest album so far, which it is oniy now possible 
to release. The young pianist-composer playing his most popular tunes. 
Timmons (pno); Sam Jones (bs): Jimmy Cobb () 

This Here; Moanin’; Prelude to a Kiss; 

Dat Dere; My Funny Valentine etc. 

RLP 12-317 


BLUESVILLE 

JUST BLUES-—- Memphis Slim 

Slim (eno); Harpie Brown (Hca); Lafayette Thomas (gtr); 
Wendell Marshall (6s). 

Teasing the Blues; Baby Doll; Blue and Disgusted; 

Blue Brew; Brenda; When Your Dough Roller is Gone; etc. 
BLVLP 1018 


SWINGVILLE 

COLEMAN HAWKINS WITH THE REDGARLAND TRI 
Hawkins (ts); Garland (pro); Doug Watkins (bs); 

Specks’ Wright 

It's a Blue World; Red Beans; 

Blues for Ron; etc. 

SVLP 2001 

Best Seller Now Available in Stereo 

THE GRAND PRIX OF GIBRALTAR 


PETER USTINOV 
RLP 1127 


or FREE literature and writeto: 
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The GRAMOPHONE 


the finest 
mobile speaker 


ever to be produced 
by Wharfedale 


Airedale 


free standing speaker assembly 


THE AIREDALE 
39” x 284” x 


WEIGHT: 91 Ib. 
complete. 
IMPEDANCE: 12/ 
15 ohms only. 
MAX. INPUT: 20 
watts. 

Individual controls 
for middle and treble 
response are located 
in the rear panel. 
Available in white- 
woodor fully 
finished witha 
choice of walnut, 
oak or mahogany 
veneers. Tropical 
model also available 
at extra cost. 

Fully descriptive 
literature free on 


request. 
PRICE £65.0.0 


In the Airedale 


For many years the Wharfedale omni- 
directional 3-speaker Corner System 
has been recognised as a superbly 
natural reproducer, and has fre- 
quently stood the difficult test of 
comparison with live musical per- 
formances. The AIREDALE is the 
latest version of this famous speaker 
presented for the first time in a one- 
piece, free-standing assembly suitable 
for corner or along-the-wall location. 
Cabinet resonance is avoided by 
sand filling the front panel and fitting 
ceramic tiles to rear side panels. 
Some idea of the solid construction 
is given by the fact that the total 
weight exceeds ?# cwt. Fitted with 
castors for ease of movement. 


Supplement iii 


L.F. output is produced by a 15” unit- 
type WI15/RS, fitted with heavy cone 
and impregnated cloth roll surround 
for minimum distortion. 


Wharfedale | 
WIRELESS WORKS 


IDLE BRADFORD Yorkshire 


Tel: Idle 1235/6 
Grams: Wharfdel, Idle, Bradford 
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iv Supplement 


A20 STEREO POWER AMPLIFIER 


12 watts push-pull ultralinear output from each channel. Distortion 
less than 0.1%. Hum and noise 85 dB below full output. Frequency 
response 15-22,000 c.p.s. within | dB. Power response 20-18,000 
c.p.s. within | dB. Negative feedback 29 dB. Stability factor 20 dB. 
Valves, GZ34, 3x ECC83, 4x EL84. High specification output 
transformers with grain-orientated laminations and multi-sectional 
winding. Dimensions 14” x7” x7’. 


PCU25 STEREO PRE-AMPLIFIER 


Six inputs providing for all possible signal sources including the 
lowest output pick-ups and tape heads. Push-button function 
switching. Bass and treble tone controls. Balance control. Treble 
filter. Rumble filter. Tape recording outputs. Distortion less than 
0.1%. Hum and noise (High sensitivity pick-up input) 60 dB below 
full output. Valves, 2 x EF86, 3 x ECC83. Dimensions 104” x 44” x 74” 


Matching VHF Tuner T4B £23 0. 0 


Write for free descriptive literature (quoting. Dept GNA) to 


The GRAMOPHONE 


November, 1961 


A New M-Fi 
Stereo 
Amplifier 


AVAILABLE FROM LEADING 


HIGH FIDELITY DEALERS 
THROUGHOUT THE COUNTRY 


A new hi-fi system which meets all the needs of the music-lover in 
his own home. The compact amplifier has more than adequate 
power for any domestic use but will operate with equal quality of 
performance at any volume setting, whilst the self-powered VHF 
tuner, sensitive and stable, is so simple to operate with the broad, 
easy tuning which automatic frequency control provides. The 
T4B tuner and the PCU25 pre-amplifier are each fitted into an 
attractive maroon vinyl-hide covered case and are completely 
matched in size and styling; although primarily designed for 
cabinet mounting, provision has been made for them to be used 
free-standing on a shelf. For those who require coverage of the 
AM wavebands the ST3 Mk. 2 AM/FM Tuner can be used instead 
of the FM Tuner. 


Complete Amplifier (pcu25 and 420) £52 10. 0 
Complete System with VHF Tuner (148) £75 10. 0 


Where the ST3 Mk. 2 AM/FM Tuner is used instead of the T4B FM Tuner, add 
£5. 10. 0 to the total price. 


ARMSTRONG ‘ettvision CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON N.7. NORth 3213 
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CZIFFRA 

LISZT—Hungarian Rhapsody 
No. 14 in F minor 

H.M.V. 7ER5206 (mono only) 


Stori 


STORIES IN SONG 
Sung by 

WILLIAM CLAUSON 
Great Grand Folks; 
The Three Little 
Piggies; 

The Old Men 

and His Wife; 

The Dumb Wife 


Capitol FAP4-8539 


_ The Vienna Boys Choir i VOICES FROM VIENNA 
| Voices trom viene THE VIENNA BOYS CHOIR 


Sangerlust Polka; Radetzky March; 
Wo die Zitronen bliih'n (J. Strauss) 
Guten Abend, gut’ Nacht (Brahms) 
H.M.V. 7EG8709 (mono only) 


HOWARD 

Royal Philharmonic 

Orchestra/Fistoulari 

Son giunta! grazie, 


GINASTERA 
Ones: 


‘ 
‘LA PORZA DEL DESTINO’ 
(Verdi) 


MARE. MabRR 


' o Dio! (Madre, Madre 
HOWARD HANSON Vergingy 
Pace, pace, mio Dio 
ROYAL PHILHARMONIC ORCHESTRA, (from “La Forza Del HAAKON STOTIN (Oboe) 
ymphony ANATOLE FISTOULARI Destino” —Verdi Amsterdam Chamb 
Overture to the Creole estino er i) mstergdam amber 


7) H.M.V. RES4293 (stereo) or Orchestra/Jaap Stotijn 
 7ERS5209 (mono) TELEMANN rev. Téttcher— 
Concerto in E minor 

for Oboe and Strings 


H.M.V. PES5276 (stereo) or 
7EP7122 (mono) 


“Faust” (Ginastera); 

Savage Dance; 

Negro Dance 

(from “Three Dances for 
Orchestra”"—Guarnieri) 

Mercury XEP9073 


THE GREATEST RECORDING 
ORGANISATION IN THE WORLD 
HIS MASTER'S VOICE 


COLUMBIA 
PARLOPHONE 
ENCORE 
MERCURY 


E.M.1, RECORDSLTD., E.M.1, HOUSE, 20, MANCHESTER SQUARE, LONDON, W.1 


E MI (mono ie 


FERNANDO GERMANI 


Royal Festival Hall Organ 


J. S. BACH—Fugue in E flat 
(“St. Anne”); 


GIVE EMI 
RECORD TOKENS 


CAPITOL Prelude and Fugue in A 
— exchangeable for : H.M.V. PES5275 (stereo) or 
all leading makes JEP7121 (mono) 
of records! 


Records available November 3rd. 
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Stories in Song 
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DELISES SYLVIA & COPPELIA « IRVING 


Ballet music hy Detibes 
and 


BALLET MUSIC BY DELIBES 
SYLVIA & COPPELIA (Excerpts) 
The Philharmonia Orchestra/Robert Irving 


*ASD439 (stereo) or *ALP1869 (mono) 


E.M.1. RECO! 
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TRIOS 
RAVEL -A minor; 
MOZART - E major, K542 


with Gaspar Cassad6 (cello); 
Louis Kentner (piano) 


ASD423 (stereo) or ALP1849 (mono) 
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PAGANINI 
VIOLIN CONCERTOS Nos. 1 & 2 


The Royal Philharmonic Orchestra 
Alberto Erede 


‘*ASD440 (stereo) or #ALP1872 (mono) 
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2 and 6 SAX 2408 (stereo) or 33CX 1763 (mono) 


1 


4 and 5 SAX 2409 (stereo) or 33CX 1764 (mono) 
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LONG PLAYING RECORDS 
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CARMEN DRAGON 
THE CAPITOL SYMPHONY ORCHESTRA 


BLESS THIS HOUSE 
Praise God From Whom All Blessings 
Flow; Ave Maria (Bach-Gounod); AVAVAY, | 
Bless This House; Ave Maria (Schubert); 
Agnus Dei from L’Arlesienne-Intermezzo 
Suite No. 2-Saxophone Solo; 
The Lord’s Prayer; 
Onward, Christian Soldiers; 
Nearer, My God, to Thee; 
The Lost Chord; 
Work for the Night is Coming 


Capitol SP8527 (stereo) or P8527 (mono) 
TEMPLE CHURCH CHOIR 


ALFRED NEWMAN/BRASS OF THE } CHRISTMAS CAROLS 


HOLLYWOOD BOWL SYMPHONY ORCHESTRA g 
O Child Most Holy; 


HALLELUJAH! a |. : Hark! The Herald Angels Sing; 


Hallelujah (Messiah); Glory, Glory, Hallelujah; dulci a 

We Three Kings of Orient are; : . , come, all ye Faithful 

Christ, The Lord, is risen today; H.M.V. GES5840 (stereo) or 

The Bells of St. Mary’s; Hallelujah (The Robe); ™ + ty ft 7EG8710 (mono) 

A Mighty Fortress is our God; : 

Little David, play on your harp; Deck the Hall; Zi Tt 
Palm — (The Robe); 2% ae Gee VIRGIL FOX, Organ 
e Lord’s Prayer; 
28rd Psalm; Chorale (Finlandia) ose a HARK! THE HERALD 
Capitol $P8529 (stereo) or P8529 (mono) ANGELS 


It came upon a midnight clear; 
To extend the life of your records wipe them Pome a: 
with an EMITEX RECORD CLEANING CLOTH, Sint Night eed 


obtainable from all good record dealers. Capitol FAP. 
E.M.I. RECORDS LTD - E.M.1. HOUSE - 20 MANCHESTER SQUARE - LONDON Wt Records available November 3rd. 
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shire miners it is none the less legitimate to 
understand the agony of the well-bred boy 
who is unacceptable to the set of the 
moment. There is both terror and desolation 
here to offset the urbanity of the Cook’s 
guide to London that is all Betjeman means 
to many people. I found this a most moving 
record, and I do not think there is any 
doubt that it is a document that goes to the 
heart of a large part of English life. Those 
who have been reading Mr. John Prebble’s 
Culloden will see here that Butcher Cumber- 
land still lurks in the cloisters. But the poem 
reveals no paranoia and no chip on the 
shoulder. I suppose all artists must at some 
time go through the fire, and even if an 
English Public School is not all that hot it 
can still singe the hair so that it grows 
straight. “It is character that counts’’ the 
old boys tell us on Speech Day, and doubt- 
less much may be forgiven in that context. 
There is a wealth of character in this record 
and Argo are fortunate to have the privilege 
of giving it to our generation. R.W. 


STORIES FROM MARK TWAIN. From the 
Adventures of Huckleberry Finn; Concerning the 
American Language; Paris Notes; Jim ay be 
Blue-Jay Yarn; Punch, Brothers, Punch. Read oy 
Hiram Sherman. Argo @ RG275 (12 in., 30s. 2 
plus 10s. 10d. P.T.). 


I wrote about Mark Twain when Hal 
Holbrook recorded his recital a year ago 
(September 1960). That was a hilarious 
evocation of Twain the public figure 
working on a live audience. This record by 
Hiram Sherman is complementary in that 
here we have a glimpse of the man as a 
literary artist in a fascinating extract from 
Huckleberry Finn and some amusing essays. 
Of course this is all a bit slow to the modern 
ear, reared on Ogden Nash and Dorothy 
Parker, but it was Mark Twain who first 
put the American scene and its vernacular 
on to the printed page and gave it universal 
currency. Here is Twain making a story 
out of the most trivial experiences and 
holding the reader by the very simplicity 
and directness of his utterance. Hiram 
Sherman is an actor of distinction, and his 
delivery of all this is a joy in itself. Concerning 
the American Language and Paris Notes are 
gems of characterisation and would pro- 
bably sell well if put on toan EP. R.W. 


LOUIS MACNEICE. Poems. Conversation; Invoca- 
tion; Carrickfergus; Dublin; The Left Behind; 
The Back Again; The Gone Tomorrow; Apple 
Blossom; The Cyclist; The Muse; Truisms; 
Sunlight in the Garden; The British Museum 
Reading Room; Bagpipe Music; Extract from 
August Journal; Prognosis; Nuts in May; Brother 
ire; Rites of War; Death of an Old Lady; 
Christina; Meeting Point; A Toast; The Merman; 
Selva Oscura; Prayer before birth. Read by Louis 
ager J Argo @ RG196 (12 in., 30s. 2d. plus 


“It’s no go. the Yogi-Man, it’s no go 
Blavatsky: all we want is a bank balance 
and a bit of skirt in a taxi”. It may be hard 
luck on a poet that these lines have been so 
often quoted, torn from their context and 
injected into many an argument in pub and 
Common Room. They come from a bit of 
nonsense called Bagpipe Music, a poem 
which has a faintly satirical flavour and 
which is in part a lament for rural values in 
an increasingly urban society. It is therefore 
something of a paradox that these lines have 
been used in sermons to point the reality of 
the flesh and the fallacy of theosophy. Mr. 
MacNeice, the bishop’s son, has here given 
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every parish priest a bull point! This record 
is very well worth while, for here is a con- 
temporary of Auden and Spender who, 
while reacting to events as every sensitive 
artist must, preserved his balance and was 
spared the intellectual somersaults of so 
many of the original Book Club boys. There 
is nothing here that is difficult, and the poet 
contributes a note of commendable lucidity, 
dating his work, and sometimes adding a 
spoken introduction. Mr. MacNeice hits 
the nail on the head when he writes: “On 
the last analysis the reason why people 
write poems is, I think, a mystical one and 
very like Mallory’s reason for climbing 
Everest—only one writes a poem not “‘be- 
cause it is there’”’, but because it ought to be 
there’. There are two mis-prints on the 
sleeve, which carries a magnificent portrait 
study, which tells us much; The Nurse should 
read The Muse, and Autumn Sequel should 
read Autumn Journal. ‘The fact that the 


writer is also a teacher and journalist has 
helped to shape his work and to give it a 
message of abiding worth. This is a most 
valuable addition to our collection of 
contemporary poets, and the record should 
do much for those who are fortunate enough 
to hear it. R.W. 


HUMOROUS 


IVOR CUTLER. Who Tore Your Trousers? Steady 
You The Obliging Fairy: First Love: Who Tore 
our Trousers James: Are You Alright Jack: 
Red Flower: Do You Ever Feel Lonely: A 
Re To The Flies: Grass Seed: The Market 
Place: A Tooth Song: = Meat: Muscular Tree: 
The Handymen: Sh C vor Cutler. 
LK4405 (12 in., 25s. 114d. plus 9s. 34d. P.T.). 
The ninth piece in Debussy’s second set 
of Preludes is called Hommage a S. Pickwick 
Esq., P.P.M.P.C. This was one of the 
composer’s little jokes at our expense—on 
this occasion our love of parading the 
tiniest academic distinction by the use of 
initials, even if it is only B.A. London 
(failed). This is a curious whim in a 
people who are naturally suspicious of 
“clever”? persons, particularly in politics, 
and I recall an old parson inveighing 
against young A.K.C. curates. Nothing I 
have read about Debussy has vouchsafed 
what, if anything, he intended by those 
initials, and I doubt if the most assiduous 
listener to the B.B.C. Home Service 
programme “Monday Night at Eight” 
some time back could tell what o.m.p. 
means after Mr. Ivor Cutler’s name. The 
act is slightly precious, signified by the use 
of lower-case initials in the manner of 
avant-garde dress shops in the 1920’s. A 
good deal of it is probably deliberately 
without meaning—a kind of poor man’s 
Godot, and unless you are a fan this is a 
record to be sampled first. Some good 
lines, a hilarious shaggy-dog story (A Red 
Flower), and a neat Spanish burlesque are 
embedded in a slow calculated delivery 
of marked Scottish accent. Diction 
immaculate. R.W. 


“THE GRAMOPHONE” 
CLASSICAL LP CATALOGUE 
For Poetry, Drama and Documentary 
Recordings 


(see page 267) 


CLASSICAL REISSUES 
ORCHESTRAL 


BEETHOVEN. Symphony No. 9, “Choral”. Gueden 
sop.), Wagner a mt.), Dermota (ten.), Weber 
bi Vienna Musikfreunde Chorus and Vienna 
P.O./Kleiber. Decca LXT5645 (12 in., 30s. 2d. 
10d. P.T.). From LXT5362-3 (10/52), 

This reissue is discussed by T.H. alongside 

the new Saga release on p. 251. 


BACH. Brandenburg Concertos. (a) No. 3; (b) No. 5. 
Stuttgart Chamber Orch. = 
SWL8001 (10 in., 15s. 1d. ws Ss. 

BR3007 (11/59). *(a) from 3/69), ib) 
SXL2126 (8/59). 

BEETHOVEN. Piano Concerto No. 1. Backhaus 

(piano), Vienna P.O./Schmidt-Isserstedt. ex 
SWLS8008 (10 in., 15s. 1d. = 
Mono: BR3001 (11/59). From SXL2178 (3/60). 

Israel P.O./Solti. Decca SWL8002 ( 
15s. 1d. plus 5s. 5d. P.T.). Mono: BR3004 3/595" 
From SXL2067 (5/59). 


MOZART. Symphony No. 41, “Jupiter”. Israel 
P.O. ips. a © SW: (10 in., 15s. 1d. 
plus 5s. 5d. - Mono: BR3050 (7/60). From 
SXL2220 (8/ 


Ten-inch discs in stereo are an excellent 
idea, and these first examples provide 
excellent transfers of the 12-inch originals. 
Indeed in 10-inch form Backhaus’s Beet- 
hoven No. | (what superb value) seems to 
have gained, and is now a shade fuller. 

The Stuttgart Players’ remake of the 
Brandenburgs for stereo has always rather 
disappointed me, the lively spontaneity of 
the earlier version (now on Ace of Clubs) 
missing most of the time. But they are still 
very good performances, and anyone want- 
ing the coupling need not worry, although 
getting two Brandenburgs like this can often 
raise problems if you want to go on and 
complete the set later. Perhaps Decca 
intends to issue the others on 10-inch stereo. 
Certainly the present stereo version in its 
three-disc form is very expensive indeed. 

D.C. admired the classical strength of 
Backhaus’s account of Beethoven’s First 
Concerto when it appeared, although he 
felt a lack of humour. I agree, although 
the merits far outweigh any deficiency, and 
in its new format the bargain is more 
obvious than ever. I do wish, however, that 
there were rather more poetry from 
Backhaus in the slow movement. 

Even before Klemperer’s unhurried 
example I found Solti’s account of the first 
movement of the Jtalian too rushed, too 
frenzied, gabbled almost. The speeds of 
the other movement are perfectly accept- 
able, the Israel Orchestra flutes just 
managing to get their tongues round the 
theme of the saltarello at a staggering 
presto. But pointed as much of the playing 
is, it hardly has the inspiration of the 
Philharmonia under Klemperer—hardly a 
direct competitor. Krips’s Jupiter is a small- 
scale performance, intelligent, and sym- 
pathetic within that limited scale. Again 
the Israel Orchestra plays well, but the 
violins sound a little seedy and that is not 
entirely the fault of the recording. E.G. 
BRAHMS. Symphony N Phitharmonia/Cantelli. 

Encore @ ENCLi6 (12 17s. 14d. plus 6s. 14d. 

P.T.). From ALP1152 (7/54). 

is a most welcome reissue. When 
Cantelli made all too few records one 
certainly wants all the finest ones like this 
in the catalogue. I was surprised how good 
the sound is—not particularly wide in 
range but easy on the ear—even though 
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this is not a special new redubbing. On 
performance Cantelli rivals almost anyone. 
Strongly marked speed changes in the 
second subject are managed most con- 
vincingly, and throughout the performance 
tempi are well chosen. Perhaps ideally 
there should be greater abandon in the last 
movement, but this is still a very exciting 
performance which is a clear choice among 
bargain issues. E.G. 


DELIBES. Coppélia—excerpts. Suisse Romande/ 
a. Decca @ SWL8009 (10 in., 15s. 1d. plus 


5s. 5d. P.T.). Mono: BR8013 (2/60). From 
SXL2084-5 (2/59). 
Excerpts: No. 1—Prélude; No. la—Valse; No. 6— 


—Czardas; No. 14—Scéne 
No. 15—Scéne; No. 16— 


Théme slave varié; No. 7 
et Valse de la poupée; 


Boléro; No. 17—Gigue; No. 19—Marche de la 
cloche; No. 20—Féte de la cloche; No. 20a—Valse 
des heures. 


TCHAIKOVSKY. Casse-Noisette—excerpts. Suisse 

Romande/Ansermet. Decca @ SWL8010 (10 in., 
15s. 1d. plus 5s. 5d. P.T.). Mono: BR8012 (2/60). 
From SXL2092-3 (4/59). 
Excerpts: 1—Overture; No. 2—March; 
No. 12a—Spanish Dance; ‘12b—Chinese Dance; 
No. 12c—Russian Dance; 13—Waltz of the 
Flowers; No. 14—Pas de ae No. 15—Waltz 
finale and Apotheosis. 

TCHAIKOVSKY. Serenade in C major. Israel P.O./ 
Solti. Decca @ SWL8005 (10 in., 15s. 1d. plus 5s. 5d. 
Mono: BR3067 (11/60). From SXL2046 

9 

GRIEG. Peer Gynt—Suite. L.S.O./Fjeldstad. pene 
© SWL8007 (10 in., 15s. 1d. plus 5s. 5d. P.T. 
Mono: BR3006 (12/59). From SXL2012 (11/58). 


All these four Decca discs are ten-inch 
stereos which have been available for some 
time as monos, and all cost just under a 
guinea. The selection from Ansermet’s 
complete Coppélia is especially attractive. 
Side 1 contains all the best-known dances 
from Act | except the Mazurka, and they 
are played with sympathy. But Side 2 starts 
with two movements called “‘Scéne’’ which 
are not “‘pure’’ dances but dramatic music 
accompanying mime, and you need to 
know what is going on to enjoy them to the 
full. Unfortunately the sleeve-note is no 
help. This is a pity, for Delibes was rather 
good at the sort of dramatic music that 
reflects every detail of stage action, and 
No. 15 is an excellent example of his skill. 
However the rest of the disc can be enjoyed 
equally by the uninformed and the know- 
ledgeable. 

The Casse-Noisette selection seems to bene- 
fit from stereo even more than the Coppélia. 
Here too we have well-known dances on 
Side 1 (they all come in the famous suite 
except the Spanish Dance) while Side 2, 
which offers the last quarter of an hour of 
the ballet, will be less familiar to many 
listeners. It does however contain some of 
the best music, and the wonderful Pas de 
deux sounds superb, performance and 
recording both being admirable. In this 
case the inadequacy of the sleeve-note is not 
important, for all the music will stand up 
without explanation. 

Solti’s version of the Tchaikovsky Sere- 
nade for strings was recorded in Israel, and 
perhaps the sound is not quite so brilliant 
and full as it is in the two Ansermet discs. 
But there is plenty of brilliance in the 
playing. This is just the sort of music in 
which stereo is a real asset. When, as so 
often happens, phrases are tossed from one 
string section to another, you can, as it 
were, see them go. 

The Peer Gynt; selection offers all the 
music in the two suites except the piece I 
happen to think the best, “Ingrid’s Lament”’. 
However the record is graced with an 
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admirable sleeve-note of the kind I would 
have welcomed on the two Ansermet discs 
reviewed above; in other words, it tells you 
the dramatic purpose behind each move- 
ment. Performance and recording are 
excellent. R.F. 


MOZART. Overtures. Don Giovanni; Die Zauber- 
fléte. Hamburg P.M./Newstone. Saga @ 
EFD1504 (7 or 8s. 53d. plus 3s. 04d. P.T.). From 


X1ID5023 (7/59) 
'AGNER. ‘Tannhauser Overture. Detroit S.O./ 


Paray. Mercury @ XEP9080 (7 in., 10s. 14d. plus 
3s. 7$d. P.T.). From MRL2513 (10/56). 

WEBER. Overtures. (a) Abu Hassan; (b) Euryanthe; 
(c) Der Freichiitz; (d) Jubel; (ec) Oberon. Bamberg 
S.O./Leitner (b, = nn in P.O./ 


Piano Concerto No. 3. Bachauer 
(piano), London Orch./Sherman. Encore @ 
ENCLL3 (12 in., 17s. 1d. plus 6s. 134. P.T.). From 
CLP1138 (11/57 

The two overtures from Harry Newstone’s 
Mozart LP are recommended. They are 
perhaps a little light-weight in approach 
for these particular examples, but the 
playing is always deft and pointed, while 
the sound is good. 

Paray does Tannhduser very well indeed, 
the recording has quality and the unavoid- 
able turn-over is well managed. 

The Weber disc, involving two orchestras 
and three conductors, is almost inevitably 
variable in its success. Briefly, a far more 
exciting Oberon from Jochum than Lehmann’s 
rather dull Freischiitz; Leitner does Jubel 
and Euryanthe very well and Lehmann 
redeems his reputation with a delightful 
performance of Abu Hassan. D.G.G. have 
not corrected one important recording fault 
in Der Freischiitz which I mentioned when 
reviewing the original of this disc. I have 
turned the level up so that the full orchestra 
is as loud as I dare have it, but I can still 
scarcely hear the timpani and pizzicato 
double-bass notes near the end of the intro- 
duction (and they are, of course, of vital 
importance) while the low pizzicato G 
before the great C major outburst remains 
entirely inaudible. D.G.G. have, through- 
out this overture, recorded the quiet music 
at too low a level. Still, the disc as a whole 
is a fair bargain at the new, cheaper, price. 

Bachauer’s performance of the 3rd Rach- 
maninov Concerto was extremely well 
received by R.F. when it first appeared, 
and I can only echo his description of the 
performance as “noble”. The orchestra is 
generally good, though the recording does 
not give the strings a great deal of quality. 
It is, however, well balanced with the piano 
—oh, what a rare thing to say! In H.M.V.’s 
Encore series, this is an obvious bargain. 


MOZART. Clarinet Concerto, K.622. Bassoon Con- 
certo, K.191. Wlach (clarinet), Oehlberger 
(bassoon), Vienna S.O.O./Rodzinski. Whitehall 
@ WH20060 (12 in., 17s. 14d. plus 6s. 14d. P.T.). 
From Nixa WLP5307 (4/55). 


Each soloist gives here an extremely 
smooth account of his concerto. In the 
case of the clarinet work this may be 
thought a mixed blessing, tending in 
places to an effect of sobriety if not of 
actual dullness; but the intrinsically 
rougher bassoon responds, in the nature of 
things, more readily throughout to this 
smooth approach (Oehlberger chooses, too, 
good cadenzas). Both works are well 


accompanied, and recorded with good 
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balance and very acceptable quality. At 
any price this would rank as a good record; 
at not much over a pound it is also a very 
good bargain. M.M 


MOZART. Piano Concertos. (a) No. 9; (b) No. 11; 
(c) No. 12; (d) No. 138; (e) No. 14; (f) No. 15. 
(a) Novaes/Swarowsky; (b and ’e) Gilberg/ 
Walter; (c and f) Haebler/Hollreiser; (d) 
Haebler/Walter. All with Pro Musica Orch., 
Vienna. Vox 2 VBX112-1/3 (three 12 in., 57s. 6d. 
plus 20s. 6d. P.T.). Not available separately. (a) 
(ai; PL8430 (10/54); (b and e) from PL9720 
(3/57); (c) from PL8710 (3/65); (d) from PL10080 
(12/58); (£) from PL8300 ( 
MOZART. Piano 16; (b) No. 


poe e) Haebler/V.P.M. /Melles except (c) conducted 
by Hollreiser. Vox vr VBX111 (three 12 in., 
57s. 6d. plus 20s. 6d. P.T.). The records are not 
available separately. Ma) from PL11650 (11/61), 
(b) from PL9390 (8/56), (c) from PL8300 (7/54), 
(d) and (e) from PL11010 (10/59), (f) from PL10060 
oo Item (e) is also available on GBY11790 


MOZART. Piano Concertos. (a) No. 20; (b) No. 23. 
Haebler nd. (a) Melles, 
(b) Paul Walter. Vox @ GBY11790 (12 in., 

.T.). (a) from PL11010 
VBXil11_ (b) from PL10080 
58) and VBX110 (6/61). 


These two further Vox boxes complete 
the series of Mozart’s mature piano con- 
certos, reissued with rationalised couplings 
that allow one to avoid reduplication—and, 
what is more, at a very reasonable price. 
Reasonable, that is, as long as one is not too 
concerned to own the very best perform- 
ance of each work, as I pointed out in 
reviewing the first instalment a couple of 
months ago. Not that the competition is as 
hot in these earlier concertos as it is for the 
last half-dozen, but even so only a few of the 
performances listed above could be recom- 
mended absolutely without qualification. 
Among the best are Ingrid Haebler’s ver- 
sions of No. 13, No. 15 (her first record issued 
here), Nos. 18 and 20; all these are musicianly 
and competently accompanied, even if they 
fail to offer any illuminating insight into the 
music. Unfortunately perhaps the best per- 
formance of the lot—Maria Tipo’s of No. 21 
—is spoilt by one of the worst recordings: 
heavy resonance and a complete lack of 
balance between soloist and orchestra. ‘The 
best (and I suspect the newest) recording is 
to be found in Walter Klein’s version of 
No. 16, also issued separately this month on 
a full-price disc (p. 255). Although I think 
it is unlikely to be anyone’s favourite con- 
certo in the series, there is in fact no rival 
version, so Klein’s very serviceable account 
of it (whether separately or as part of the 
package deal) must suffice for those who 
insist on complete sets of everything. 
Haebler’s coupling of two of the most 
popular concertos (No. 20 in D minor and 
No. 23 in A) is again a safe buy, and attrac- 
tive at the price, even though I find there 
are other versions of both works that have 
more character. In sum, these records offer 
an inexpensive way of getting to know a 
great deal of beautiful music that is still too 
rarely heard in the concert-hall. If only the 
performances themselves gave more consis- 
tent evidence of real identification with the 
music on the part of the soloists (Mozart’s 
solo writing in these concertos is intensely 
personal) and of thorough rehearsal on the 
part of the accompanying orchestras, I 
should be cheering loudly. But then, in that 
case they would probably never have 
appeared on a cheap label. J.N. 
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YOU°LL KNOW GOOD 
WHEN YOU SEE IT! 


The Greatest High Adventure 
Story Ever Filmed! 


GREGORY PECK 


DAVID _NIVEN 
“STANLEY BAKER If you’ve seen “Ben Hur” or “The Guns of Navarone” 
AVAMES: DARREN you'll know what we mean. Both these outstanding films 

“THE GUNS OF were recorded on Zonastripe — a fact worth remembering 

Bsr when you are buying tape and want to buy the best. 

paren sans Zonatapes are supplied in handsome case bound library 


containers and are obtainable from most high class radio, 
music and photographic shops. 


Write for leaflet ‘The Basis of Every Good Magnetic Recording”’ 
and the name of your nearest Zonatape stockist. 


ZONAL FILM (MAGNETIC COATINGS) LTD., THE TOWER, HAMMERSMITH BROADWAY, LONDON, W.6 - TEL: RIVERSIDE 8741 
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installing 


HI-FI? 


ING Cabinets house it 


all handsomely 


Tape deck, turntable, pre-amp, amplifier, speakers, tape or records— 
whatever combination of equipment you want to install, Record 


Housing can furnish the complete answer. 


Record Housing’s tremendous range of 22 different cabinets have 
been designed by specialists with years of practical hi-fi experience 
behind them. These cabinets are more than just a solution to your 
equipment storage problems: clean, contemporary styling and im- 
maculate finish make them handsome pieces of furniture which will 
grace your home. And the prices are very reasonable too! 


‘GRIEG’ EQUIPMENT 
CABINET : 24 GNS. 


TRANSCRIPTION BOX: 
£6.19.6 


The newest and largest of our 
range houses: tape deck; 
turntable; pre-amplifier and 
radio tuner. Main amplifier 
has ample space below 
mounting board. 

Lids are 34” deep, giving 
level access to mounting 
boards. By lowering left- 
hand mounting board, this 
section will take almost any 
tape recorder complete in its 
case, including the Ferro- 
graph. 

Choice of two finishes: 
Medium walnut or medium 
mahogany. Overall size: 
48” long x 21” deep x 18’ 
high, plus 9” legs. 

Mounting boards: 20” wide 
x 19” deep; and 26” wide x 
19” deep. 


The Transcription Box will 
house either tape deck or 
turntable. The mounting 
board is removable to sim- 
plify cutting out. 
Clearance above mounting 
34”; clearance below, 
+”. 
Choice of two finishes: 
Medium walnut or medium 
mahogany. 
Area of mounting board: 
194” wide x 17” deep. 
Overall size: 203” wide x 18” 


deep x 8}” hi 


RECORD (vert. BROOK ROAD, LONDON N.22 


FREE ADVICE VOUCHER 


stockists. 


| enclose precise details of the equipment | want to house, including ali 
dimensions. Please send me your recommendations, catalogue, and area 


Make the most of your tape recorder 
and your tape recordings. 

Whatever the type of programme 
you most enjoy you'll immediately 
recognise the consistent, uniform 
quality that you get from 
AUDIOTAPE... 


the extra crispness at the top and 
the extra depth of bass — without 
the loss of the essential middle 
tones that often prove so elusive. 
AUDIOTAPE has only one standard 
of quality — the finest obtainable — 


backed by more than ten years’ 
experience in magnetic tape 
manufacture and more than two 
decades of practical experience in 
the art of sound recording. You 
cannot buy a better tape than 
AUDIOTAPE — it speaks for itself. 


Available in 5 different types with a 
base material and reel footage to suit 
every requirement. All 5” and 7” 
reels of AUDIOTAPE are supplied on 
the exclusive C-slot Reel — the 
fastest-threading tape reel ever 
developed. 


Manufactured by 


Concessionaires to the United Kingdom 


AND THE BEST O 


November, 1961 


A PROGRAMME 


WORTH RECORDING 


IS WORTH THE 


BEST OF TAPES 


AUDIO DEVICES Inc., New York, N.Y. 
LEE PRODUCTS (G.B.) LIMITED, 


“Elpico House”, Longford Street, London, 
Telephone: EUSton 5754 (all lines). Telegrams: Leprod, London. 


N.W.I. 
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OUT OF TH 


GOLDRING-LENCO 


The GL.58 and GL.60 Transcription units, both fitted with the G.6o0 
arm, are designed for the perfectionist. The motor unit and turntable are 
precision engineered in Switzerland and the pick-up arm embodies the 
best in British ingenuity. Exclusive developments include—a continuously 
variable speed control—unique vertical drive which reduces wow and 
rumble to negligible levels—a pick-up lowering device which auto- 
matically lowers the pick-up on to any selected part of the record—and 
circuits arranged for either monaural or stereo use without modification. 
The GL.60 is fitted with an 8 Ib. diecast non-magnetic turntable. 


These units are available from 


2£18.13.4. 
and can be fitted with any 
of the following cartridges :— 


SX10 Crystal turnover Stereo/Monaural fitted with 2 sapphires £1.18.8. 
MX1 Crystal turnover fitted with sapphire stylus £1.8.6. 

580 Variable reluctance fitted with 2 sapphires £5.14.1. 

600 Variable reluctance fitted with L.P. diamond stylus £11.8.1. 

700 Stereophonic cartridge fitted with diamond stylus £9.19.6. 


FOLDRING MANUFACTURING CO. (Gt. Britain) LIMITED 
486-488 High Road, London E11 Telephone: LEYtonstone 8343 
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a new range of 
FOUR TRACK AND TWIN TRACK 
TAPE RECORDERS 


lixurnios 


Supplied with microphone, 
recording lead and 7” reel 
of Tape. 4 watt output. 


Model R82 twin-track 


55 gns. 
Model R84 four-track 


59 gns. 


Push-button controls, instant Mechanical ‘braking, Fast 
Wind and Rewind, Auto-Stop, Speeds 7} and 33 i.p.s., Input 
mixing, Superimposition, versatile matching to other 
equipment. Frequency response 40—20,000 c.p.s. 


also tape decks and Hi-Fi units* 


For Technical Specification and full particulars write to:- 


TRUVOX LTD. NEASDEN LANE, 


LONDON, N.W.10 
Telephone: Dollis Hill 8011 


* Deck with pre-amplifier mounted in attractive plinth. 


Se 
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play safe 
with 


Here’s long life to your L.P’s! And better 
performance! EXstatic is a scientifically 
prepared fluid which is not only an anti-static (preventing the actual 
attraction of dust particles), but also actively cleans and protects your 
records. Spray and play, that’s the formula. The fluid penetrates the 
microgrooves and evaporates to leave a microscopic waxy film. This 
traps all foreign particles, which, on playing, are removed by the action 
of the stylus. Completely free from dust etc., the record is also pro- 
tected for the future; the residual wax layer reduces wear and tear 
between stylus and groove-wall as well as discouraging further dust 
accumulation. The complete EXstatic kit, polythene atomiser spray 
bottle and foamed polyurethane pad, cleans up to 200 sides of any 
12” L.P’s (Stereo or monaural) . . . and it costs only 3/6d. Not much of 
a price for countless hours extra enjoyment. 

The EXstatic L.P. Record Cleaning Outfit only 3/6d. complete. Ask 
for it at your gramophone and record shop. 


Thorn Electrical Industries Limited, Thorn House, 
Upper St. Martin’s Lane, London W.C.2. 
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JOHNNY MORRIS 


whose inimitable broadcasts have won him countless admirers 
records the famous “Railway Stories” by the Rev. W. Awdry. 
In book form these stories have sold over 2,000,000 copies 


THE STORY OF EDWARD'S DAY OUT 
THE STORY OF EDWARD AND GORDON 


THE SAD STORY OF HENRY 
THE STORY OF EDWARD GORDON AND HENRY 


THE STORY OF THOMAS AND GORDON 
THE STORY OF THOMAS'S TRAIN 


THE STORY OF THOMAS AND THE TRUCKS 
THE STORY OF THOMAS & THE BREAKDOWN TRAIN 


Watch out for further issues! Children will love the colourful 


sleeves! 


RECORDING COMPANY 
25 Marylebone Road London NWI HUNter 4266/7 
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TCHAIKOVSKY. (a) Aurora’s Wedding. (b) Swan 
Lake: Black Swan Scene. Minneapolis S.O./ 
Dorati. Mercury @ MMA11149 (12 in., 28s. 84d. 
plus 10s. 34d. P.T.). (a) from MMA11113-5 (1/57), 
(2/61), (b) from MMA11074-6 (8/57), (2/60). 

JANACEK. (a) Sinfonietta for Orchestra; (b) Six Lach 
Dances. (a) Czech (b) Brno Radio S.O. 
both cond. Bakair. Artia ‘@ ALP122 (12 in., 30s. 2d. 
plus 10s. 10d. P.T.). Item (a) from Supraphon LPM21 
(11/53); item (b) from LPV201 (2/58). 

nd it difficult to believe that Dorati 
sanctioned this preposterous Tchaikovsky 
record. Readers in the upper age-groups 

will remember that Aurora’s Wedding was a 

dish-up by Diaghilev in the 1920s intended 

to salvage as much as possible from the 
wreck of his 1921 Sleeping Beauty production 
in London (The Sleeping Princess, as he was 
persuaded to call it). In one act, it included 
the Introduction (Prologue), Polonaise 

(Act 3), the “Six Fairies’ Pas de Six 

(Prologue), the “Sugar-Plum Fairy’? from 

Casse-Noisette, those Duchesses, Baronesses, 

etc., from Act 2 of The Sleeping Beauty and 

also the Farandole, The “Blue Bird” 
dances, “‘Red Ridinghood’”’, The Chinese 

Dance from Casse-Noisette, ““The Three 

Ivans”, and the final Mazurka and 

Apotheosis. Mercury have made a half- 

hearted attempt to concoct this from 

Dorati’s recording of the complete Sleeping 

Beauty. They have had to leave out the two 

Casse-Noisette dances; they produce an 

impossible key relationship between the 

first two pieces (Diaghilev must have had a 

link passage here); they cut the coda of the 

“Blue Bird”’ dances; and though Diaghilev 

cut huge chunks out of the final Mazurka 

and Apotheosis, they give us the lot. In 
other words this is not much like Aurora’s 

Wedding. In any case the thing has surely 

been dead and buried for years, and this 

attempted-body-snatching seems quite sense- 
less. 

Flushed with unsuccess, Mercury fill-up 
with another misnomer, the ‘‘Black Swan’”’ 
sequence from Dorati’s complete version of 
the “‘original’’ Swan Lake. This in fact does 
not contain the Black Swan sequence. 
Petipa knocked it up after Tchaikovsky’s 
death from a pas de deux in Act | (with the 
violin solo cut out of the polka movement 
and the piece shortened and rescored by 
Drigo), with a Tchaikovsky piano piece 
(also scored by Drigo) as an additional 
variation. Dorati of course did not record 
the two Drigo concoctions. Thus the 
customers are given the original Act 1 pas 
de deux and not Petipa’s Act 3 “Black Swan’’ 
sequence. I haven’t seen the sleeve note, 
but I don’t envy the person who had to 
write it. There is some splendid playing, but 
some of Dorati’s tempi are eccentric, and the 
quality is rather toppy and scraggy. 

Janacek’s Lach Dances are amongst his 
earliest compositions, and they are in fact 
earlier than Tchaikovsky’s Sleeping Beauty. 
The music is not much like mature Janacek, 
but the naiveté of these dances is very 
charming, and they certainly don’t lack 
individuality. They are about as “difficult” 
as Dvorak’s Slavonic Dances; in other words, 
not difficult at all and very likeable. The 
Sinfonietta, on the other hand, is one of 
Janacek’s last works, dating from about 
1926, and being much more characteristic 
it makes more demands on the listener. But 
your efforts are repaid a hundredfold, for 
this is thrilling music. The twelve trumpets 
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give it a festive mood from the start, and the 
quality of invention is superb. The perform- 
ance is very fine, and though both sides 
start with pre-echo the quality of the sound 
is reasonably good, especially considering 
the age of the Sinfonietta recording. R.F. 


CHAMBER MUSIC 


SCHUBERT. Piano Quintet, D.667, ‘Trout’. 
Wiihrer (piano), Barchet (violin), Hirschfelder 
(viola), Reimann (’cello), Kriiger (double bass). 
Vox @ GBY11700 (12 in., 19s. 2d. plus 6s. 10d. 
P.T.). From PL8970 (2/57). 


This reissue is discussed alongside a new 
recording on p. 259 of this issue. 


INSTRUMENTAL 


BACH. Fantasia in C minor, BWV562. Six Schiibler 
Chorale-Preludes: No. 1—Wachet auf, ruft uns die 
Stimme; No. 6—Kommst du nun, Jesu, vom 

XEP9079: © SEX15023 (7 in., 10s. 13d. plus 
3s. P.T.). Mono MMA11122 (3/61), 
from AMS16069 (3/61). 


Organists may want to know how Bach 
comes off on the Cavaillé Coll organ at St. 
Sulpice, but I fear they will be disappointed 
by the results on this record. The Fantasia 
sounds quite well, but Kommst du nun gave 
me little pleasure. I would not mind the 
action being audible if it were not for the 
time lag between the sound of the key being 
depressed and the actual speaking of the 
pipe. Indeed this obviously disturbs the 
organist, who cannot keep a clean rhythm. 
There should be a sprightliness here, but 
there is very little in this performance. The 
quality is good in both versions.  R.F. 


RACHMANINOV. Twenty-four Preludes—complete. 

Lympany (piano). Decca Ace of Clubs ACL139- 

0 (two 12 in., 32s. 5d. plus 11s. 7d. P.T.). 
LXT2579-80 (7/51). 


In July 1951 this magazine hailed Moura 
Lympany’s recording of the Rachmaninov 
Preludes as “‘a really fine recording achieve- 
ment’’. And indeed it was, and still is: this 
reissue at a bargain price is welcome on all 
counts. The recording still sounds very 
good. The “studio” quality of the piano 
tone is less in evidence, and tonal thinness 
in the centre of side four and unevenness in 
side three have disappeared. In addition, 
the recording no longer wears badly towards 
the ends of sides one and two, and there is 

o “‘jangling”’ in Prelude Five. I played the 
set at considerable volume and had no 
nervous moments. I understand that this 
would not have been possible in 1951. 


From 


RAVEL. Alborada del gracioso; Pavane pour une 
Lg défunte. Gieseking (piano). Columbia @ 
L1697 (7 in., 10s. 13d. plus 3s. 73d. P.T.). From 

2 (5/56). 


Warmly recommended. Was Gieseking’s 
Ravel as fine as his Debussy? In May 1956 
R.F. thought not, finding Alborada “often 
alittle untidy and scrambly”’ and “excessive 
rubato’’ and some concessions to sentimen- 
tality in the Pavane. But A.P., in his 
obituary of Gieseking, thought Miroirs one 
of this pianist’s best things and that Alborada 
lacked nothing in pointed vivacity. I agree 
with A.P.—though, true, there are one or 
two technical smudges in Alborada (easily 
forgiven and not at all worrying). I didn’t 
find the amount of rubato in the Pavane 
sentimentalised the piece one whit; on the 
contrary, I thought Gieseking’s reading 
attained a wonderful nobility precisely 
through being impassioned and yet so 
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restrained. I like his tempo, too: slow and 
pavane-like. The recording, originally “a 
shade woolly and lacking in top”, has been 
rejuvenated and now sounds very well. 
S.P. 


CHORAL AND SONG 


BACH. Christmas Oratorio, BWV248—excerp 
Weber (sop.), Wagner (cont.), Krebs (tom } ), 
Rehfuss (bass), Berlin Motet Choir, RIAS 
Kammerchor, Berlin P.O./Lehmann (except No. 
59 conducted by Arndt). D.G.G. @ LPEM19212 
(12 in., 25s. 113d. plus 9s. 7 P.T.). From D.G.G. 
Archive APM14101-3 (12/57 
Excerpts: Nos. 1, 2, 3, 5, 6, 7, 9, 10, 11, 13, 16, 17, 
18, 19, 20, 21, 22, 23, 24, 25, 26, 27, 28, 30, 34, 


These excerpts from Bach’s Christmas 
Oratorio are taken from the excellent 
performance of the whole work which I 
reviewed in December, 1957, and from 
which two EPs have already been drawn. 
The only aria included is the beautiful 
slumber song (No. 19) “Schlafe, mein 
Liebster’’ (“Slumber, beloved’’): for the 
rest the disc has on it the recitatives that 
carry forward the Christmas Story and a 
number of the Chorales. These latter 
include the wonderful mingling of chorale 
(sopranos only), recitatives for bass, which 
are interpolated between the verses, and 
a most expressive orchestral commentary 
in which oboe, oboe d’amore, and bassoon 
are prominent. This is No. 7, “For us to 
earth he cometh lowly’. The Pastoral 
Symphony, with oboi da caccia, is also here, 
better phrased than in the Vox or Oiseau- 
Lyre recordings: the tempo, also, is exactly 
right. 

There is a most welcome vitality in both 
the choral singing and the orchestral play- 
ing. The opening chorus, on the first side, 
takes up the whole of the first band: 
Nos. 2 up to 9, the second and the 
Pastoral Symphony, the third. The second 
side continues with all the other numbers 
from Part 2 here recorded; the second band 
starts with No. 22 but makes a big cut from 
No. 30 to No. 59, and returns to earlier 
numbers after that (Nos. 34, 35, and 24). 
I am surprised that D.G.G. should have 
seen fit to put out this desirable disc with 
only the German text on the back of the 
sleeve. This presumes either that the 
prospective purchaser knows German or 
that he possesses the Novello vocal score, 
neither of which presumptions can be 
taken for granted. This apart the disc is 
eminently recommendable. ALR. 


OPERATIC 


PUCCINI. Madama Butterfly—excerpts. Tebaldi 
(sop.), Bergonzi (ten.), Sordello (bar.), Cossotto 
(m.-sop.), Santa Cecilia Academy Orch./Serafin. 
Decca @ SWL8004 (10 in., 15s. 1d. plus 5s. 5d. P.T.). 
Mono: BR3023 (3/60). From SXL2054-6 (2/59). 
Excerpts: Bimba dagli occhi . . . Vogliatemi bene 
(Love Duet); Un bel di; Scuoti quella fronda di 
ciliegio (Flower Duet); to so che alle sua pene; 
Addio fiorito asil; Con onor muore. 

PUCCINI. Madama Butterfly: Viene la sera; Un bel 
di vedremo; Scuoti quella fronda; Intermezzo; 
Tu? Tu? piccolo iddio. Tebaldi (sop.), R: in 
(m.-sop.), Campora (ten.), Chorus and Orch. of the 
Santa Cecilia Academy/Erede. Decca Ace of 
ACL130 (12 83) plus 5s. 93d. 

T.). From LXT2638 0 (2 /52 

PUCGIN I. Madama Butterfly: “Ah! Quanto cielo! 
Ancora un passo or via (Entrance of Butterfly); 
Humming Chorus. Los Angeles (sop.), Gobbi (bar.), 
Chorus and Orch. a the Rome Opera/Gavazzeni. 
H.M.V. @ 7P284 (7 in., 5s. 4d. plus 1s. 11d. P.T.). 
From CLP1215-7 

These selections from each of the Tebaldi 

Butterfly sets certainly underline their 


differences, the earlier one in the Ace of 
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Clubs selection more dramatically con- 
ducted by Erede, the later one showing 
Tebaldi more relaxed (perhaps the con- 
ductor’s influence) and a more mature 
artist. The Ace of Clubs 12-inch does not 
provide quite such a poor bargain as one 
might at first think, though I am still 
surprised that more was not squeezed on. 
The love duet begins a {good few pages 
ealier at “Viene la sera’’ and the flower 
duet continues on after the thirds of 
“Gettiamo a mani pieni’’ (where the 10- 
inch finishes) past the reminiscence of 
“Viene la sera’’ to Butterfly’s remark about 
the colour of her child’s hair. But it is 
still very odd to have chosen the intermezzo 
as an item where the 10-inch selection 
from the new set has the ensemble leading 
up to ‘“‘Addio, fiorito asil’’. A pity, for on 
the whole I prefer Campora’ 's Pinkerton to 
Bergonzi’s. 

The old recording still sounds quite well, 
but the new one, particularly in the stereo 
version, is quite a different matter, and 
when the orchestral sounds are so luscious 
one can sit back to enjoy Serafin’s persistent 
lingering. 

The little plum-label 45 “Your kind of 
Music’’ is from the earlier Los Angeles set 
with Gobbi. Strangely the Humming 
Chorus is labelled “‘no. 1’? as though Butter- 
fly’s entry came later. The entry consists of 
the usual passage to where the whole 
assembly bows to Pinkerton “F.B. Pinker- 
ton, git!’’. Los Angeles is at her most 
honey-toned and seductive. E.G. 


JOAN SUTHERLAND. Tue ART OF THE PRIMA 
Donna. La Traviata (Verdi): Scena: “‘E strano’’; 
Aria: ‘‘Ah fors’ é lui... Sempre libera”. Otello 
(Verdi): Recit.: “Mia madre aveva are vera 
ancella’’; Aria: ‘“Piangea 

C5096).. Lakmé (Delibes): “‘A va 
jeune Indoue’’. Faust (Gounod): que de 
ijoux’’. Roméo et Juliette (Gounod): “Je veux 

vivre” (CEP706/SEC5097). Suthertand (sop.), 

Orch. Royal ra House, Covent Garden/ 

Molinari-Pradelli. Decca CEP705-6: 

SEC5096-7 (7 in., 10s. 34d. plus 3s. 84d. P.T. each). 

LXT5616- » Stereo from $X1L2256-7 
VERDI. Rigoletto: Gualtier Maldé . . . Caro nome. 

La Traviata: E strano! ... Ah, fors’ é lui. Moffo 

(sop.), Philharmonia/Davis. @ SEL 
1692: © ESL6294 (7 in., 10s. 1d. plus 3s. 73d. 
P.T.). Mono from 33CX1728 (6 61), stereo from 
SAX2376 (6/61). 
IZET. Carmen: Prés des ramparts de Séville; 
Tais-toi! je t’avais dit de ne pas me parler; Voici 
lordre, partez; Entr’acte; Les tringles des sistres 
——. Los Angeles (sop.), Gedda (ten.), 
Monteil (sop.), Tinval (sop.), Orch. 
of the French 
H.M.V. @ 7ER5208: © R 292 (7 in., 10s. 1$d. 
plus 3s. 74d. P.T.). Mono ALP1762-4 tidy, 
stereo from ASD331-3 (5/60). 

I would like to see all vocal collectors 
with the complete two-record set, ‘““The Art 
of the Prima Donna’’, in their collections, 
but these selected extracts on 45 should 
persuade anyone to hear more. In his 
original notice Andrew Porter gave very 
special praise to the Bell Song, and it is 
certainly deserved: the melismas so often 
sounding like pointless vocalising are here 
astonishingly varied in tone-colour and 
mood. The Jewel Song is relaxed, not so 
vividly characterised as De Los Angeles’s 
account in the complete set, but more 
purely beautiful. The slow speed for the 
Romeo Waltz Song (so different from 
Melba’s) may not be really gay, but it does 
allow the grace notes delicious point as well 
as more felicitous phrasing. 

Hearing Sutherland’s Willow Song again 


makes me furious to think that the oppor- 
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tunity was missed to have her in one or 
other of the two new complete sets 
(Sutherland, Vickers, Gobbi, surely as 
perfect a cast as one could imagine). There 
is the same agonising weight of intensity as 
made the Los Angeles version so memorable, 
the repetitions of the word “‘Salce”’ exqui- 
sitely graduated and the top A sharp at the 
end attacked cleanly with no_ swerve. 
Unfortunately the microphone catches 
Sutherland’s intake of breath before the 
voice begins there, and we do not have 
quite the electrifying impact there was on 
that note with Los Angeles. Blame the 
good recording, for I was present at this 
particular session, and from where I sat I 
certainly did not hear that breath. The 
stereo versions incidentally are much more 
faithful to the voice quality than mono. 
“Ah fors’ é lui’ and ‘Sempre libera”’ 
also have some ecstatic moments—who else 
sings the trills so exactly in the tune of 
“Sempre libera’??—and here we have a 
direct comparison with Anna Moffo whose 
coupling of this and “Caro nome” comes 
from her recent brave recital which ventured 
through all the Sutherland territory. Moffo 
sings very sweetly, with a natural feeling for 
the phrases, but she often sounds as though 
she is trying just a little too hard to make 
her point, and when one has_ heard 
Sutherland’s brilliant but natural-sounding 
cadenza at the end of “Ah fors’ é lui’, 
Moffo’s sounds perfunctory. But in both 
arias Moffo has many beautiful moments, 
and beside anything less exceptional than 
Sutherland would win very high praise. 
The second instalment of the Beecham/ 
De Los Angeles Carmen on 45 is well up 
to standard. Usually when one hears 
excerpts from a complete opera set one finds 
that memory has been too kind, and the 
complete performance somehow masked 
vocal shortcomings. Here I find exactly the 
opposite : De Los Angeles sings even more 
entrancingly in the Seguidillas and Gypsy 
Song than I had remembered. E.G. 


(a) Cavalleria Rusticana—complete. 
Turid Mario del Monaco (ten. 


Giulietta Simionato (m.-sop. 

Lucia Anna di Stasio (m.-sop.) 
Alfio Cornell MacNeil 
Lola Anna 


sop.) 
Chorus and Orchestra of the Cecilia 
Academy, Rome conducted by Tullle ‘Serafin 


OPERATIC RECITAL. (b) Norma (Bellini): Casta 
diva. (c) Ernani (Verdi): Come rugiada al cespite. 

(d) Giulietta e Romeo (Zandonai): Giulietta, son 

a : Stride la vampa; 

er gs ell’era. Simionato (b, e), Del Monaco 
(c, d, e), Chorus and Orch. of the Santa Cecilia 
Academy/Paoletti (b), New f Orch. 


of (c, d), L’O: du Grand 
de Genéve/Erede (e) (LXT5643: 
Decca LXT5643-4: (two 12 in., 
60s. 4d. plus 21s. 8d. P.T.). (a) mono from 


LXT5613- (2/61), stereo SXL2253-5 (2/61); 
a Sit mono from 


SX 3120-31 (5/50). 
This separation of the ori Decca Cav 
from its stable companion comes none too 
soon. Decca issued its Pag set in May 1960, 
then—irritatingly for those who had bought 
it and wanted a companion Cav—made the 
usual pairing in February of this year. Now 
at last everyone can be satisfied, though 
hearing this again I must say I agree com- 
pletely with what P.H.-W. said then. The 
sound is absolutely brilliant, the atmos- 
pheric effects handled superbly, but how 
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much more vivid it would be if Serafin 
conducted more energetically. I often think 
of Serafin as two entirely separate con- 
ductors, one who conducts on the Columbia 
label (usually for Callas) with enormous 
vitality, the other on Decca a gentle 
purveyor of sweets and honey. Perhaps 
Callas had something to do with it, but this 
Cav is certainly one of the amiable, sweet 
performances. It is too refined. 

But once that is said there is much to 
praise, and as with Serafin’s Butterfly set 
one is content to sit back and enjoy the 
washes of sound. Simionato is a fine 
Santuzza, vivid and accurate. Del Monaco 
is less coarse than usual, and far preferable 
to Poggi on Philips. Cornell MacNeil is an 
Alfio who refreshingly relies on purely 
musical effects, singing with style and 
precision. On balance I would certainly 
choose this in preference to the stereo rivals, 
(even the RCA), but the Callas mono set 
(Serafin conducting more vigorously then) 
is still worth getting off the shelf for a real 
red-blooded Cav. 

The fascinating item in the fill-up recital 
is Simionato’s “Casta Diva” which has not 
appeared before. She sings it a tone down 
in F, and very powerfully she does it too, 
hardly with the heady beauty of Sutherland 
but still most memorably. The Monaco 
items are rather a strain, even the Zandonai 
aria which cries out for gentle treatment, 
but the two Trovatore excerpts, “Stride la 
vampa”’ and the later duet with its powerful 
reminiscences of it, make this an acceptable 
fourth side. E.G. 


MOZART. Don Giovanni—ex ts. 
Don Giovanni Dietrich F: r-Dieskau (bar.) 
Leporello Karl Kohn (bass) 
Il Commendatore Walter Kreppel (bass) 
Donna Anna Sena Ju ic (sop.) 
Don Ottavio Ernst Haefliger (ten 
Donna Elvira Maria Stader (sop 
Masetto Ivan Sardi (bass 
Zerlina Irmgard Seefried (sop.) 


Berlin Radio Chamber Choir (Chorus Master: 
Giinther ony Orchestra 
conducted by D.G.G. 
LPEM19224 toss plus "83d. 
SLPEM136224 (30s. 2d. plus 10s. 10d. P.T.). Mono 
— Stereo from SLPM138050-2 
Overture; Madamina! catalogo; 
La darem ta mano; Non ti fidar, o misera; 
Or sai chi l’onore; Finch’han del vino; Signor, 
guardate un poco; Ecco il birbo; Eh via, buffone, 
non mi secca; Deh! vieni alla "finestra; Vedrai, 
carino; Il mio tesoro; In quali eccessi . .. Mi 
tradi; Don Giovanni a cenar teco m’invitasti; 
Ah! dov’e il perfido; Questo é il fin di chi fa mal. 


5s. 5d. P.T.) 3/60), From 
X L2117-20 (6/59). 
Excerpts: 11 catalogo; La ci darem la mano; Ah! 


fuggi il traditor; Or sai chi l’onore; Dalla sua pace; 
Finch'han dal vino; Batti, batti, o bel Masetto; 
Deh vieni alla finestra; Vedrai, carino; Il mio 
tesoro; Questo é il fin. 


These are both generous and well- 


‘chosen selections from their respective 


complete sets. The D.G.G., like previous 
issues in the series, is indeed something 
more, a careful abridgement of the opera 
(the text given on the sleeve) which by 
omitting some of the obvious arias leaves 
room for the final ensemble of Act 1 and 
—most important of all—the whole of the 
final scene from the entry of the Com- 
mendatore right through to and including 
the epilogue. I was glad too to find the 
lovely quartet “Non ti fidar”, though the 
performance sounds rather ham-fisted after 


‘ 
4 
‘ 
: 
MOZART. Don Giovanni—excerpts. Siepi (bass), 4 
sia Corena (bass), Danco (sop.), Della Casa (sop.), { 
Gueden (sop.), Dermota (ten.), Ber bar. § 
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THE QUALITY TECHNIQUE EDITING RECORDINGS 


4 


GETTING MICROPHONE APE ouTDooR 
RIGHT 


John Borwick presents 
EMIGUIDES 


6 demonstration tapes that pave 


the way to better recording 


John Borwick, the well-known writer and broadcaster on all 
aspects of tape recording, has devised, written and recorded 
six EMIGUIDES. With these, you can make your tape recordings 
as good as his. 


How are you on microphone technique? Ever tried trick 
recording? Whatever you want to know is almost certainly 
ON EMIGUIDES, brought to you by the makers of EmITAPE. On 
them, John Borwick illustrates the answer to every problem 
with examples: you hear the sounds you should be getting 
and those you shouldn’t, learning as you listen, how to 
achieve the first and how to avoid the second. ; 


All six tapes make a first-rate introduction to tape record- 
ing but each EMIGUIDE is available separately and is com- 
pletely self-contained. Each spool can be used again for your 
own recordings, and is very good value at 8/6. 


FREE OFFER 


Start collecting your EMIGUIDES now. 
Every spool carries a coupon. Six 
coupons bring you free a special Emi- 
tray for storing the complete set. 


EMITAPE DIVISION, EMI SALES AND SERVICE LTD, 
HAYES, MIDDLESEX. HAYES 38388 
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44 Advert 


FOR ONLY 


A WEEK 
(Payable Monthly) 


WORTH OF LP 
& EP RECORDS 


FRAME 
SINATRA 
3 When * 
q é Has Gone 


SQUIRES BUDGET PLAN 


CREDIT UP TO TEN TIMES A MONTHLY PAYMENT. If you 
pay £1 a month, you TAKE DELIVERY NOW of £10 worth of L.P. and 
E.P. records; £2 a month for £20, £3 for £30—and YOU CAN ORDER 
again and again as your monthly payments reduce the balance—as long 
as you don’t owe us more than ten times your monthly payment. 


OUR UNIQUE 4 POINT SERVICE offers FREE EVERY MONTH 
a copy of “Squires News”’ containing all the new issues and other record 
news items. ALL RECORDS GUARANTEED UNPLAYED; FREE advice, 
and the EASIEST ORDERING SYSTEM IN THE WORLD. Just send us a 
card (which we provide) or pick up the telephone and within 3/4 days of 
ordering, in most cases, your records will arrive, POST AND PACKING 
FREE for orders over £5 in the U.K. 


“THE FRIENDLY ATMOSPHERE OF A CLUB” our customers 
tell us, plus the added freedom of choice. YOU CAN BUY ANY LP. OR 
E.P. PRESSED IN THE U.K. FOR RETAIL SALE—H.M.V., DECCA, all 
famous makes—tens of thousands of records featuring the world’s 
finest artistes and orchestras. Classical, Jazz, Pop, etc. 


COME AND VISIT US IN OUR SHOP TODAY! 


POST THE COUPON NOW for details on how to 
open a BUDGET ACCOUNT to: a 


SQUIRES OF LONDON, Dept. 14 GR, Squires House, 
202 Tooting High Street, London, S.W.17. BALham 9287 
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ORIOL 


THE RECORD OF DISTINCTION 


Come suggestions 
for sou Christmas 
music 


For your Christmas Party : 
““LET’S ALL SING ROUND THE PIANOLA”’ with Uncle Mort. MGP.40001 


“LARKIN SINGIN’ ”’ David Kossoff MG.20043 
“HAIL VARIETY” All-Time Artists MG.20033 
“’M SHY MARY ELLEN”’ David Kossoff CB.1597 


“DON’T HAVE ANY MORE MRS. MOORE” David Kossoff CB.1626 


For Dancing at your Christmas Party : 


“PERFECT FOR DANCING” Phil Tate MG.20052 
**ROCKA CHARLESTON” Martin Slavin EP.7047 
““NINO RICO PLAYS CHA-CHA-CHA” MG.10016 
Songs from the Musical Plays : 

“SALAD DAYS” Original Cast MG.20004 
““OLIVER”’ David Kossoff and 

Maureen Evans. EP.7039 
“SALAD DAYS” Original Cast EP.7028 


For the Children : 


““NURSERY RHYMES” Elizabeth Humphreys and 


Charles Young EP.7025 
““MUSIC BOX MEDLEY” Rare old Music Boxes EP.7042 
“SNOW WHITE AND THE SEVEN DWARFS” 

Original Cast EP.7044 


ORIOLE RECORDS LIMITED, 104 NEW BOND STREET, LONDON, W./ 
GRO. 5301 (10 lines) 
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the Columbia one with Schwarzkopf and 
Sutherland. Indeed having the numbers 
separated like this has underlined the vocal 
shortcomings of the set. The Leporello of 
Karl Kohn I find much too ill-defined and 
unstylish in the catalogue song and Maria 
Stader is erratic as Elvira, her “‘Mi tradi’’ 
sounding far too much of a strain. Even 
such supremely reliable and usually inspired 
artists as Dieskau, Haefliger and Jurinac 
all have moments of weakness. Dieskau’s 
Champagne aria is not at all happy but he 
makes amends in the serenade with 
wonderful shaping and legato. Haefliger, 
generally sweet-voiced and _ intelligent, 
sounds strained in “Il mio tesoro”’, and the 
beauty of Jurinac’s voice is scarcely caught 
in “Or sai chi l’onore”’, the over-prominent 
vibrato making the sound almost coarse. 
But such criticisms are perhaps academic 
for anyone who simply wants a potted 
version, for these performances are finer 
than one would expect to find in anything 
but the finest gala performance in the 
opera house. Particularly considering the 
length of sides the recording is very clear, 
the stereo version adding the usual 
advantages. Even so the more modest 
Decca disc at almost exactly half the price 
provides on the whole a better bargain. 
My vocal comparisons have, in fact, 
favoured the Decca set more than I expected 
—(Corena a far finer Leporello, Della Casa 
a finer Elvira and Siepi singing the part of 
the Don with more of a flourish than 
Dieskau, who though always intelligent 
does not always sound comfortable in the 
part. The Decca recording may be of 1956 
vintage but it still sounds remarkably 
brilliant and well-separated. E.G. 


SPECIAL ISSUES 


(Unless otherwise stated the records reviewed in this 
column are available through record dealers to special 
order only. Details may also be obtained from the 
address where given.) 


BRUCKNER. Symphony No. 8 in C minor (1890). 
Berlin Philharmonic Orchestra conducted by 
Herbert von Karajan. Columbia © STC90972-3 
(two 12 in., 78s. Ss plus 26s. 1d. P.T.). Mono: 
33CX1586-7. (11/58 


I presume that ale out-and-out Bruckner- 
ites will feel like paying practically five 
pounds for one symphony, so I will spare 
any introduction to the work itself. W.S.M., 
in his review of the mono issue, praised 
Karajan for allowing Bruckner’s moods and 
ideas to expand comfortably, and the Berlin 
Philharmonic for superb orchestral playing, 
but I would go both farther and less far than 
this. In the first place, I find the perform- 
ance, as a performance, magnificent; it 
reveals the symphony as a work of epic 
grandeur, a_ vast, slow-moving, _richly- 
coloured pageant of awe-inspiring beauty. 
I have never heard Bruckner sound so 
glorious before: he appears here as one of 
the supreme masters of the orchestra, a 
creator of astonishingly individual sonorities 
—whether delicate, glowing, smelting, 
blazing, or stark—which take one’s breath 
away. The mono recording was’ ‘highly 
praised for its lovely tone and spacious 
acoustic, and the extra dimension of 
Stereo is all gain, since if ever there was 
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a stereo composer it was Bruckner, with his 
great vistas and echoing antiphonies. 

On the other hand, whenever I want to 
listen to Bruckner’s Eighth, I shall get out 
my mono recording by Horenstein (Vox 
PL9682), neither so beautifully played nor 
recorded, since it shows that breadth of 
span, solemnity and grandeur are not at all 
incompatible with the undeniable urgency 
and sense of drama which permeates the 
work. Karajan takes over ten minutes 
longer than Horenstein, and gives us, in 
effect, four slow movements, whereas 
Bruckner has Allegro moderato—Allegro moder- 
ato—Adagio—Solenne, non allegro (1 doubt 
whether by ‘Non allegro’”? he meant 
‘*Andante’’). Except in the superb account 
of the Adagio, Karajan’s performance, fine 
as it is, seems to me intolerably drawn out 
in many places, and in particular I feel that 
the Scherzo, which is so exciting at Horen- 
stein’s nicely chosen, very steady tempo, 
lumbers along painfully. 

However, on the credit side again is the 
fact that, of the two “original versions”’ of 
the work published by the Bruckner Society, 
Karajan uses Robert Haas’s conjectural 
restoration of the score as Bruckner almost 
certainly would have left it if he had not 
been under pressure from his friends and 
pupils, whereas Horenstein offers Leopold 
Nowak’s edition of the score as Bruckner 
actually did leave it (which has some cuts— 
not too damaging ones, perhaps—in the 
last two movements). Summing up, if you 
like Bruckner to have a persistently majestic, 
unhurried tread, and want every note of 
his own considered version, you will find 
this a wonderful issue. 


SATIE. Trois morceaux en forme de Poire. Heures 
séculaires et instantanées. Trois Nocturnes. Trois 
Gymnopédies. Les Trois valses distinguées du 
precieux dégoiité. =, derniéres pensées. 
Trois Gnossiennes. Ciccolini (piano). 

a ee @ 33FCX561 (aie, 32s. 5d. plus 11s. 73d. 
Erik Satie remains one of the most puz- 

zling figures in early twentieth-century 

music. Was this quiet, deflationary eccentric 

a dilettante or a composer of significance? 

Of his historical importance there is no 

question: he led the anti-Romantic reaction 

against Wagner, returning to the classical 
traditions of French music, deeply influenced 

Debussy and Ravel, was closely associated 

with Cocteau, Diaghilev, Picasso and all the 

advanced currents in Parisian artistic life, 
and from the improbable centre of his home 
in the working-class district of Arcueil was 
the inspirational source of young composers 
such as Poulenc and Milhaud. In 

mockery of those who took themselves and 
their art unduly seriously, and his deliberate 
avoidance of sentimentality and rhetoric, he 
affixed bizarre and absurd titles and stage- 
directions to many of his works, which has 
led to his being thought a mere blagueur; 
but behind this facade of facetiousness lay 
an extreme sensibility and a feeling for 
transparent purity of texture. The brevity 
of many of his pieces has led his pupil Henri 

Sauguet, who contributes a well-written 

accompanying note (though, astonishingly 

enough, he gives wrong dates of composi- 
tion for the Gymnopédies and the Gnossienne— 
and this with a facsimile of the first Gymno- 
pédie, clearly showing the date, actually 
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reproduced in it!), to liken his music to the 
epigrammatic Japanese hai-kai verse form. 

Since so much is written about Satie and 
so little of his music heard, this disc is 
particularly welcome, containing as it does 
examples of his work ranging from his 
earliest piano compositions to almost his last. 
The Gymnopédies and the Gnossiennes, the 
earliest here, are very alike in their statu- 
esque melancholy and their use of a simple 
melodic line over an imperturbable chordal 
accompaniment in unvarying rhythm: there 
is a faint flavour of the plainsong in which 
Satie at that time was so interested, and 
worthy of note are the oddly unrelated 
common chords (a mannerism which was to 
influence Debussy). The humour of 
Morceaux en forme de poire, for piano duet 
(played with extraordinary precision, especi- 
ally in the faster numbers, by Ciccolini with 
himself, by the re-recording process), lies 
only in the titles; but the Heures séculaires, a 
delightful set of miniatures, freer in style 
and well worth resuscitating, are musically 
full of grotesque wit. The title of Valses 
distinguées was undoubtedly meant as a 
friendly mockery of Ravel’s Valses nobles, and 
the first of the Avant-derniéres pensées, 
dedicated to Debussy, parodies his fluid im- 
pressionism; but in general Satie goes his 
own fastidious way and retains his own 
curious individuality. Ciccolini plays all 
the pieces with grace, clarity and tenderness 
(though just once or twice blurring harmonic 
changes with the pedal), and the recording 
of the piano is among the best I have heard. 

L.S. 


PHILIPS MODERN MUSIC 
SERIES 


MENOTTI. The Medium—complete. 
Madame Flora Marie Powers (cont.) 
Monica Evelyn Keller (sop.) 
Madame Gobineau Beverly Dame (sop. 
Madame Nolan Catherine Mastice (m.-sop. 
Mister Gobineau Frank Rogier (bar. 
With orchestra conducted by Emanuel Balaban. 
a @ ABL3387 (12 in., 30s. 2d. plus 10s. 10d. 


This is one of Philips’ “Modern Music 
Series” releases, re-pressed (though they 
don’t say so) from the twelve-year-old 
recording available in the United States 
but never issued in this country. As a 
recording it stands up well: the singers’ 
words are admirably clear, all the orchestral 
detail is audible, and only a slight lack of 
roundness in the tone betrays its age. 

But modern music? Well, in the sense 
that the work was written only fifteen years 
ago, and that its composer is, happily, 
still extremely alive and active; but 
scarcely otherwise. His idiom is basically 
conventional, though here and there in his 
operas are muted echoes of Stravinsky and 
even (in The Consul) of Berg. But his 
orchestration is brilliant, and his sense of the 
dramatic superb. Apart from his exceptional 
ability to act as his own producer (a first- 
class one) and librettist (and how many 
composers have succeeded at that? Leon- 
cavallo and Cornelius and who else ?), he is 
constantly pulling out of his sleeve some 
coup de thédtre which deflects criticism on 
purely musical grounds. Can opera, though, 
be judged as pure music? The bel canto boys 
(though, heaven knows, much of their 
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favourite pabulum is musically pretty thin) 
would probably cry Yes: drama to them 
takes second place. Argument over the 
relative importance of the two factors in 
dramma per musica will probably always go 
on: Strauss even wrote an opera about the 
problem of writing an opera! The facer 
for the purists is that, though no one is going 
to make too much claim for Fhe Medium as 
music, its effectiveness as a musical work for 
the stage is beyond argument; and, think 
what you will of present-day tastes, the fact 
remains that The Medium and its like attract 
an audience to the opera-house which 
musically far superior works utterly fail to 
do—they at least seem alive, instead of being 
beautiful exhibits in a museum. Where 
Menotti offends is not, I think, in his 
“action music’, which is often extremely 
well written, but in his disconcerting lapses 
into banality—in the “‘Black Swan’ tune 
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here, for example, or the ‘‘Not to know my 
daughter’s voice” section, or the “Monica, 
Monica” waltz, or, if it be argued that these 
are deliberately naive, in the kitsch-y 
passages for strings at the beginning and 
end (so like the opening of The Saint of 
Bleecker Street). 

Thanks to Marie Powers’ famous and 
vivid performance as the raddled old 
fraudulent medium and the sympathetic 
singing of Evelyn Keller as Monica, and 
generally to a sense of “‘production’’, this 
disc conspicuously succeeds in suggesting 
the stage action, even in so essentially visual 
a work as this is. One point however is 
missed—the insistent doorbell heralding the 
return of the visitors which interrupts the 
whipping of Toby. And for some reason the 
final curtain line—Madame Flora’s tortured 
“Was it you? Was it you?’’—is omitted. 
Otherwise almost full marks. LS. 


PASSING NOTES 


By ARTHUR JACOBS 


“I don’t imagine myself making as happy, as 
satisfactory records anywhere in the world.” 
Such complimentary remarks are, of course, 
expected on occasions of celebration and con- 
gratulation, but when the remark comes from 
Yehudi Menuhin, it seemed to ring true. He 
was receiving a golden disc, presented by E.M.I. 
to mark his 30 years’ unbroken association with 
H.M.V. (and its former American associate, 
Victor). In returning thanks, Menuhin charm- 
ingly chose to pay tribute to the quality of 
English musicians and technicians as well as to 
the company itself. 

Sir Joseph Lockwood, the E.M.I. chairman, 
told me it was the first golden disc which his 
firm had awarded to one of its classical artists. 
In the “pop” field, of course, gold is commoner: 
a golden disc goes to an artist who sells a million 
copies of a single issue, and a silver disc marks 
the sale of a quarter of a million. The award to 
Mr. Menuhin was not, of course, connected with 
the volume of his sales as such—but it seemed 
a pity that E.M.I. did not mark the event by 
disclosing some figures of the sales of Menuhin’s 
many records, both 78 r.p.m. and LP. 

The mere list of the titles he has recorded 
would, I fancy, be surprising to his followers. 
The reception-room at the E.M.I. headquarters 
was decorated with some unfamiliar sleeves—in 
German, Japanese and other languages. I found 
it stimulating to be reminded that Menuhin had 
recorded Carl Nielsen’s Violin Concerto and, 
with the Norwegian pianist Robert Levin, 
Grieg’s piano sonatas. Nor was his interest in 
Indian and other Oriental music forgotten. One 
of the few organisations that can boast Menuhin 
as its president is, I note, the Asian Music Circle 
of London. 

The golden disc itself was, in fact, a gold 
matrix made of one of Menuhin’s own recordings. 
Which work would be chosen? I am sure that 
many others besides myself forecast correctly 
that it would be the historic recording of Elgar’s 
Violin Concerto which the 16-year-old Menuhin 
made under the 75-year-old composer in 1932. 
It was reissued four years ago on LP (ALP1456), 
but the special gold matrix was made from the 
original 78 r.p.m. first side, DB1751. 

The funny thing is that the notion of a 

“thirty years’ association” is completely wrong! 
According to Robert Magidoff’s authoritative 
biography (1956), Menuhin’s first record—La 

sca by Achron, with Louis Persinger at 


the piano (DB1267)—was made on March 15th, 
1928. So H.M.V. can really boast more than 
33 years of Menuhin’s recordings. As for 
recordings actually made in London, even these 
began as far back as November 1929, a few days 
after Menuhin’s first London concert. 

But if the mathematics of this celebration had 
gone awry, the celebration itself was delightful. 
I liked best the moment when Menuhin 
described his association with H.M.V. and 
Victor as ‘‘the longest unbroken, deliberately 
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chosen association of my life’. There were 
chuckles, and a voice identifiable as belongin 
to Mrs. Menuhin (the former Diana Gould) 
called out: ‘What about Hephzibah?” Mr. 
Menuhin riposted immediately: “I 
deliberately chosen!” 

Among those present at the reception I noted 
Gina Bachauer, who has played with Menuhin 
(at a charity concert, but not on records) and 
who leaves this month for yet another American 
tour. From this she goes straight on to Australia 
and New Zealand next spring—or next autumn, 
if you take the Antipodean viewpoint. 

Greek by birth, though she has long lived in 
London, Miss Bachauer was a friend of the late 
Dimitri Mitropoulos. I was surprised to learn 
that among the works she played under his baton 
with the New York Philharmonic was Sir 
Arthur Bliss’s piano concerto. (Although it was 
composed for the New York World’s Fair in 
1935, it is by no means a staple of today’s 
American repertory.) Like many artists, Miss 
Bachauer is glad when she can occasionally 
escape from the narrow and safe repertory 
favoured by managements. I found her enthusi- 
astic for a concerto by an American in his 
twenties, Willard Straight, which was recom- 
mended to her by Mitropoulos and which she 
hopes to play soon. 

Miss Bachauer is a keen listener to the 
gramophone herself (not all musicians are!) and 
freely admits that she likes, when preparing a 
new work, to listen to the recorded performances 
by other artists, including those no longer living. 
She sees this kind of comparative listening as a 
partial substitute for something that is missing 

from modern performers’ lives: “In older times, 
musicians got together and discussed new things, 
but now that doesn’t happen any more.” 
* * * 
The death of Peter Dawson in his native 


Australia—at the age of nearly 80— must have 
brought affecting memories to many collectors. 
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Yehudi Menuhin, Sir J Lockwood, chairman of E.M.I., and the Golden Disc. 
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2 STEREO 
rmstrong Power Amp. 
Armstrong Pre-Amp. PCU 
Quad 22 
Leak Stereo és 
Leak Varislope . ins 
Leak Point Stereo Pre-Amp 
HMV 555 Am 
HMV 556 PrecAmp Selt-powered 
Rogers HG.88 Mk. 
Rogers RD Jnr. Amp .. 
Rogers Mk. Ill Control Unit ... 
Chapman Stereo Amp 
Chapman 305 Unit 
SINGLE CHANNEL 
hapman Tranquillo ... 
Quad Amplifier 
Quad Control Unit 
Leak TL 12 Plus 
2 TUNERS 
rmstrong T4B 


Leak Trough Line FM . 
Chapman SSE FM Unpwrd 
Chapman “‘Tranquillo” 105 


Chapman FM Tuner FM 91 Ui 


Chapman S6BS/Unpwrd 
Chapman S6BS/FM/Unpwrd . 
Rogers FM Variable... 


The isa selection our 


LEAK “Sandwich” 

QUAD Electrostatic 
WHARFEDALE 

Super 12 RSDD... 
W. 12 RSDD 
W. 12 RS 
W. 2 2-speaker 
Co-axial 12 asa 
Super 3 . 
Golden 10FSB 
WI0/FSB 
Column 8 enclosure ... 
@ LOWTHER 
Acousta PM6 Unit Drive 
Acousta Cabinet with Unit 
Acousta de Luxe 
Acousta Twin ... 
TL 


TANNOY 
annoy 12” Monitor 
Tannoy 15” Monitor 
Vitavox DU!I20 
W.B. 1016 ... 
-B. HFI216 
L/120 
5K/20/XL_ 


Axiom 110 
Axiom 306 
Axiom 400 


£29.10.0 
£7.0.0 
£6.15.0 
€5.1.3 
£11.5.9 
£16.1.0 
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Triaxiette £13.10.0 $33 
Triaxiom 12/20 .. £25.0.0 $72 
M £39.10.0 $113 


ORDAUNT “Arundel” 
KELLY Ribbon Mk.II... £10.10.0 $30 


| Enquiries for other equipment by | 
| manufacturers whose names are 
shown here invited. | 


TEREO AND SINGL 


B. & O. STEREO. Carriage 

with Diamond £7.10.0 $17 
Decca Stereo P.U. Complete ... =€21.10.6 
Connoisseur Stereo... £13.48 $28 
Ronnette Binofluid Stereo... £7.19.0 $17 
Tannoy Stereo Cartridge Mk. £13.19.0 $27 
Tannoy Cartridge Mk. | £13.6.9 $26 
Connoisseur P.U. £12.6.4 $30 
Acos Stereo Cart. $8 
Goldring 600 Cartridge pee $24 
Goldring 700 Cartridge £9.18.6 
Lenco GL-60 Trans. Unit £25.2.3 


GARRARD 30! ... £24.13 


| GARRARD 4HF £18.8.1 $37 
iS AUTO TuRN- 

BLE ‘A’ $45 | 
| SARRARD TA/MK. «$7,145 $16 j 
Connoisseur Motor Type B ... £28.10.8 $59 


Connoisseur 2-speed ... €19.2.5 $40 
Ortofon Arms, Mono and Stereo Cartrid 
IT’S BETTER TO FIT DIAMONDS 
For economy, improved quality and longer life. 
Accuracy finished and eeimmmees In most fittings, 
stereo or mono, from .. =£1.4.6 
BINSON “ECHOREC” UNITS 
| BINSON STANDARD ECHOREC pre-amplifier unit 
enables echoes to be imposed on signals between | 
microphone (or other source) and amplifier or | 
recorder. 3 channels available, and timing of echoes 
| is controllable. Details on request. 
140 gns. $420 
| Binson ‘“‘Baby Echorec” as described in Hi-Fi | 
NEWS, WIRELESS WORLD, etc., pope to above, 
but for single channel working ... 100 gn { 
PROFESSIONAL AND TRADE DISCOUNTS 


@ FULL OFFICIAL RATES OF EX- 
CHANGE FOR PAYMENT IN ANY 
CURRENCY 

@ MANY ITEMS FOR 110 VOLTS A.c. 

@ TRANSISTOR RADIOS 

@ ACCESSORIES 

@ LARGE AND UP-TO-DATE STOCKS 

@ PROMPT REPLIES TO ENQUIRIES 


Carriage and packing charged at cost. 
Services endorsed by leading British Manufacturers. 


(RETAIL) 


120 SHAFTESBURY AVENUE, LONDON, 
Telephone: GER 9692, TEM 7587 & COV 1703 
ONDON 


NEW SHOWROOMS 
LARGER STOCKS 
OWN SERVICE DEPT. 


Whatever you want in tape, Modern Electrics 
are there to help you with everything from a 
complete installation to a few inches of leader 


tape. 


MONO 

RENELL M... 88gns. $264 
Brenell Mk. V ... 64gns. $192 
Brenell Three Star... .. 58gns. $174 
Clarion Transistor Battery ... [9gns. $57 
Clarion Twin Set $24 
Cossor 1602 4-Track ... 37 gns. 
Ferrograph 4AN 8lgns. $243 
Fi-Cord 101 S3gns. $1597 
Grundig TKI 26 gns. 
Grundig TK24 with Mic. hie .. 55gns. $165 
Grundig TK20 with Mic. ada .. 42gns. $124 
Grundig TK35 ... .. ™W5gns. $225 
Philips 4-Track Mono 34gns. 
Philips EL3536 4-Track Stereo «-. 92 gns. $276 
Philips EL3542 4-Track gue. $177 
Reflectograph } Tr. “A” ae ... 105 gns. $315 
Reflectograph } Tr. “B” gns. $345 
Stuzzi Mahnette 59... 59 gns. $i7t 
Vortexion W.V.A. Type IV Deck £93.13.0 $268 
Vortexion W.V.B. Type lV Deck ... £110.30 $315 
@ STEREO 

| FERROGRAPH 


442/40 110 gns. $330 | 


VORTEXION 


Ferrograph 4SN Deck... «. 42gns. $126 
Ferrograph 808 aa 105 gns. $315 
Ferrograph 4S/N 88 gns. 3264 
Ferrograph 93 gns. $279 
Brenell Mk. pre €93.16.0 $268 
Grundig TK gns. $384 
@ DECKS AND AMPLIFIERS 

Wearite 4A Mono ‘aa a $105 
Wearite 4B Mono 
Brenell Pre-Amp and Amp $72 
Brenell Stereo $iol 
Brenell Mono D $84 

MICROPHONES ‘AND ‘muting 

AKG. C.12. Condenser pas £185.0.0 $535 
AKG. D.19. Dynamic ... ... £19.10.0 $56 
AKG. D.88. Dynamic Stereo £17.10.0 $50 


Lustraphone LFV/59 Dynamic 


Lustraphone VR/64 Ri 17.6 $23 
Bang & Olufsen Ribbon £16.0.0 346 
Resio Ribbon RBL/T or CRL ... $27 
Film Industries Ribbon MI8 ... -. €8.15.0 $25 
Grampian DP4M, etc. ... $26 
Grundig Mixer GMU.3 l6gns. $48 
Heathfield Electronic Mixer ... «. €19.10.0 $56 
Walgain Mono Pre-Amp 43.0.8 
Walgain Stereo Pre-Amp __... €7.10.0 $21 


ES 
soot BOY, IRISH, BASF, GRUNDIG, AGFA, 
MSS, FERROTA ‘APE—ALL SIZES IN STANDARD, 
tone F PLAY AND DOUBLE PLAY. 
Export prices quoted above are in U.S. Dollars 


(Opposite Columbia Cinema) 
Cables: MODCHAREX, L! 
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£23.00 $56 
ors. Quad FM Tuner £29.19.3 $60 
Quad AM Tuner €33.18.0 $69 
£34.17.9 $73 
£29.18.0 $85 
£23.8.0 $54 
£45.13.1 $94 
€30,15.3 $64 
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available only 
from 
LARGS of HOLBORN 


This is one of the many famous cabinets on display in our 
showrooms. PRICE 32 gns. We pride ourselves in having 
the finest range in the country . . . for the discerning who 
demand good looks as well as good listening. Our technical 
sales staff are music enthusiasts themselves, so you can be 
sure of getting practical help when you visit our Hi-Fi 
showrooms. If your special needs demand a made-to-measure 
cabinet, our TAILARGRAM SERVICE meets all require- 
ments. This is a unique LARGS service, ask for more 
details. To see and hear perfect harmony in sound and 
design—come to LARGS. 


ARGS 


This store will remain open until 7 p.m. every Thursday 
until December 2Ist (inclusive) 


76-77 HIGH HOLBORN, London W.C.1 


Telephone CHAncery 2626 (Private Branch Exchange) 
Near Holborn Tube Station. Buses 7, 8, 22, 23, 25 pass the door 
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Announcing the introduction of two new 
Easibind Cases for “The Gramophone” 
LP Classical and Popular Record Catalogues 


(!) An Easibind Case to hold one 
single copy of ‘‘The Gramophone” 
LP Classical Record Catalogue. The 
Catalogue is retained in the Binder 
by a blue cord and is easily inserted 
or extracted. The Binder is strong- 
ly made in full blue leathercloth, 
size 6 in. by 9} in. by | in. spine, 
with the title “The Gramophone” 
LP Classical Record Catalogue 
goldblocked on the front cover. 
Obtainable from Record Dealers, 
price 14/6 or direct from the 
Publishers. 


Trade enquiries invited. 


(2) An Easibind Case to 
hold seven copies of “The 
Gramophone”’ Popular 
Record Catalogue Master 
Editions or Supplements. 
New Catalogues when re- 
ceived can, with ease, be 
inserted—a two-minute 
operation—the Binder opens 
flat at any page of any 
Catalogue. 

The Binder is strongly made 
in full blue leathercloth, size 
94 in. by 6 in. by 34 in. spine, 
with the title “The Gramo- 
phone”’ Popular Record Cata- 
logues goldblocked on the 
front cover and spine. Obtainable from Record Dealers, 
price 17/6 or direct from the Publishers. 


Trade enquiries invited. 


“THE GRAMOPHONE” 
EASIBIND CASE 

The ideal self-binder specially 
designed to hold twelve issues 
of ‘“‘The Gramophone” (with 
advertisements) which can be 
used either as a permanent form 
of binding or as a temporary 
binder for housing twelve issues 
which readers may wish to have 
specially bound on the comple- 
tion of a Volume, details from 
Trade Office below. 

Copies of ‘‘The Gramophone” 
can be easily inserted as received 
—a two-minute operation—the 
Easibinder opens flat at any page 
of any separate issue, gives quick 
reference facilities and makes an 
excellent addition to any bookshelf. Size 
11? in. by 8% in. by 3} in. spine. The 
Easibinder is supplied in Navy Blue Leathercloth with the title 
“The Gramophone”’ goldblocked on the front cover and spine. 
Obtainable from Record Dealers, price 15/6, or direct from the 
Publishers. Trade enquiries invited. 


Trade Office: 
“THE GRAMOPHONE”, 


70 CHARLOTTE STREET, LONDON, W.! 
Telephone: LANGHAM 1921/2 
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Dawson became a great star of the gramophone 
not only by his sheer vocal quality but by the 
remarkable persistence and application needed 
in the early days of recording. When he first 
started, in 1904, he would sing a song to the 
horns of twelve machines (making twelve 
records) and continue to repeat the song for six 
hours a day, five days a week! And now, 57 
years afterwards, he is in the catalogue still. 
Dawson gets no entry in the lofty-minded 
Grove. Ballads, which formed Dawson’s chief 
repertory, have acquired an artistically dubious 
name. (Santley, Dawson’s great teacher, sang 
them, but not to the same degree.) Let us admit 
that there is no great musical value in such 
Dawson favourites as The Floral Dance and Boots 
(the latter composed by himself under the 
pseudonym of J. P. McCall). But is there more 
value in the sentimental Viennese songs by 
Stolz and others, sung so charmingly on a 
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recent record by Lotte Lehmann? Or in 
O sole mio and its Neapolitan family? 

Besides, what I cherish in memory are 
Dawson’s records of something better: The Old 
Superb and others of Stanford’s Songs of the Sea, 
not forgetting the unfamiliar Homeward Bound. 
I had occasion to play one of these recently on 
a B.B.C. Overseas Service programme and 
found my admiration as strong as ever. But 
lovers of this middlebrow music now find it 
excluded from the LP catalogue as from the 
Proms (where it ought to be heard). E.M.I. 
have the very artist to make an inspiring LP 
both of the Songs of the Sea (with male chorus 
and orchestra) and of Stanford’s Songs of the Fleet 
(with mixed chorus and orchestra), and also of 
the fine, neglected sea songs of Dibdin. I mean, 
of course, the versatile Ian Wallace, whose 
gifts I again admired this summer at Glynde- 
bourne. 


NIGHTS AT THE 
By W. A. 


VIENNESE BONBONS. Tales from the Vienna 
Woods. Leichtes Blut Polka. Intermezzo from 
“1001 Nights”. Im Krapfenwald’l Polka. Emperor 
Waltz (all Johann Strauss II). Dynamiden Waltz 
(Josef Strauss). Vienna Philharmonic Orchestra 
conducted by Rudolf Kempe. H.M.V. @ ALP1861: 

ASD431 (12 in., 30s. 2d. plus 10s. 10d. P.T.). 
OHANN STRAUSS WALTzES. Blue Danube. Tales 
om the Vienna Woods. Voices of Spring. Roses 

— the South. Emperor. Philharmonic Sym- 
& ony Orchestra of London conducted by Artur 
odzinski. Whitehall @ WH20062 (12 in., 17s 14d. 
plus 6s. 1$d. P.T.). DaNnuBE Waves. Live, Laugh 
and Love (Josef Strauss). Danube Waves (Ivanovici). 
Bartered Bride Overture (Smetana). Radetzky 
March (Johann Strauss I). Zigeunerweisen Theme 
agg arr. Eugene Zador). Hungarian Rhapsody 
No. 14 (Liszt). Hollywood Bowl Symphony 
by Miklos Rozsa. Capitol 
ane P8540 (12 in., 28s. 84d. plus 10s. 34d. 
nes FROM THE IMMORTAL OPERETTAS 

OHANN Strauss. Vienna Blood. Die Fleder- 

ply A Night in Venice. The Gipsy Baron. 
— soloists, chorus and orchestra conducted by 
Marzalek. esa @ 478108 (12 in., 

16s. gs. 24d. plus 5s. 93d. P.T.). Vienna Sincs. Sonja 


Schéner, Herbert chorus and 
orchestra conducted b ansgeorg Otto. Tele- 
@ GMA45 19s. 10d, plus 7s. 1d. 


Rudolf Kempe in his first record of Strauss 
Waltzes and Polkas reveals himself as in the 
true tradition. He caresses the waltzes lovingly 
and plays the polkas with fine élan. Above all 
he gives the music a really good lilt. He includes, 
as do all the great conductors of Strauss, the 
preludes and postludes, and how lovely, in 
particular, is the opening of Vienna Woods, over 
and above the piquancy added by the zither, 
and the quietly contemplative ending of 
Emperor. The recording here is warm in mono, 
and judging by the one side I have been able 
to hear, even richer in stereo. 

The Whitehall record could have been a 
bargain at the price, for both the playing, under 
Rodzinski, and the recording are good. Even 
at 23s. 3d., however, I cannot unreservedly 
recommend a record in which the Emperor Waltz 
is brought to an abrupt ending. 

The Hollywood Bowl Orchestra offers a 
pleasant and varied selection. The recording 
has not quite the clarity we usually get from this 
company but is warm and good in both forms. 

The Heliodor record is a reissue at a cheaper 
price of the record I reviewed favourably in 
January 1961 and to get soloists of the calibre 
of Rita Streich, Elisabeth Lindermeier, Willy 
Hofmann and Peter Anders, among others, at 
42s, is cheap indeed. Each of the four operettas 
occupies half a side and the two selections on 
each side are divided by bands. 


ROUND TABLE 
CHISLETT 


‘Vienna Sings” is a lively and tuneful mélange 
with one side devoted to the operettas of 
Johann Strauss and including some less familiar 
airs and the other ranging from Strauss and his 
contemporaries to more recent composers, and 
this is presented in more modern style. For 
those who enjoy unbanded snippets skilfully and 
tastefully linked together this is admirable, 
particularly at the price. Sonja Schéner is a 
pleasant-voiced soprano, and Herbert Ernst 
Groh, who must have been a veteran when this 
record was made, and my guess is that it was 
several years ago, is still in excellent voice. 


MARCHES. Marcues For ORCHESTRA. Orb and 
Sceptre (Walton). Turkish March (Beethoven). 
Karelia Suite: Alla Marcia (Sibelius). Tannhauser 
March (Wagner). Marche Militaire ee 
Homage March (Grieg). Prince Igor March (Borodin, 
orch. Rimsky-Korsakov and Glazunov). Eastman- 
Rochester “Pops” Orchestra conducted by 
Frederick Fennell. Mercury @ MMA11144: 
© AMS16092 (12 in., 28s. 84d. plus 10s. 34d. P.T.). 
A Lire oN THE OcEAN Wave. Viscount Nelson. 
Shiver m’ Timbers. Shortcake Walk. Three Jolly 
Sailormen. By Land and Sea. Sailor’s Holiday. A 
Life on the Ocean Wave. H.M. Jollies. The Seafarer. 
The Huntsmen. Concert Paraphrase on the United 
States Marine Corps Hymn. Anchors Aweigh. 
Grand Finale. Band of H.M. Royal Marines 

K. A. McLean. le @ MG20047: © SMG20048 
(12 in., 28s. 10s. 34d. P. 
ese are two very different records. 

Frederick Fennell has chosen seven marches 

written for orchestra, the least known of which 

is probably that from Act 4 of Borodin’s Prince 

Igor in which both the return of the hero, Igor, 

and the imminent downfall of the hated Prince 

Galitzky are celebrated with wild fervour. 

Rather curiously the only other recording 

currently available of Orb and Sceptre, which Sir 

William Walton was commissioned to write by 

the Arts Council for the coronation of Her 

Majesty Queen Elizabeth II and is dedicated 

to her, is the Decca recording conducted by Sir 

Malcolm Sargent of 1953 and transferred to the 

Ace of Clubs label recently. Youthful in spirit 

and brilliant in orchestration it is much more 

characteristic of its composer and a better work 
altogether than the more obviously popular 

Crown Imperial. The playing throughout is of a 

very high order and at its best in the passages 

that call for brilliance and the recording in both 

forms is first rate with that in stereo leading a 

little in such qualities as presence and 

immediacy. 


The programme offered by the Roya 
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Marines’ Band is typical of those usually played 
by military bands. It is by no means confined 
to marches but the band is at its best in them. 
I find the “Concert Paraphrase on the United 
States Marine Corps Hymn”’ rather tedious and 
pompous, but otherwise this is a very enjoyable 
selection, well played and brightly and cleanly 
recorded. 


MORAVIAN 
KOVSKY. 
Complaint. 


CHORUSES BY PAVEL KRIZ- 
The Drowned Maidenf. Farewell. 
Kerchief. The Recruit’s Request. 

ie Morav Academic Chorale, except item 
markedf, Moravian Teachers’ Male Chorus 
conducted by Jan Soupal. a Aa @ SUG20008 
(10 in., 15s. 5$d. plus 5s. 63d. P. 

A lot of Kfizkovsky’s an music was 
written for male voice choir and _ those 
here recorded reveal his feeling for his native 
folk music. All are love songs of one sort or 
another. The longest is The Drowned Maiden, 
which dates from 1848 but was revised in 1860 
and tells simply but poignantly of a girl who, 
on learning of her lover’s death in battle, chose 
herself to die in the sea. Farewell expresses the 
rapture of lovers who are parting and The 
Complaint deals with a lover’s quarrel in a 
humorous way. In the lyrical Forsaken by the 
Heart a girl tells a young man that she no longer 
loves him. Kerchief is a passionately tender 
declaration of love and in the poignant Recruit’s 
Request a young soldier tells his sweetheart to 
pray for him—‘“‘War brings no happiness”. The 
singing of both choirs is expressive and idio- 
matic, though different from the English 
tradition of male choirs, and the recording is of 
agreeable if not the very best quality. This is a 
valuable record for it introduces a new composer 
to English catalogues in music that may be 
regarded as typical of him. 


PIANO CONCERTO MOVEMENTS. Rachmaninov: 
Concerto No. 2 in C minor—lst Movement. 
Mendelssohn: Concerto No. 1 in G minor—2nd 
Movement. Grieg: Concerto in A minor—3rd 
Movement. Schumann: Concerto in A minor—Ist 
Movement. Saint-Saéms: Concerto No. 2 in G 
minor—2nd Movement. Tchaikovsky: Concerto 
No. 1 in B flat major—3rd Movement. Moiseiwitsch 
(piano), Philharmonic con- 


ducted by Sir Eugene Goossens. M.V. 
CLP1461: CSDI373 (12 in., 25s. plus 
9s. 34d. P.T.). 


There are those who decry playing individual 
movements of concertos and symphonies, but 
they tend to forget that many are brought to the 
appreciation of complete works by hearing and 
enjoying extracts first. These are six of the most 
popular of all piano concerto movements and 
all fall easily on the musically uneducated ear. 
At 71 Moiseiwitsch seems to be playing better 
than ever. His brilliance has diminished little 
if at all and he now plays with greater authority 
and riper judgment. Sir Eugene Goossens gets 
well judged and splendidly played support from 
the orchestra and the recording in mono is very 
good indeed (I have not heard the stereo 
version). This is to be recommended un- 
reservedly to those who want a varied selection 
of individual movements and I personally shall 
add it to the collection of my young son who is 
at the stage through which most of us have 
passed, that of enjoying good music of many 
kinds but lacking the ability to concentrate for 
more than ten minutes or so at a time. 


CHOPIN FAVOURITES. Polonaise No. 6 in A flat 
major; Polonaise No. 3 in A major (a); Waltz 
No. 6 in D flat major; Waltz No. 2 in A flat major; 
Nocturne No. 8 in D fiat major (b); Nocturne No. 2 
in E flat major; Fantasie- -Impromptu; Waltz No. 7 
in C sharp minor (c); Mazurka No. 5 in B flat major; 
Barcarolle in F —s; major (d). Yuri Boukoff (a), 
Paui Badura-Skoda (b), Raymond Lewenthal 
(c), Nadia oe (d). Whitehall @ WH20061: 

WHS20061 (12 in., y plus 6s. 1}d. P.T.: 
20s. 3d. po 7s. 3d. P.T. 

It is unusual to have an “anthology of a com- 
poser with four different pianists on one LP. 
Paul Badura-Skoda and Yuri Boukoff are well 
known on records and Nadia Reisenberg has 
made a couple of LPs, and here I find her to be 
thoroughly musicianly in her playing of both 
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the Mazurka and the Barcarolle. Raymond 
Lewenthal, however, is new to me. _ First 
impressions are favourable, particularly in the 
airiness and grace with which the Waltz in C 
sharp minor is invested and the refusal to over- 
sentimentalise the Nocturne in E flat. He also has 
the advantage of rather fuller and more singing 
recording than in some of the tracks. Perhaps 
the best playing of all comes from Badura-Skoda. 
A good buy at 23s. 3d. in mono and probably 
also at 27s. 6d. in stereo although I have not 
heard this. 


SOUND EFFECTS. Volume 1. Audio Fidelity @ 
DFM3006; © DFS7006 (12 in., @ 33s. 24d. plus 
11s. 103d.: © 35s. 7d. plus 11s. 7d. P.T.). 

This is an astonishing record. _ Fifty sounds 
familiar to American ears (and most of them 
familiar to English ears too) recorded with 
startling realism in the main. The records are 
labelled ‘‘doctored” for “Super Sound” and 
“Super Stereo” respectively. What the doctoring 
consists of exactly I do not know, but it is the 
effect that matters and in the main this is 
supremely good, with a bit of gimmickry sug- 
gested in one or two of the stereo tracks. 

_ There are planes of various types taking off, 
diesel and steam trains, applause and crowd 
laughter, thunder, lions roaring, dogs barking 
and birds singing, hammering nails and screech- 
ing saws, a typewriter, fire engine and goodness 
knows what else. Fifty in all, separately banded 
and, most valuably, with the length of time of 
each track, and they vary from a few seconds to 
more than a minute, given. 

My one qualification as to the realism of the 
sounds is that in a few instances there is rather 
too much empty hall sound. Although sep- 
arately banded, with bands of sensible width, 
there is more than fifteen minutes of sound on 
each side. 

Obviously this must be regarded chiefly as 
for amateur theatricals (although there is no 
indication of the copyright clearance accorded 
to the H.M.V. series of sound effects.), to 
accompany home-made films and the like, but 
many of the sounds will provide a lot of amuse- 
ment in the home and could be used in party 
games. The surfaces are beautifully silky and 
silent. Being labelled Volume I we may expect 
at least one more to follow. 


YUGOSLAV AND UKRAINIAN FOLK MUSIC. 
Yugoslav Dances. The Tine RoZanc Ensemble. 
Topic @ TOP64 (7 in., 9s. 103d. plus 3s. 7$d. P.T.). 
Ukrainian Folk Songs. Olena Polak and Mixed 
Choir, Carpatho-Ukrainian National Chorus 
conducted by Hrihori Veriovka. Supraphon @ 
SUL32073 (7 in., 7s. 11d. plus 2s. 10d. P.T.). 
Ukrainian Folk Songs. Alexander Z. Minkovsky 
and his Ensemble of Bandurists. Supraphon @ 
SUL32059 (7 in., 7s. 11d. plus 2s. 10d. P.T.). 


Topic set an example which Supraphon could 
well follow by giving some details about both 
the music and its performers whereas Supraphon 
remain silent about both devoting space that 
could be more helpfully used to advertisements 
of other records. 

The Topic disc was recorded in April last 
when under the auspices of the International 
Folk Music Centre the Tine Rozanc Ensemble, 
an amateur group from Ljubljana, visited 
Britain. Even Topic do not tell us (neither does 
Grove) what the biser, brac and bugarija which 
comprise their tamburitza group are, but their 
sound is very pleasant indeed and they are 
played with a fine dancing rhythm. The first 
two tracks (two dances from Northern Serbia) 
are played by them. In the other three tracks a 
larger group led by an accordion is heard. This 
is exciting music with a touch of the Orient in 
some of it. 

The two Supraphon discs are also full of 
interest, although the recording is a bit thin 
sounding by the best modern standards. The 
Ensemble of Bandurists makes an exciting 
throbbing noise, but the record includes voices 
as well as instruments and conversely the first 
(and to my ears most attractive) track of the 
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record made by the Carpatho-Ukrainian Chorus 
is instrumental. Interest would, however, have 
been doubled had we been told the why and 
wherefore of it all. 


STOKOWSKI. Liszt. Hungarian Rhapsody No. 2 in 
C sharp minor. mesco. Rumanian Rhapsody 
No. 1 in A. Smetana, The Moldau; Bartered 
Bride Overture. RCA Victor Symphony 
Orchestra conducted by Leopold Stokowski. 
RCA @ RB16259: © SB2130 (12 in., 30s. 2d. 
plus 10s. 10d. P.T.). 

This is an exciting record. In a programme 
that suits him Stokowski makes tremendous 
demands upon the orchestra which it meets 
virtuosically, although the conductor asks a 
little more than they can achieve with perfect 
unanimity towards the end of the old Liszt 
warhorse. But this is the least important of 
the four bands. It is in this too that the long 
reverberation period of the building in which 
the record was made tends to obscure a little 
of the detail in places. The detail in the 
infectious Rumanian Rhapsody of Enesco is, 
however, clearer than I have ever heard before 
either on a record or in the concert hall and 
Stokowski gives a performance in which 
abandon, swagger and elegance are combined 
in a rare degree. The Moldau is pointed in the 
conductor’s own fashion, with which doubtless 
not everyone will agree, and there is a wonderful 
smoothness in the playing where this is called 
for. The Bartered Bride Overture is a “natural” 
for stereo, particularly the phrases passed 
progressively from one member of the string 
family to another at the outset and again later 
on, but I have never heard this exploited before 
as it is here. 


I have referred to the clarity of the detail. 
Just where in a concert hall one would have to 
sit to get the like clarity I am not at all sure; 
perhaps it could not all be heard from any 
seat. The mass of sound is also tremendously 
impressive, almost larger than life occasionally 
but with the exception of the Liszt piece already 
referred to, which is not up to the standard of 
the other three bands, I find this a very exciting 
disc both in the virtuosity of the performances 
and the immediacy of the recording in stereo. 
The mono version is equally good within its 
limitations but the whole production is 
essentially one for stereo. 

There is a richness in the sound which 
suggests that we are a step nearer to the goal 
of perfection. 


Scraping the bottom of the barrel for another 
LP by Mario Lanza RCA have released “A 
Mario Lanza Programme” in both mono and 
stereo recorded at the concert given in the 
Royal Albert Hall on January 16, 1958. 
Incidentally the American sleeve note tells us 
not only that the Albert Hall is ‘fan immense, 
ugly, oval-shaped auditorium that seats ten 
thousand people”’ with which we shall all agree 
but adds that it possesses “some of the most 
satisfying acoustic properties to be found in any 
theatre” with which our agreement will not be 
so unanimous. 


Here we have opera in the shape of arias from 
Tosca and Cilea’s L’Arlésiana, religion in the 
shape of Stradella’s Pieta, Signore, Scarlatti’s 
Gia, il sole del Gange side by side with Mediter- 
ranean ditties and popular trifles such as I’m 
falling in love with someone and Because your mine. 
The sound is good considering the conditions, 
the audience adds a little realism and detracts 
in other ways and Constantine Callinicos 
accompanies very well. That the audience 
enjoyed it hugely, and it might seem indis- 
criminately is very patent, but it leaves me still 
thinking that in Lanza we had a magnificent 
voice of which its owner never made the best 
use (RCA @ RB16253: © SB2124). 


November, 1961 


It is obviously with the winter season in mind 
(and I write on a really hot day at the beginning 
of October) that Capitol has issued “‘Bless this 
House” in which Carmen Dragon and the 
Capitol Symphony Orchestra play, in order 
of going in as cricket card vendors put it, The 
Old Hundredth, the Bach-Gounod Ave Maria, 
Bless This House, Schubert’s Ave Maria, Bizet’s 
Agnus Dei, Malotte’s The Lord’s Prayer, Onward 
Christian Soldiers, Nearer My God To Thee, The 
Lost Chord and Work For The Night Is Coming. My 
word, this is a basinful of soup to swallow at one 
sitting! But no-one save a reviewer need 
attempt so to digest it and individually Mr. 
Dragon’s lush arrangements are certainly 
beautifully played and superbly recorded 
(Capitol @ P8527: © SP8527). 

Probably H.M.V. also have similar thoughst 
in putting out the overtures from Gilbert and 
Sullivan’s Mikado, Gondoliers, Yeomen of the Guard, 
Pirates of Penzance, H.M.S. Pinafore and Iolanthe 
played by the Pro Arte Orchestra conducted 
by Sir Malcolm Sargent in stereo form. 
H.M.V. announce that this is the stereo counter- 
part of the mono record XLP20003 released in 
November 1959 but that they also say the 
Pirates of Penzance Overture recording was first 
published in 1961 makes things a bit confusing. 
Perhaps they have substituted a take from the 
tape of the complete opera issued in January 
1961 for that issued in the mono anthology of 
overtures released in November 1959. Be this 
as it may this, the first stereo Concert Classic to 
come my way, is very good value indeed for the 
money. 

The title “Operatic Highlights for Orchestra” 
by the New Symphony Orchestra of London 
conducted by Albert Erede rather suggests 
that it is an orchestral transcription without 
voices of chunks from operas, but in fact it is half 
a dozen orchestral operatic excerpts, the 
Overtures from Verdi’s I Vespri Siciliani and 
Nabucco, Rossini’s L’Italiana in Algeri and 
Donizetti’s Don Pasquale, the Act III Intermezzo 
from Puccini’s Manon Lescaut and the Prelude 
to Act III of Catalani’s La Wally. This was 
first released in 1951, but despite its age it still 
sounds good in the new Ace of Clubs issue. The 
playing is sensitive and there is a quite un- 
expected warmth in the tone quality (ACL © 
ACLI41). 

“Top o’ the Morning” introduces yet another 
of the ballad singers in which Ireland seems so 
rich. He is a tenor this time and is new to me. 
Peter Tomeity has a nice voice, easily pro- 
duced, and a very good sense of rhythm. His 
fourteen songs are average specimens on the 
whole. They include The Old Side-Car, Magee’s 
Back Yard, I'll take you home again and Pride of 
Donegal and a number of songs that are new to, 
but do not excite me. The always reliable 
Johnny Gregory Band accompanies and the 
recording is of nice, clean quality. I hope to 
hear the singer again, preferably in a more 
varied collection of better songs (Fontana © 
TFL5159). 

On the other hand the choice of programme 
by the CWS [Manchester] Band conducted by 
Alex Mortimer is most refreshingly enter- 
prising and original, containing several items 
not hitherto recorded. Most important of all is 
what is described on the white label pressing 
from which I am working as “Fantasia” by 
““Mozart/Sargent”. It turns out to be the 
Fantasia in F minor for mechanical organ, one of 
three pieces that Mozart wrote for a collector 
of curiosities. Let no-one be put off by the 
instrument for which it was originally composed, 
for it is in the composer’s late style, rich in 
emotion and includes a magnificent fugue. It 
was arranged for piano duet by Johann 
Mederitsch. The arrangement for brass suggests 
that the “Sargent”? must be Sir Malcolm and as 
played here it must sound far finer than on the 
mechanical organ for which it was intended. 


He 
inc 
Re 
pie 
Gy 
plz 
Ly 
oft 
mi 
co. 
bu 
51 
W 
th 
Fe 
Al 
Er 
bu 
as 
lo 
of 
in 
be 
h; 
B 
u 
7 
L 
b 
1 
i- 
ig * * * 


November, 1961 


Henry Geehl’s brilliant Oliver Cromwell is also 
included and another very welcome novelty is 
Reissiger’s overture The Mill on the Cliff. Shorter 
pieces are Tomlinson’s Little Serenade, a Spanish 
Gipsy Dance, Miss Melanie, La Belle Americaine 
played brilliantly as a euphonium solo by 
Lyndon Baglin and the main theme from the 
T.V. programme “The Valiant Years’. People 
often grumble to me about the sameness of 
military and brass band anthologies. Here is a 
complete change which all the grumblers should 
buy at once, even unheard (Fontana © TFL- 
5158: © STFL576). 

To Scotland for my last two LPs. Firstly 
Waverley Records gives us the contribution of 
the Scottish Command to the 1961 Edinburgh 
Festival, the Military Tattoo. The Royal 
Army Ordnance Corps and the Royal Canadian 
Engineers play by themselves, and there is also 
a contribution by the Massed Military Bands, 
but to those who have witnessed the Edinburgh 
Tattoos it is the Massed Pipes and Drums, seen 
as well as heard in ideal circumstances, that live 
longest inthe memory. The recording has a bit 
of the dead quality that has always seemed 
inseparable from big scale outdoor recordings, 
but it is better than most in mono and may well 
be even better in the stereo version which I 
have not heard (@ LLP1003: © SLLP1004). 

Finally there is the splendid Jimmy Shand 
Band in nine Scottish dances gathered together 
under the title of “‘Jimmy’s Fancy”, the name 
of one of them, recorded this time with the 
Dancers of the Royal Scottish Dance Society 
(Parlo @ PMC1144). The individual titles are 
The White Cockade, Jimmy’s Fancy, The Express, 
La Tempéte, Jessie’s Hornpipe, Bluebell Polka, The 
Duke and Duchess of Edinburgh, Donald Bane and 
Waverley. 

There is also an EP of pipe music, played by 
the Royal Caledonian Pipe Band of Mel- 
bourne, Australia. This band was formed in 
1923, as a boys’ band. In 1927 it graduated to 
senior status and since then has won many 
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competitions. It is closely associated with the 
“Rats of Tobruk” Association. A number of 
famous highland melodies, including Cock o’ the 
North, Road to the Isles and Rowan Tree are played 
in fine style (Starlite @ TEP19). 

William Clauson adds another to his series 
of records of traditional songs (Capitol @ FAP- 
8539). Called “Stories in Song” it includes 
Great Grand Folks, The Three Little Piggies, The 
Old Man and his Wife and The Dumb Wife which 
are sung in Mr. Clauson’s usual infectiously 
hearty style. 

David of The Silver Chords sings four 
religious songs on Philips BBE12477: SBBE- 
9069. They are God Willing, And Glory Walked 
Among Men, Someone-Somewhere and Think on Him. 
from which the disc takes its title. 

Dubbings from previously released LP 
anthologies are: Four orchestral excerpts from 
the operas of Wolf-Ferrari, J/ Segreto di Susanna 
Overture, the delightful J Quattro Rusteghi Inter- 
mezzo and the Act 3 Intermezzo and fine 
Napolitana from I Gioielli della Madonna played 
by the Philharmonia Orchestra conducted 
by Charles Mackerras and taken from the LP 
which R.F. reviewed enthusiastically in Decem- 
ber 1958 (H.M.V. @ 7LP7120); Rossini’s 
William Tell Overture played by the Detroit 
Symphony Orchestra under Paul Paray the 
LP issue of which I reviewed equally enthusi- 
astically—particularly the stereo version—in 
April 1961 (Mercury @ XEP9081: © SEX- 
15024); Suppé’s Light Cavalry and Poet and 
Peasant Overtures played by Slatkin and the 
Hollywood Bowl Symphony Orchestra the 
LP from which they derive I praised highly in 
mono and stereo in April 1958 and July 1959 
respectively (Capitol @ FAP8380: © SFP- 
8380) and, finally a stereo version of the highly 
polished and sophisticated but unidiomatic 
singing of four Sea Chanties by the Roger 
Wagner Chorale (Capitol © SFP7-8462). The 
mono equivalent of this EP was reviewed in 
July 1961 and the LP from which they derive 
I discussed in May 1959. 


MISCELLANEOUS 
AND DANCE 


POP SINGLES 


Although the single releases of recent weeks 
have once again become a seasonal flood, it is 
not difficult to pick out the most interesting at 
the drop of a stylus. An enormous number are 
played either with a Latin beat or that slow 
rock rhythm that sounds stale now; no doubt in 
twenty years they will be hailed as period pieces, 
and efforts will be made to recreate the sound, 
which should not prove a difficult matter; but 
counteracting them all is a new Parlophone 
(R4823) by the Temperance Seven, whose 
success is due io the vocal understatements of 
Paul MacDowell and the deliberate searching 
for the style of the decade following the end of 
the first World War. The numbers played and 
murmured are Chili-Bom-Bom (which is in 
character) and Hard-Hearted Hannah, which is 
dragged along so slowly that I cannot really 
believe it sounded like this in 1924 or whenever 
it was first published. 


Among the Latin-type creations are the music 
from the new Terry-Thomas film “A Matter 
of Who” and a novelty thing called Starfire by 
the John Barry Seven Plus Four (just in case 
the customers cannot count up to eleven) on 
Columbia DB4699; the Rondel’s Shades of 
Green (I warn you, this is an attempt to Latinise 


Greensleeves) and Back Beat No. 1, by medass 
electric guitars and snarling tenor sax (London 
HLU9404); a brilliant recording of a native 
Latin standard, La Paloma, which sounds more 
at home, and a quaint olde-worlde spinet effect 
in Theme from Rosemary (no Latinism here) by 
Tony Hatch and his Orchestra on Pye 7N- 
25109; the twangy piano of Kenny Clayton 
assisted (or hindered, if you prefer) by some 
sterterous bull-frog guitars in Teneriffe and String 
Gloves (H.M.V. POP907), and, surprisingly, a 
less obvious Latin beat in Bob Moore’s 
Mexico, featuring acoustic guitars, or at least 
unusually pleasant electric ones, and a battery 
of trumpets that get just a bit tiring; the chirpy 
backing, despite the “‘doodle-do”’ chorus, is also 
worth a listen (London HLU9409). 

There is a much coarser trumpet and that 
Latin sound on Bert Kaempfert’s Only Those 
In Love and Now and Forever, gurgling guitars and 
all (Polydor NH66934), and his fellow-country- 
man and label-mate Kurt Edelhagen (Poly- 
dor NH66958) has a German answer to Ray 
Conniff in My Prayer, backing it with a 
pleasant tune with the topical title Berlin Melody, 
an American version of which is to be found on 
London HLD9423, by Billy Vaughan and his 
Orchestra. This is coarser, but otherwise it is a 
carbon copy of Herr Edelhagen’s performance, 
and since the backing is yet another Latin-beat 
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number with lots of deadpan electric guitars, 
there seems less to commend it. Ray Martin 
(R.C.A. 1253) has also revived an oldie, 
Boulevard Of Broken Dreams, with cooing girls and 
heavy beat, backed by The Mime’s Theme, what- 
ever that may be, but it has a hop-skip beat and 
is lively, if rather overloaded with echo. 

Best of all the new instrumentals by a long way 
is the new Vogue (V9183) by the Arthur 
Lyman Group, who with dulcet marimbas, 
vibraphone, Spanish guitars that wouldn’t know 
an ohm or a watt if they saw one, and no jungle 
“effects” play Yellow Bird charmingly, with the 
Israeli national song Havah Nagilah as a backing. 
There is a flute in this, too. 

The vocal records are even more numerous, 
of course. For some reason, vocal music appeals, 
as it always has, to the vast majority of ordinary 
record buyers, and a teenager I spoke to not 
long ago admitted that if there was at least a 
vocal refrain on a record, she would buy it in 
preference to one without. Usually, I would say 
I couldn’t disagree more, but after a surfeit of 
those dreary guitars and knick-knack percussion 
groups, I feel ready for voices of the quality of 
the Cliff Adams Singers (Col. DB4709) as 
they intone Tumbling Tumbleweeds and Lullaby of 
Birdland with richness, colour and grace. The 
King Brothers, though a very different type 
of group, sing The Next Train Out Of Town with 
enthusiasm, as well they might, for it’s an 
unusually good number, and it is paired with the 
famous Sabre Dance by Khatchaturian, though 
this drags a little. A third vocal group, the 
Kirby Stone Four, are at least topical in their 
All 0.K., which envisages space travel romance 
rather as Come, Josephine, In My Flying Machine 
did with air travel fifty years ago, though the 
backing, Fascination Is Just For The Moment, is 
redolent of that era, sounding as it does like a 
revivalist h with a corny waltz beat 
(Philips PB1180). 

Harry Belafonte is represented on R.C.A. 
1247 by Chickens and There’s A Hole In My 
Bucket, assisted by Odetta, both from his 
recent Carnegie Hall LP. This is an excellent 
choice for a single, one to treasure if you cannot 
afford the full LP. Charlie Drake (Parlo. 
R4824) has an original idea in My Boomerang 
Won’t Come Back, but he rather overdoes it, and 
She’s My Girl is a falsetto soft-shoe-shuffle affair 
which only wakes up when the accompanying 
band bursts forth into some quite good Dixie- 
land music, only to be suppressed by Mr. Drake. 

Let us now consider something a little more 
contemporary. This Latin number Sucu-Sucu is 
one of the biggest hits in months, and Oriole 
CB1589 offers it in original Spanish by “‘Ping- 
Ping” and A. Verlane, with Maria della 
montagna in Italian on the other side (or is it? 
It sounds more like Spanish to me, but the label 
is printed as I show it, in Italian). There is still 
a lot of fun left in Mafana as sung by one of its 
composers, Peggy Lee, on Cap. CL15214 (this 
is a reissue of the 1947 original which was the 
first Capitol ever issued in England in December, 

1948), and she shows how The Folks Who Live 
On The Hill is a good song sung well; and the 
charm of Jane Morgan’s tender voice is again 
given a great chance in Homesick For Old 
England (specifically what she calls ““Burkshire’’) 
on London HLR9421. Jt Takes Love is the other 
side, but it is a flag-waver more suited to Betty 
Hutton or Teresa Brewer, I think. 

This month sees the first chance I have had 
of reporting on the new Reprise records, owned 
by Frank Sinatra. The big white chief himself 
is in command on R20010, singing Granada, 
with tons of passion and with all the volume- 
control knobs full on, and fairly belting out the 
old tear-jerker, The Curse Of An Aching Heart, 
which deserves it. Among the stars now record- 
ing for him are Sammy Davis, Jr. (R20018), 
whose vitality floods out of the speakers in 
Back In Your Own Back Yard and One More Time, 
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and Tony Williams (R20019), who works the 
Fever gimmick of bass and drums intro. to 
Sleepless Nights and, of course, a Latin beat for 
Mandolino-Mandolino. I thought Johnny 
Duncan’s breezy Western style in Hannah and 
a paraphrase of Kipling’s famous Gunga Din 
poem (Pye 7N15380) good fun. 

I much preferred Jan Hoiland’s Little White 
Cloud That Cried to the original by Johnny Ray 
ten years ago; he also sings Bless You in the 
high-pitched manner of the Ink Spots of a 
further ten years back before that (Parlo. 
R4810). Guy Mitchell, almost a legend of the 
same early-fifties era, has an unusual, slightly 
macabre warning in Divorce (Philips PB1183) 
and Pat Boone (London HLD9420) disap- 
pointed me with Big Cold Wind and That’s My 
Desire; the latter would have been better without 
the backroom banshees. There is nothing like 
that, thank goodness, behind the impeccable 
diction of Harry Secombe (Philips PB1177) 
philosophising that No Man Is An Island and 
advising all to (Count Your Blessings. 


EPs and LPs 


It seems there is no escape from Sucu-Sucu this 
month for on Col. @ SEG8097, Nina and 
Frederick go into ecstasies once again, with 
perfect West Indian accents; Triste vida is also a 
good number, sung, appropriately, in Spanish. 
Their harmonious voices are always a delight; 
in a very different way, so are those of the 
American husband-and-wife team Eydie Gormé 
and Steve Lawrence, who sing a set called 
“Cozy” on H.M.V. @ CLP1463 which includes 
things such as Would You Like To Take A Walk? 
and Two Sleepy People gently and warmly, as 
befits newly-weds. 

Much of Connie Francis’s undoubtedly 
warm and sincere act at the Copacabana in New 
York, captured on M.G.M. @ C861: © CS6035 
is lost through imperfect balancing, which is a 
great pity. She pays a rather fulsome tribute to 
Al Jolson in the manner of Judy Garland 
apostrophising the late Clark Gable with the 
same song, You Made Me Love You, quarter of a 
century ago. You can hear this again as one of a 
splendid set of Garland nostalgia, from teenage 
to near-thirty, on a disc issued as part of a new 
mono series by Decca, Ace of Hearts. Handsome 
with red and silver labels, these are designed to 
keep in circulation great performances of the 
past on Decca and Brunswick records, at a very 
moderate price. The Garland disc is AH11; on 
AH4, Danny Kaye is heard in things such as 
Manic Depressive Presents and others I do not recall 
having heard by him in this country, and on 
AHS, Peggy Lee exemplifies the term “‘Versati- 
lity Plus” with her Black Coffee, Love Me Or Leave 
Me and a version of There’s A Small Hotel in 
three-quarter time. The series starts at AHI 
with Bing Crosby, ranging from a rather 
elderly Someday, Sweetheart (but how young the 
voice!) to the rip-roaring discussion with Johnny 
Mercer on the origins of jazz and the meaning 
of swing to the tune of Mr. Gallagher And Mr. 
Shean. 

Michael Holiday sounds more like Bing 
than ever in some of Al Jolson’s and Eddie 
Cantor’s numbers—hardly ragtime, even though 
so labelled—on Col. @ SEG8101: © ESG7856, 
providing happy listening throughout; and 
Connie Francis forgets all about worshipping 
at Jolson’s shrine in Where The Boys Are and 
other numbers on M.G.M. @ EP756, and as a 
result, she gives her very best of herself and her 
undoubted personality. She may be regarded 
as the voice of the fifties; that of the sixties, it 
says here, is the voice of Joanie Summers, 
who sings ultra-modern, way-out, real cool, man 
on Warner © WM4045: © WS8045. There is 
no doubting her technique, but personally, I 
think there is more likely to be a greater sale for 
Rosemary Clooney, with accompaniments 
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directed by Nelson Riddle, on R.C.A. @ RD- 
27218: © SF5100. Modern, but easily assimil- 
able. The Maguire Sisters (Coral @ LVA- 
9146: © SVL3015) look more attractive than 
they sound to my eye and ear; there’s nothing 
wrong with either the appearance or the sound 
of Alma as demonstrated on Col. @ 
33SX1345: © SCX3391, however, and I must 
place it on record that this is one of her finest 
sets yet, for seldom has she given so much of a 
variety performance in one act on any of her 
singles or group of singles; even her other LP 
is not quite as entertaining as this one. 

I played the new Shirley Abicair EP 
(Fontana @ TFEI7159) many times right 
through, savouring it; this too is a great record 
of its kind. It reintroduces Go Galloway, and 
Leprechaun Lullaby, the latter being a particularly 
charming number for kiddies, and offers two 
new recordings, La Petite Tonkinoise (in French 
but beautifully clear) and an old Jerome Kern 
song, The Bull Frog Patrol, which is great fun. 

The songs sung by the Mitch Miller Gang 
are mainly from the twenties, but the selection 
is good and it was an era of many good numbers 
as well as a plethora of nonsense (by which it 
is still remembered more vividly, alas); Drifting 
And Dreaming is one which is sung here (and 
incidentally, it is played very sympathetically 
and tastefully among other relaxing tunes by the 
Melachrino Strings and Orchestra on R.C.A. 
© RD27219: © SF5101), and the Miller fans 
will love the whole thing (Philips @ BBL7497: 
© SBBL644). The singing of the Norman 
Luboff Choir (R.C.A. © RD27220: © 
SF5102) is somewhat less rugged than that of 
Mitch Miller’s Gang, and the accompaniments 
usually more advanced than the harmonica- 
guitar routine, but the whole set makes very 
pleasant listening. 

My Heart Sings, according to Tony Bennett 
on Philips @ BBL7495; his singing also swings 
and there is much enjoyment in this new album 
set as a result. Of course, if you are among the 
very young-at-heart, you may prefer Bobby 
Darin recalling some of the milestones of his 
recording career as befits a veteran of five years 
at the game (London @ HAK2372); but if you 
are a Frank Sinatra fan, like a friend of mine 
who was with me while I reviewed the Reprise 
single mentioned above, and Cap. @ W1491: 
© SW1491, you may find the latter ,““Swingin’ 
Session”, as disappointing as the former. Why 
Always should come in for the brash, brassy, 
percussive treatment I cannot imagine, though 
some of the other numbers are more suited to it. 
Both of us sighed for the days of our mis-spent 
youth when we listened with interest to a silky 
and no less rhythmic voice singing to us from 
Tommy Dorsey records, and a little later under 
his own name on Columbia. 

Regretfully, we turned to Nat “King” Cole, 
on Cap. @ W1574: © SW1574, singing The 
Touch of Your Lips and other rather overworked 
numbers as suavely as ever, and decided that 
in over twenty years, Mr. Cole has changed 
less than Mr. Sinatra, and is still well worth 
hearing all the time. The Four Freshmen 
have been recording on Capitol for just ten 
years; on @ T1485: © ST1485, they provide 
lots of excellent instrumental work as well as 
some advanced vocalising, which makes this a 
record to be played and listened to carefully; if 
you use it as casual listening, you are wasting it. 

Exactly the opposite type of music is provided 
on Audio-Fidelity © DFM3001: © DFS7001, 
by Harry Breuer and his Orchestra. Mr. 
Breuer is a percussionist of rare taste and ability. 
using vibraphone, xylophone, marimba, drums 
and so on, and a medium-sized orchestra to give 
us some lively and invigorating rags and marches 
of the minstrel days, which are exceptionally 
well-recorded and are immensely effective in 
stereo. The percussion here is brilliant and not 
overdone. 
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I received a delightful surprise addition to 
the above when I found in my lot this month a 
Columbia LP (@ 33SX1344) of the Robin 
Hood Band of the American Independent 
Order of Foresters. These are young people of 
both sexes and all colours, of unusual instru- 
mental ability, playing all kinds of American 
music, from hoe-dance numbers to blues, from 
John Philip Sousa to Irving Berlin, and making 
a truly lovely job of it. There is something here 
for everyone, and it is not only because proceeds 
from sales are being handed to the National 
Playing Fields Association that I unhesitatingly 
recommend it as a thing of beauty and a joy 
for ever. 

The clean, sweet naturalness of this contrasts 
sharply with the ugly contrived gimmickry of 
the piano duettists, Ferrante and Teicher on 
Westminster @ WP107: © WP107. Most of 
their numbers are Latin, but they come across 
in a distorted and emasculated form that 
suggests musique concréte. They appear on 
H.M.V. @ CLP1464 in a set called ‘Golden 
Piano Hits”, with the inevitable Tchaikovsky 
Piano Concerto and Near You, but at least this 
sounds like real music. The ironic thing about 
the Westminster disc is that the piano has from 
the first been the hardest instrument to record 
naturally. I think it was the founder of this 
magazine, Sir Compton Mackenzie, who 
likened acoustic recordings of pianos to old 
women clicking their teeth. Now it seems they 
record them differently, so that they sound like 
old women clicking their teeth at the bottom 
of a treacle-well. 

I have an idea this was designed for hi-fi 
maniacs; if so, they are welcome, as indeed they 
are to London @ HAZ2378: © SAHZ6178, on 
which we have Los Admiradores and their 
bongoes, flutes and guitars, but either I am 
becoming hardened to this sort of thing or it 
really is a little more interesting to ordinary 
listeners (as I like to think of myself) than usual. 
Westminster © WP110: © WPSI110 presents 
Nothing But Percussion, by Byron Parker and 
his Percussion Ensemble, and as I took it from 
the pile, I groaned so loudly that my wife even 
stopped knitting and reading for long enough 
to ask what the matter was. However, on 
playing it, I found it to be literally a display of 
what can be done with percussion only, and 
there is real variety here, and _ intriguing 
listening. 

Solo brass—trumpet, to be exact—with the 
unusual background of Wurlitzer organ (not 
electric!) and vague rhythm is to be heard on 
Philips @ BBL7503, in a set called Dream 
Awhile, by Bobby Hackett. I had better warn 
those about to buy it, though: it’s a very good 
record of this kind, and most appealing, but it 
needs quite a bit of adjustment of the controls on 
a hi-fi set, to achieve proper balance between the 
high clear trumpet (sweet as a spring morning, 
no brazenness here) and the rumbling and 
swelling of the mighty organ. 

Finally, for some zestful, swinging modern 
jazz, I liked listening to Paich in 
“The Broadway Bit’ on Warner @ WEP6032: 

© WSEP2032, and for those who are hard-up 
for space, yet would like the first two Temper- 
ance Seven singles, there is Parlo. @ GEP- 
8840 which combines both of them. 

JoHN OAKLAND. 


“THE GRAMOPHONE” 
POPULAR RECORD CATALOGUE 
OCTOBER 1961 2s. 6d. 


Available from all Record Dealers 
or direct from the publishers at 


379 Kenton Road, Kenton, Harrow, Mx. 
(Please add 6d. postage) 
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The Ol’ Calliope Man at the Fair. The 
Sande & Greene Fun-Time Band. The 
tunes are: The Ol’ Calliope Man March 
Come to the Fair - In the Good Old 
Summertime - De Camptown Races 
And the Band Played on - The Merry- 


Now an exclusive REPRISE recording artist, 
the fabulously funny MORT SAHL delivers a 
sure-fire sales winner. Completely new and 
timely material designed to ‘ tickle everyone’s 
funny bone’. Mort Sahl, of course, is the fellow 
that started the whole wonderful trend of big- 
go-Round Broke Down - A Hot Time in selling comedy albums and it is with extreme 
the Old Town - It’s a Grand Night for pleasure that Reprise can offer the great Mort 
Singing - June is Bustin’ out Over Sahl. Rsoo2 

Man on the Flying Trapeze - The 

Carousel Waltz - The Surrey with the. 

Fringe on Top. R-6004 (Stereo R9-6004) 


* 


TO PLAY AND PLAY AGAIN 
A great new SINGLE from NANCY SINATRA 


Cry joe 
an Aching in CUFF LINKS and a TIE CLIP” 
me on the Somebody 


‘owre No 


Back in Your Own Back Yard - Lush Life 

I’m Gonna Live Till I Die - I’m_a Fool to 

Want You - (Love is) The Tender Trap - Out 

of This World - Bye Bye ‘Blackbird - Thou 

Swell - Can’t We Be Friends - Blame it on 

ny Youth + Let There be Love - Soon. 
2003 


Never on Sunday - A Summer Place - The 

Alamo (The Green Leaves of Summer) - Ruby 

From Here to Eternity - The High and the 

Mighty - Around the World in 80 Days - High 

ye - Return to Peyton Place - Exodus. 
-2007 


My Prayer - The Great Pretender - Only you 
(And You Alone) - You’ll Never, Never Ow 
(You’ve Got) The Magic Touch - Sleepless 
Nights - The Miracle - Little Star - On My 
Word of Honor - For the First (Comé Prima) 
Mandolino - Sing Lover Sing. R-6006 
(Stereo R4-6006). 
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4 J" Din 


These tapes have been carefully tested on several different 
machines including professional equipment, in all cases with 


equally satisfactory results. 


The tests show that your Electronic World Tape is better 
than every brand of British or European tape that is generally 
available and is equal in quality with one brand of American 
professional tape at a very much higher price. There are to 
all intents and purposes no drop outs or other common 
faults, there is also a genuine consistency of response of 
approx. 14 dB on the playback of a 1,000 cps signal pre- 
viously recorded at a fixed level throughout the whole tape. 


Most other tapes we have tested have failed badly on this 


particular test. 
Yours faithfully 
H. M. Finnimore, Chairman N.T.C.C. 
Unsolicited 
testimonial. 
Facsimile available 
on request. 


TRIED 


TESTED & PROVED 


Need we say more to prove the reliabiliy 


of our tapes. 
7” 1200’ Acetate 


7’ 1800’ Polyester 


GUARANTEE 


17/6 each POST 
29/- each FREE 


If you are not completely satisfied, we 


undertake to refund the full price plus the cost of your 


return postage. 


“Electronic World” 7” 1200’ Acetate @ 17/6 
“Electronic World” 7” 1800’ Polyester @ 29/- [J 


Please forward details of full 


Name 


POST COUPON NOW! 


B. VILLIERS 
12a HORSEFERRY ROAD EST. LONDON S.W.I 


QTY PRICE 


range of tapes available oO 


Address 


I (BLOCK LETTERS PLEASE) 


MAIL ONLY: CASH WITH ORDER 


World Bred. 
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YOUR LOCAL DEALER KNOWS THE 


OF TELEFUNKEN TAPE RECORDERS 


Why Telefunken 

is in a class apart 
for quality, fidelity, 
and reliability. 


It’s the twenty-five years 
of experience that is put 
into every Telefunken 
recorder that imparts 
that EXTRA fidelity, 
EXTRA performance and 
complete dependability. 
And now Telefunken pre- 
sents the fabulous four- 
track recorders that give 
the tape-man a host of 
exciting new fields of 
possibility in both mon- 
aural and stereo effects. 
Go and see your dealer 
today. 


TELEFUNKEN 
The originales off Tape Recording 


TELEFUNKEN Magnetophon 75K-15 
Tape ph 3} ips and 1; ips with frequency response of 


laying time of 6 hrs mins, 
on DE t Tone control. Extension speaker 


The amazing 4 Track gns* 


57 gns* 


TELEFU 77K 
track STEREO 


ips giving of 40- 
Boovod cps. 5” spools. "Additional sf speaker in lid, 35 gns* 
TELEFUNKEN Magnetophon 85KL 
High fidelity model with 6 watts push-pull power stage and 
two matched speakers. 79 gns* 


TELEFUNKEN Magnetophon 95 

Entirely new design in the Telefunken range with specia 

facilities for Twin track. Fully 
speeds 7 2 and 1% ips. Playing time 8 hours 10 

minutes on 7” DP ta 


See them at: 


DICKINSONS OF PALL MALL LTD 


11 ROYAL OPERA ARCADE SW1 TRA 2881 


Behind Her Majesty’s Theatre in the Haymarket) 


* All Telefunken models are available on 
our famous INTEREST FREE TERMS! 
Please send for details 


No 
: 
4 
<> 
‘ FUNKEN Magnetophon 76K 
Offers over 12 hours playing time from 
one 53° DP Tape. Two speeds giving 
frequency response of 16000 
‘Debs Sosa Pro fu re rding and playback. 
* All prices excluding 
microphone 
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Accessories for Ideal Christmas Gifts 


KLENZATAPE for cleaning tape recorder heads. Complete 
kits 12/6. Fluid refills 3/11. Tape replacements 5/-. 

METRO-SPLICER for both recording tape and 8 mm. cine 
film. Complete with film emulsion scraper and spare 
cutting unit 15/-. Spare scraper 1/-. Spare cutting 
units 2/6. 

METRO-TABS for making positive identification of recordings 
AT A GLANCE 3/11 complete with index. 

TAPE DECK CLEANING BRUSH made from specially shaped 
feather-soft non-scratch nylon 2/6 each. 


All the above, wr many spares, now maladie in De-Luxe 
Presentation Set (as a > ae £2 4s. 3d. value for 


NEW! The METRO-SOUND Record Care Kit (No. 2) 
comprising: 
Large Bottle New Formula, Micro-Filtered, Anti-Static 
and Record Cleaning Fluid. 
Sponge Applicator with Moulded Grip. 
Special Soft-Nylon tufted Stylus Cleaning Brush. 
In attractive modern Visi-Pack, 6/1 Tax Paid 


HI-JACK PICK-UP 
ARM CONTROLS 


The Universal (Model ‘‘U’’) 


A raise/lower device of uni- 
versal application. 


Model ‘‘D”’ 

Designed for direct 
attachment to Decca 
pg pick-up arm pedes- 


All Hi-Jack Models are now 30/9 (tax paid) 
METRO-SOUND are the Sole Distributors throughout the 
U.K. for the Hi-Jack Pick-up Arm Controls. 

For further details on any of the above see your usual Dealer, or 
write direct to: 

THE METRO-SOUND MFG. CO. LTD. 

19a Buckingham Road, London, N.1 
(CLIssold 8506/7) 
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MAKE 


PHILIPS 


DISC-JOCKEY AUTO 


Model NG5152 


Portable, automatic record player. 
Plays with the lid closed. 

Separate tone and volume control. 
Philips unique 4-speed changer unit. 


Now only 20 gns. paia) 


PHILIPS 


DISC-JOCKEY STEREO 
MINOR Model AG4156 


Lightweight stereophonic record 
player. Excellent reproduction of 
all records - ~ stereo and mono. 


4 Special five-contact pick-up head. 


(tax paid) 


PHILIPS Disc. JOCKEY 
TRANSISTOR moce: acsozs 


Low-cost, battery-operated 
portable. Weighs only 8 lbs. Gives 
superb reproduction of all 
monophonic records any time, 
anywhere. 


QNS. (:ax paid) 


Excluding batteries. (Made in Holland) 


Take your favourite record. Slide it on to the precision-built 
turntable of a Philips Disc-Jockey. Click the starter switch, and 
-zing-enjoy the finest record reproduction anyone ever heard ! 
There’s so much to like about these fine Philips record players. 
Styling is modern, attractive. Colour schemes are the latest yet. 


Philips record players are easy to operate .. . easy to carry. And 
they last for years. Your friends will like them, too. With a Philips 
Disc-Jockey, you can’t fail to make a hit. So pop into your local 
Philips dealer’s. Ask for a free demonstration. And know how 
wonderful the finest record reproduction can be. 


PHILIPS. the friend of the family 


Philips Electrical Ltd., Century House, Shaftesbury 
Avenue, London, W.C.2 
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THE REVOLUTIONARY 2- or 4-TRACK STEREOPHONIC TAPE RECORDER = Mode! 521 


NOTE ALL THESE OUTSTANDING FEATURES CASH PRICE 


%& 2 AND 4 TRACK STEREO RECORDING-PLAYBACK 124 GNS. 

% BUILT-IN STEREO, PRE-AMPLIFIERS, AMPLIFIERS AND PLAYBACK MONITOR AMPLIFIERS ompoar 

MIXING AND SUPERIMPOSING FACILITIES 

% ADVANCE “RIMDRIVE” PRINCIPLE, NO PULLEYS OR BELTS TO WEAR OUT £30-4-0 

%& INSTANT STEREO-MONO SWITCH 12 Payments of 

# SWITCHABLE TO N.A.B. OR C.C.I.R. STANDARDS £8-6-8 
SUPPLIED ON NO INTEREST TERMS GENEROUS ALLOWANCE ON YOUR PRESENT TAPE RECORDER. 
CALL, WRITE OR PHONE TO THE MAIN AGENTS CONTINUOUS DEMONSTRATIONS 


SOUTH LONDON TAPE RECORDER AND HI-FI CENTRE 


REW EARLSFIELD Ltd. 


266 UPPER TOOTING ROAD, LONDON, S.W.17. Tel.: BALHAM 7710 100 yards from Tooting Broadway Tube St., opposite Tooting Market 


bas 


The world at 
your controls 


SGBS/FM TUNER 


The S6BS/FM is the finest Tuner in our range. The 9 band AM 
section consists of 6 electrical band spread wave bands 
covering from 11m.-31m., 2 short wave bands covering 13m.-140m., 
and normal medium waves 175m.-570m., ensuring reliable 
world-wide long-distance reception. FM range 87.5 mcs.-108 mcs. 
Only available self-powered 


a! eS Please write for full details to 


GHAPMAN ULTRASONICS LIMITED 


9 Q 
oY Sales Division 24 UPPER BROOK STREET, MAYFAIR, LONDON W.1. Telephone: HYDE PARK 2291 
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TAPE RECORDERS? 


HEAR VOLMAR FIRST 


There is no limit to the pleasure to be 
obtained from owning a VOLMAR instru- 
ment. The ‘Velora’ for Records, the 
‘Gainsborough’ for Tape—each in its class 
a superb performer, each in its class 
superbly styled. And as with all VOLMAR 
equipment, the instrument you buy today 
and which gives you so much pleasure lasts 
and lasts to give years of service and 
reliability and good listening. 


VOLMAR “VELORA” 


Gracefully styled 4-speed auto/manual record y) 6 
gns. 


reproducer. Bass and treble controls. Extra 
speaker and tape outlets. Powerful printed circuit 
amplifier. In 2-tone grey. 


To VOLMAR LTD. 
Please send me details of your latest Recorders and Reproducers 


VOLMAR “GAINSBOROUGH” 


3-speed de luxe recorder with many refinements essential to good gg 
Takes pick-up, radio and microphone. Monitoring facilities. Magic eye. Wit gns. I Ca ssnsisssesncesstse 
tape and microphone. Performance comparable to far costlier instruments. 


TURN YOUR LIVING ROOM INTO A GONCERT HALL! 


VOLMAR LTD., 154 HIGH STREET, BRENTFORD, MIDDLESEX Telephone: ISLeworth 1161 


ADD-ON 


REVERBERATION UNIT 


makes music 


AS LARGE AS LIFE 


Added on to your radio, record player or 
tape recorder, the Bird Reverberation Unit 
gives concert hall acoustic dimensions to 
your room. _ It brings a startling new 
reality to monaural or stereo reproduction. 


19 Gns. Legs 30/- extra. 


You must have this 
NEW DIMENSION 


to your music 


ASK YOUR DEALER FOR A DEMONSTRATION 
Manufactured by SYDNEY S. BIRD & SONS LTD. Poole, Dorset. 


1CERS? 
better listening for less cost | oe 
& 
| Better listening for less cost 
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For highest quality equipment ») at most economical prices 
DAYS TRON 


HI-FI F.M. TUNER, Model F.M.-4U 

This model is available in two units which, for your con- 
venience, are sold separately. They comprise a Tuning Unit 
(model FMT-4U) at £3.5.0 incl. P.T. and an 1.F. Amplifier 
Unit (model FMA-4U) at £11.11.0. The R.F. (Tuning) Unit 
is despatched wired and tested. Provision is made for 
stereophonic F.M. radio transmissions. Printed circuit for 
1.F. amplifiers and radio detector. Built-in power supply, 
seven valves, many refinements. Range 88-108 Mc/s. 


TO ALL MUSIC LOVERS 
AND HI-FI ENTHUSIASTS 


| 
) 

) Our wide range does not permit adequate § 
) coverage of all models. A FREE CATALOGUE $ 
) and full specifications of any particular 
» model will be gladly sent on request, without } 
: obligation on your part. P 
) WIRED AND TESTED MODELS NOW 4 
§ AVAILABLE. PRICES ON REQUEST 4 


OPO 


ie All prices include free delivery in U.K. 


TAPE RECORDING and REPLAY HI-Fl AMPLIFIER 
MONO Model TA-IM Stereo Model TA-IS 


For use with most tape decks. Thermometer type record- 
ing indicators, press-button speed compensation and i input 
selection, three-position bias level and printed circuit 
construction. 


TA-IM £18. 2.6 
TA-IM and Collaro STUDIO a ase £30.10.0 
TA-IM and TRUVOX Mk. 6 ... a pas £46.17.6 


TA-IS (illustration 
TA-IS and STUDIO ave eco 


RANGE OF PACKAGED DEALS 


CONNOISSEUR” TURNTABLE AND DECCA PICKUP 
{illustration bottom right) Total cost £14 16 0 _Deferred terms available on orders over £10. * NOW AVAILABLE TO SAVE YOU FURTHER MONEY. 
HI-FI EQUIPMENT CABINETS “COTSWOLD” HI-FI ‘FREE-SUSPENSION' SPEAKER SYSTEM 


A range of equipment cabinets is now available to 
meet the differing needs of enthusiasts. All accur- 
ately machined for ease of assembly and left ‘in the 
white” for finish to personal taste. Designed for 
the maximum operating convenience or for where 
room space is an overriding consideration, this 
range holds at least one model to meet your 
requirements. Why not send for full details? 


£11 5 6 to £17 18 6 


HI-FI SPEAKER SYSTEM Model SSU-1 

This kit is easily assembled. It contains twin speakers 
and balance control in its ducted port reflex cabinet. 
It is —s suitable for stereo or mono in average room. 


Legs. £1.1.0 Less legs £10 17 6 


HI-FI STEREO 6-WATT AMPLIFIER 


Model S-33 Attractively styled, completely 
self-contained. Printed circuit makes it easy to 
build. Only 0.3% distortion at 24 W/chal. U/L 
output, ganged controls. Positively your best 
buy in low-priced stereo. £ 


AUDIO SIGNAL GENERATOR 

Model AG-9U Delivers up to 10 volts pure 
sine-wave (less than 0.1% distortion, 20 c/s to 20 
kc/s). Decade switch-selected frequencies from 
10 to 100,00 c/s. Internal 600 Ohm N/I load, or 
external. 


POWER AMPLIFIER 12-WATT, 


Model MA-12 Single channel, ideal for stereo 
conversion. £10 19 6 


LOW INPUT HI-FI STEREO PRE- 

AMPLIFIER Model USP-1 An input of 
2-20 mV will produce an output adjustable from 
20 mV to 2 Volts. This enables low-input p.u.’s, 
etc., to load fully subsequent amplifiers of medium 
sensitivity. Negligible distortion. £6 17 6 


COLLARO “STUDIO” TAPE DECK 


.Here are some other interesting Heathkit Models for you: 


This is an acoustically designed enclosure, 26 in x 23 in. x 
153 in., housing a 12 in. bass speaker, with 2-in. speech 
coil, a ‘mid-range unit, together with ‘ pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left ‘tin the white”, 

veneered for finish to personal taste. Can be easily 


d in an eveni g and you then have a system fully 
a with any in the £40-£75 class. Assembled 
Weight 61 Ibs. £21 19 0 


HI-FI STEREO 16-WATT AMPLIFIER 


M Within its power rating this handsome- 
looking amplifier is believed to be the finest Stereo 
amplifier available, regardless of price. U/L push-pull 
output. 0.1% dist. at 6 Watts per channel. £96 12 6 


STEREO CONTROL UNIT 

Model USC-1 A de-luxe stereo control unit 
having variable filter, switched rumble filter, print- 
ed circuit boards and many other refinements. 
Operates direct from tape heads. £18 18 6 


TRANSISTOR PORTABLE RADIO 

Model UXR-1 superbly styled, in beautiful 
solid hide case, with golden relief and crystal easy- 
to-tune dial, this completely self-contained, 6- 
transistor dual-wave set performs brilliantly 
everywhere, including in a car. Reproduction is 
exceptionally good. Printed circuit. £14 18 6 


SHORTWAVE TRANSISTOR 
PORTABLE Model RSW-1 Four wave-band 
seven transistor portable, with telescopic and 
ferrite aerials, slow-motion tuning Covers 
Medium, Trawler, and 6-26 Mc/sin four switched 
bands. Uses printed circuit board and latest 
circuit technique. Superbly styled leather case. 


TRUVOX TD-1 Mk 6 TAPE DECK 

High quality mono/stereo Tape Deck. 3 B.T.H. 
shaded pole motors with silent drive. ‘Wow’ and 
flutter’ limited toa total content of less than 0.2%. 


The finest ‘buy’ in its price range. Two tracks. 
‘Wow’ and ‘flutter’ not greater than 0.15% at 
p.s. Long Term Speed Stability than 


0.5%. 7 100 
SUGDEN MOTOR UNIT “CONNOISSEUR” 


Heavy duty motor operating at 33} and 45 r.p.m. Very 
heavy 12” turntable £17 1 


COMPLETE MATCHED STEREO OUTFIT 


Including RP-1U Record Player (until supplies are ex- 
hausted), S-33 Stereo Amplifier and SSU-! Twin Speaker 


Systems. Pedestal Speaker legs £2.2.0 optional extra. 
£449 4 
Without obligation, please send me TICK 

HERE | 

* FREE BRITISH HEATHKIT CATALOGUE | | 
PULL DETAILS OF | | 

Kindly write below in BLOCK CAPITALS | 


operation by push-button controls. 


15 0 


“MOHICAN” GENERAL COVERAGE 
RECEIVER Model GC-1U Fully transistor- 


ized. 4 piezo-electric transfilters. To overcome 
the problems of alignment, etc., the R.F. ‘front end’ is sup- 
plied as a pre-assembled and pre-aligned unit. §38 15 


GOLDRING-LENCO, TRANSCRIPTION 
RECORD PLAYER Model G.L.58 Fitted with 
the G.60 pick-up arm, it ry infinitely variable speed 
adjustment between 334 and r.p.m. as well as a fixed 
speed of 16. r.p.m. 32 Ibs. turntable to reduce rumble. 
‘wow’ and ‘flutter’. 


RSW-1 


F.M. TUNER 


HEATHKIT MODELS AVAILABLE (not 


V-7A orld’s largest-selling VALVE VOLTMETER £13. 0.0 
O-12U OSCILLOSCOPE (5” Flat-face £36.10.0 
DX-40U “HAM” TRANSMITTER ue £32.10.0 
VF-IU) VARIABLE OSCILLATOR £11. 2.0 
UJR-| TRANSISTO FOR THE YOUNGSTERS £2.16.6 
c-3U ESIST. ANCE-CAPACITANCE BRIDGE £8. 6.6 
AUDIO VALVE MILLIVOLTMETER, Model AV-3U_ £13. 8.6 
AUDIO WATTMETER, Model AW-IU.. £14.14.0 
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CONTINENTAL RECORDS 


‘‘Plaisirs’ (Columbia @ 33SX1331) features 
a collection of songs from the Casino de Paris 
revue of the same name. Line Renaud, who 
stars in the show, has the ability to captivate 
audiences the world over and that makes her an 
obvious choice for a revue like this which is 
aimed particularly at the English-speaking 
visitors to Paris. 

On the whole the record is pleasant and the 
tunes are lively. I enjoyed most Trop Beau, 
Un Jour Je Reverrai Paris and Sexe. There are 
aiso two Latin-American style songs of great 
vivacity and charm, Viva Cuba and Conga Parade. 
The appeal to English audiences comes in the 
form of two interpretations by the Golden Gate 
Quartet, When The Saints Go Marching In and 
St. Louis Blues—two well-tried songs that are 
certain to remind Americans that they are far 
from home, even if enjoying themselves 
thoroughly in gay Paree! 

The Decca Ace of Clubs series presents 
“Dancing Continental” (@ ACL1079) featuring 
some excellent accordion playing by Marco- 
signori. However, as in most of these collections 
of tunes by an instrumental soloist, it tends to 
become slightly monotonous after a while. 
The choice of songs, unquestionably suitable for 
accordion, is not very imaginative. Old 
favourites such as Arrivederci Roma, Ciao Ciao 
Bambina, Come Prima and Volare are the subject 
of yet another arrangement and interpretation, 
and don’t gain much from it. One or two of the 
tunes, however, are quite pleasant—Banderillas 
(a Paso Doble by Bontalenti) and Somersault 
(a Polka by Wolmer). I feel that this sort of 
record, although pleasant of its kind, contributes 
little to a collection. 

The same can be said of “Italy Sings with 
Claudio Villa” (Cetra @ LPA8005). I like 
Claudio Villa’s voice very much indeed and 
he is one of the most popular Italian singers of 
the old school of “pop” music, but once again 
the choice of songs is unimaginative. We have 
heard Piscatore E Pusilleco, Marechare, Vivere, 


O Sole Mio, Libero, Marina and Arrivaderci again | 


and again in collection after collection of Italian 
songs, and I believe that Villa deserves some- 
thing better than this recapitulation of old 
favourites. The only song that really aroused 
my interest was his own Jl Mio Amore A Fontana 
Di Trevi. 

Another Italian singer, Rosella Risi, is 
featured on a new ‘Oriole disc (45-CB1627) 
singing Alla Fine Dell’Estate (““The End of the 
Holidays”)—a pleasant composition and well 
sung at that. On the reverse Risi sings Mon 
Homme, but this wonderful French song is lost 
by its translation into Italian. 

GILMAN. 


LATIN-AMERICAN 


Admirers of Los Paraguayos (and how many 
enthusiasts of Latin American music do not 
admire Luis Alberto del Parana and his superb 
associates?) have been particularly well served 
by Philips of late. 

“Fiesta Paraguaya” (Philips @ BBL7477) is 
an interesting collection of material invested 
with the usual high artistic quality we auto- 
matically expect from the Paraguayans. It 
features Senor del Parana with what I assume 
to be his present trio, and in a solo vocal capacity, 
accompanied by the big, brassy band of Andres 
Fereira. The album includes some 
excellent tracks by Digno Garcia and his Trio 
Paraguayo. Sefior Garcia, it will be recalled, 
was at one time harpist with del Parana’s 
original trio in Europe, and also played with 
Los Indios for a spell before forming his own 
group. 
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The contributions of the present Trio Los 
Paraguayos to this LP are as richly entertaining 
as ever, even though commercialism prompts 
the presence of a number like Pepita De Mallorca. 
A track from their earlier album “‘Famous Latin 
American Songs” is also revived in the form of 
O Cangaceiro. Senor del Parana sings mostly 
familiar songs with the Fereira orchestra; his 
lusty voice obviously enjoys matching itself with 
such a powerful contrast in accompaniment, 
and these tracks are effective of their kind. 
Digno Garcia and his trio maintain the standards 
of his erstwhile colleagues, and make an amusing 
excursion north of the Rio Grande into Texas 
with Pecos Bill, hardly authentic but certainly 
not offensive or irritating in any way. Lovers 
of brilliant Guarani Indian harp solos will be 
pleased to learn that Santos Gonzalez of Los 
Paraguayos and Digno Garcia both oblige with 
Isla Saca and Viajera respectively. 

The latest album featuring Los Paraguayos 
by themselves, as currently constituted, is 
‘“Sentimentally Yours” (Philips @ BBL7492: 
© SBBL639). It contains a well-balanced 
mixture of established Latin American favourites 
and some more recent material which seems 
assured of the same status. Commercial con- 
cessions to their European base of operations 
have been happily eschewed on this occasion. 
The album offers the first vocal version which 
I have ever heard of that lovely old tango 
standard Caminito, and a sleeve note, bearing 
Sefior del Parana’s signature, which is written 
in broken English and which is most amusing, 
whether he actually wrote it himself or not. 
Needless to add, the LP is heartily recommended. 

Occasional mingling of jazz and Latin 
American rhythms still occurs on record as 
evidenced by “‘Jazz Heat, Bongo Beat” featuring 
the Latin All Stars (Eros @ ERL50021: 
@ ERLS50021). It is a selection of neat, 
tuneful, original themes played by a contingent 
of Californian musicians with the conventional 
rhythm section augmented by bongos and 
conga drum. There are plentiful unisons between 
the flute of Buddy Collette and the guitar of 
Tommy Tedesco in this light, delicate blend of 
Latin-tinged jazz which hardly warrants the 
“jazz heat” part of the album title. However, 
it is an enjoyable LP of its kind with only one 
disappointment in the shape of the very sub- 
sidiary réle accorded to Eddie Cano, one of the 
best Latin-American-style pianists working in 
the United States. 

“Gran Fiesta De Mariachis” (Riverside © 
12-837) features no less than six mariachi bands 
in action in Mexico City, complete with crowd 
noises in moderation and occasional car klaxons 
and barking dogs. The trumpets, fiddles, 
guitars and voices of the mariachi band epitomise 
Mexico at fiesta time, and, if you can overlook 
the musical discords and deficiencies and join 
in the merry, bibulous mood, you will find this 
album both realistic and rewarding. 

Hunter. 


STAGE AND SCREEN 


Fanny (Rome). Background score conducted by Morris 
toloff. Warner Bros. @ WM4051: © WS8051 
(12 in., 27s. Od. plus 9s. 8d. P.T.). 

Fanny is a new American version of the three 
French films of Marcel Pagnol’s Marseilles 
trilogy and it uses the score of Harold Rome’s 
musical Fanny as a background. This musical 
had a short run at Drury Lane and an LP of 
the original Broadway cast used to be available 
on H.M.V. CLP1099. The new film is not a 
musical, despite the presence of Leslie Caron 
and Maurice Chevalier in leading parts, and it 
uses only Mr. Rome’s music, not his words. 
I hope that this is clear, but I am afraid that 
only people who have seen the film will know 
just what to expect from this record. The 
Marseilles trilogy is a tragi-comedy about a 
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fishmonger’s daughter abandoned by her lover, 
Marius, who longs to go to sea. The characters 
and the atmosphere are marvellous and the 
original French films are among the treasures 
of the cinema. They provided a most promis- 
ing basis for a stage musical, but the result was 
musically and _ theatrically disappointing. 
Joshua Logan who collaborated on the book 
has, however, kept faith with Harold Rome’s 
music and used it in his film. It has a main 
theme of the kind that is always associated 
with the emotion of love in long, technicolored 
films, but it has neither the strong bite of the 
waterfront people or any whiff of Marius’ 
passion for the sea. The Fanny theme and 
**Panisse and Son” have been extracted from 
the LP and issued on Warner Bros. 45-WB48 
and the main theme alone appears on several 
singles. It is played by Henry Mancini and his 
orchestra (including an electronic organ) on 
45-RCA1249 and by the Cleveland Pops 
Orchestra in a big, lush version on Fontana 
H332 where the coupling is Richard Rodgers’ 
neglected song, “It Might as Well be Spring’’. 
Mantovani has an interesting backing, 
Nino Rota’s Puccini-like theme for ‘‘Nadia” 
from the film Rocco and his Brothers and this quite 
eclipses Fanny (Decca 45-F 11386). 


Black Tights (various composers). Film soundtrack. 
Lamoureux Orchestra conducted by Marius Constant. 
© CSCL70044 (12 in., 28s. 9d. 


lus 10s. 3d. 

The highlight "OF this film of Roland Petit’s 
ballets is obviously Carmen and that occupies 
nearly the whole of one side of this record. Asa 
performance of Bizet’s music, it is probably easier 
to dance to than to listen to—such well-loved 
music can survive this coarsening, but it would 
seem silly to buy a record of the ordeal, unless, 
of course, the other pieces on it particularly 
take your fancy. The longest of these is A Merry 
Mourning by Maurice Thiriet which is on the 
same musical level as Chaplin’s ballet music 
for Limelight but much less memorable. The 
other two tracks are very short indeed and con- 
sist of one song from The Diamond Cruncher and 
the march from Cyrano de Bergerac which was 
composed by Marius Constant who conducts 
these performances. Even the march seemed 
uninteresting on second hearing and by that 
time Maurice Chevalier’s laboured coyness in 
introducing the works had become a consider- 
able bore. 


Snow White and the Three Clowns. Film sound- 
track. Philips @ rhea © SBBL649 (12 in., 
27s. 44d. plus 9s. P 

This film marks the happy ending to a modern 
fairy tale. Once upon a time there were Three 

Stooges who made short and funny slapstick 

films—but along came Television which 

destroyed the market for these pictures. The 

Three Stooges disappeared because nobody 

wanted them to make films any more. Many 

years later Television became so successful that 
it could afford to show short, funny (and very 
cheap) slapstick films and it showed the old 
films that the Three Stooges had made. And 
these were so popular that a wise old man in 
Hollywood, who wanted to beat Television at 
its own game, had a brainwave and. decided 
to make the Three Stooges into film stars. Now 
this is an American fairy story and we have not 
seen the result of it in England yet, but we have 
this recording which sounds like a long and 
unfunny slapstick soundtrack. The Three 

Stooges (whom the British film distributors 

have perversely decided to call the Three 

Clowns) do not talk very much because they are 

probably much too busy throwing pies and 

hitting each other on the head just as they used 
to do. The talking is done by a very English 
royal family and their servants who have 
inexplicably raised an American princess 
called Snow White. Robbed of the sound com- 
mon sense of The Seven Dwarfs, they overact 
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outrageously but make a brave try for the 
atmosphere of Walt Disney and The Wizard of 
Oz in five simple songs. Unfortunately, H. 
Harris who wrote them is no Churchill or Arlen 
and few small children of 1961 will accept a 
song about “‘A Place in the Sky called Happi- 
ness” anyway. The songs would just about fill 
an EP and I doubt the wisdom of padding them 
out with inert dialogue to fill a twelve-inch 
record. 


King Kong (Matskikiza; Williams). London Production 
Cast. Decca @ LK4392: ©@ SKL4132 (12 in., 
25s. 114d. plus 9s. 34a. .T.). 

Decca have taken the odd course of issuing 
different recordings of this show under the same 
numbers. The version which I reviewed in 
April (which is unlikely to exist on dealer’s 
shelves today) was made in South Africa by the 
original African cast and the present one was 
made in London. This later and more complete 
recording can be distinguished by an orange 
background to the sleeve design on which the 
words “London production cast’’ appear. This 
is worth pointing out because the London 
version is the one to have, the performance is 
better (particularly from the orchestra) and the 
road song ‘“Tshotsholosa” which was omitted 
from the other disc is, at last, included. 


Bye Bye Birdie (Strouse; Adams). Sidney James, 
Joyce Blair, Peter Gilmore, Dean Rogers, Lissa 
Gray, The Mike Sammes Singers, New World Show 
Orchestra conducted by Alan Braden. H.M.V. @ 
CLP1454: © CSD1366 (12 in., 25s. 114d. plus 
9s. 34d. P.T.) 


I have already reviewed recordings of the 
English and American stage productions of this 
musical and can now recommend this interest- 
ing alternative to either of them. Cyril Ornadel 
has produced a studio version with an English 
cast and scores several points over the competi- 
tive versions. This Birdie is on a smaller scale 
than either of the stage recordings, but it 
achieves a clarity that neither of them can 
match. At last you can hear every word of 
“The Telephone Hour” and “‘Normal American 
Boy” without straining your ears. This is an 
undoubted advantage and many people will be 
glad to hear an American musical idiomatically 
performed without all the thunder and lightning 
of the original cast. I have the greatest respect 
for Mr. Ornadel as a musical director and now 
I salute him in his new role as a producer. He 
has drawn from Joyce Blair her best recorded 
work so far and made the most of a cast which 
includes Peter Gilmore, Sidney James and the 
Michael Sammes Singers. He has obviously 
decided to play Conrad Birdie’s numbers 
straight, which is just permissible, and Dean 
Rogers sings them pleasantly. Unfortunately, 
Lissa Gray is miscast as Kim and the song 
“How Lovely to be a Woman” loses part of its 
charm, but this is the only point at which I can 
carp. The orchestrations stick fairly close to the 
original ones and are well played by the New 
World Show Orchestra under Alan Braden. The 
production shows a proper confidence in the 
score and allows it to stand on its own merits, 
which it does amazingly well. Meanwhile 
Philips continue their excellent policy of re- 
leasing cast recordings on EPs as well as LP 
and the English cast recording of this show can 
now be heard on four EPs, @ BBE12472-5 and 
© SBBE9064-7 (both in straight couplings; not 
automatic). 


Tenderloin (Bock; Harnick). Original Broadway Cast. 
Capitol @ W1492: © SW1492 (12 in., 28s. 84d. plus 

10s. 34d. P.T.). 
It’s not often that the recording df an 
American musical is issued here unlefs an 
English stage production is planned, sq one 
should be grateful for the occasional one that 
slips through. However, it is not easy to 
enthuse about this piece from the authors of 
Fiorello (which should arrive both on stage and 
on disc fairly soon). Tenderloin is about the wild 
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quarter of New York in the Nineties and the 
efforts of the Rev. Andrew Brock (Maurice 
Evans) to redeem it from _pleasure-loving 
society and a corrupt police force. The most 
surprising thing about the score is that Jerry 
Bock and Sheldon Harnick have managed to 
make ‘little old New York’ in this bouncy 
period sound remarkably tame and dull. With 
a similar plot in the same locale, Frank Loesser 
created one of the principal successes of the 
musical theatre of the Fifties! Tenderloin seems 
to occupy roughly the same place in the scale 
of American musicals that Chrysanthemum or 
Marigold does among the English ones—a sound 
professional job that is just not entertaining 
enough to recommend. 


The Sound of Music (Rodgers; Hammerstein IT). 
West End Cast. H.M.V. @ CLP1453: © CSD1365 
(12 in., 25s. 114d. plus 9s. 34d. P.T.). 

I am beginning to acquire a taste for English 
recordings of American musicals and I think 
that this is because the recordings themselves 
have become more tasteful than they used to be. 
This one has a simple cleanness about the per- 
formance and recording which is very welcome. 
As Maria, Jean Bayless has not the glamour of 
Mary Martin, but she is excellently cast and 
sings very prettily indeed. If anything, Roger 
Dann is a better von Trapp than Theodore 
Bikel and Constance Shacklock brings a richer 
contralto to the part of the Mother Abbess than 
Patricia Neway. I particularly like Barbara 
Brown and Nicholas Bennett in “You are 
Sixteen” and wish that the score ran to another 
number for them. As IT said when reviewing 
the Philips disc of the American cast, this is by 
no means a favourite musical of mine, but I am 
very glad to hear an English cast making such 
a success of it. I still prefer the extra inch of 
lift and vitality in Mary Martin’s performance 
of “My Favourite Things” and “The Lonely 
Goatherd”, but that would be the only reason 
for rejecting this splendid English production. 


The Vagabond King (Frim!; Hooker) and The Student 
Prince (Romberg; Donnelly). Selections. Alfred 
Drake, Mimi Benzell, Frances Bible, Lauritz 
Melchior, Gloria Lane, Jane Wilson, Orchestra 
conducted by Victor Young and Jay Blackton. 
of Hearts @ (12 in., 17s. 14d. plus 6s. 14d. 


The Glenn Miller Story. Film soundtrack. Ace of 
Hearts @ AH12 (12 in., 17s. 14d. plus 6s. 14d. P.T.). 
Both these discs come from the first release of 
a new cheap label series drawn from the old 
Brunswick catalogue. The coupling of the two 
operettas is interesting because the leading men 
are Lauritz Melchior (the Prince) and Alfred 
Drake (the King). Both have excellent voices 
in very different styles and the comparison is 
interesting. Melchior’s voice sounds a little 
pinched at times, but his refined, musical 
approach does justice to Sigmund Romberg’s 
fine tunes. Jane Wilson, who sings with him, 
has a good operetta voice and the chorus and 
orchestra under Victor Young provide a lively 
framework. Alfred Drake adopts a more 
modern approach to The Vagabond King and 
emerges as a dramatic personality rather than a 
great singer. This seems to me less entertaining 
although Mimi Benzell, Frances Bible and the 
chorus and orchestra (this time under Jay 
Blackton) are also first rate. Both recordings 
sound rather constricted, as you would expect 
from their age, but the transfer could hardly 
be more sympathetic to them. If I were looking 
for this particular coupling, however, I should 
be more tempted by the excellent John Hanson 
versions which are now available again on the 
Pye Golden Guinea label (GGL0086). 

The soundtrack recording from The Glenn 
Miller Story is ruled out for me because all the 
marvellous and familiar arrangements are 
played by the Universal-International Studio 
Orchestra which is a fraction coarser than Glenn 
Miller’s own band. Neither the performance 
nor the recording has the sweetness of the 
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originals which are now available in the RCA 
catalogue. Nevertheless, this is an excellent 
selection of Glenn Miller favourites, and the 
disc does include two tracks by Louis Armstrong 
and the All Stars which were also featured in 
the film. These are “Basin Street Blues” and 
“Otchi-Tchor-Ni-Ya” (Black Eyes”). 


Gone With The Wind (Steiner). Starlight Symphon 
Orchestra conducted by Cyril Ornadel. M.G.M. 
C866: © CS6036 114d. plus 9s. 34d. P.T.). 

This treatment of Max Steiner’s score is quite 

different from that of Muir Mathieson on 
Warner Bros. mono WM4029: stereo WS8029 
(reviewed last May). Brian Fahey, the arranger, 
has orchestrated each theme separately instead 
of attempting a single, continuous tone poem. 
The result is much easier to listen to and allows 
one to appreciate the subsidiary themes, such 
as “Rhett Butler’, “Belle Watling” and 
“Bonnie” much more easily. Mr. Fahey has 
also managed a very exciting Ballroom Scene 
and added two medleys of the traditional 
material that Steiner drew on, called ““Mammy” 
and “Civil War Marches”. There is also, of 
course, the lovely ‘““Tara’” theme which is a 
thoroughly respectable piece of film music—it 
sets out to be broad and beautiful, sad and 
romantic and it succeeds completely. I have 
my reservations about the wordless chorus and 
the use of chimes in ‘“Tara’’, but otherwise this 
selection is splendidly played and very well 
recorded. 


EXTENDED PLAY AND SINGLE 45’s 

There will presumably be at least two LPs 
of the new Comden, Green and _ Styne 
musical Do Re Mi, one of the American cast 
headed by Phil Silvers and the other with 
Max Bygraves in the English production. 
Meanwhile here are the first 45s. Polly Bergen 
has an EP on Philips BBE12481 which includes 
“Cry Like the Wind” and “Fireworks” as well 
as the puzzling nonsense song, ‘‘What’s new at 
the Zoo ?” and the romantic hit ““Make Someone 
Happy”. Miss Bergen sings all these well and 
this is a pleasant introduction to the show. So 
far, the best single of “Make Someone Happy” 
is by Steve Arlen on HMV 45-POP908 which 
is coupled with “I Know About Love” from the 
same show. Doris Day has recorded it on 
Philips PB1184 and Perry Como on 45-RCA 
1246—both good versions and Mr Como has 
“T’ve Got You Under My Skin” as a coupling. 
There is already a Max Bygraves single of the 
Zoo song (Decca 45-F11382), but I haven’t 
fallen for this yet. 

There are two recordings of ‘“‘Sucu Sucu” 
from the TV series Top Secret. Ted Heath’s 
version on Decca 45-F11392 is danceable and 
very well played whereas Laurie Johnson’s 
is more dramatic and has the tough, grinding 
theme from Echo Four Two as a backing (Pye 
7N15383). Vic Damone has two film songs 
on Philips PB1167— The Pleasure of her Company 
and By Love Possessed, both rather strained lyrics 
built around literary titles. The Percy Faith 
orchestra has a rather ordinary coupling on the 
same label, the themes from Tammy Tell Me 
True and The Last Time I Saw Archie (PB1164). 
The theme for the film Come September is credited 
to Bobby Darin and he has recorded it with his 
orchestra (no vocal) on London 45-HLK9407 
coupled with ‘The Villa’ from the same film. 
It’s not a great tune, but it sounds better when 
plaved by the Dick Jacobs orchestra on Coral 
45-Q72436. Elvis Presley is in his best 
romantic ballad form with the theme song from 
Wild in the Country but becomes his old self 
again in “I Feel So Bad” on the reverse (45- 
RCA1244). The theme. from Silver City as 
played by the Ventures on London 45-HLG 
9411 is a direct imitation of the work of Al 
Caiola, French horns and all, but it’s a likeable 
style and I was glad to hear more of it. 

MicHaAEL Cox. 
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Don’t let gravel choke your Ravel. Don’t let 
fluff fur up your Faith. Keep Britten tidy ! 
Your records are valuable. Dust and grit are 
attracted to them by ‘static’. If you allow 
impurities to settle, the stylus must grind them 
into the groove, damaging the sensitive sound 
track (and the stylus, too). This greatly reduces 
the life of your records (and of the stylus, too). 
By the time you can hear loss of quality, 
irreparable harm has been done. -Prevent 
damage before it happens. Slip on an Acos 
Changer Dust Bug -and let it sweep away 
dirt before the stylus gets there. 


The Acos Changer Dust Bug easily 
clips onto practically every changer AN AG 0S 


arm. Spring action automatically 
compensates for its weight, and no DUST i 
tracking adjustment is required. 

A durable Nylon brush cleans the ; 
groove, and a plush pad applies 4 
anti-static fluid before the stylus, 

collecting the dirt after. The Acos 

Dust Bug costs only 17/6 plus 6/5 P.T. 
It pays for itself over and over again 
by giving very much greater record life, 


and five times longer stylus life. 


ARE DOING THINGS IN STYLI 


COSMOCORD LTD WALTHAM CROSS HERTS + TEL: WALTHAM CROSS 27331 (London subscribers please dial WS27331) 
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NEW LOOK from 


The first of an entirely new range of Stereo/Mono Amplifiers, Pre-amps, AM/FM tuners and an R.G. 
Chassis that will satisfy the most critical enthusiast from every point of view. Stylish finish, performance, 
construction and simplicity of installation maintain the rigidly high standards that have always been 
the hall-mark of all DULCI Equipment. 


MODEL DPA-15 

MONO AMPLIFIER 

A superb high-fidelity laboratory-designed amplifier for domestic use or in assembly halls holding 
up to 500 people. The DPA-15 incorporates every facility needed for enjoyment of high quality 
sound from radio, record, tape or microphone with a range of features and versatility rarely com- 
bined in any equipment. A pre-amp and control unit is required. Mains Supply: 200-250 v. A.C. 
Output: 15 watts. Impedance: 3 ohms, 74 ohms, or 15 ohms. Dimensions: 114” x 6” x 74” high. 
Weight: 13 lbs 4 oz. Price 15 gns. 


MODEL DPA-15 

MONO PRE-AMPLIFIER 

The perfect component for the DPA-15 Amplifier. It possesses all features normally associated 
with equipment of this very high calibre. Every facility for high quality reproduction of sound 
from radio, record, tape and microphone. Power Supply: Through multi-lead cable terminating 
in octal plug. L.T. 6.3 v. A.C. 0.8 amp. H.T. 250 v. D.C 2.5 mA. Dimensions: 1232” x 33’. 
(Cabinet cut-out 103” x 23”. Depth behind front panel 44”.) Weight: 2 lb. 4 0z. Price 9 gns. 


MODEL H 5 

AM/FM RADIOGRAM CHASSIS 

A first-class chassis giving admirable reception on VHF medium- and long-wave bands. It is sensi- 
tive and stable, producing high quality reproduction. Mains Supply: 200-250 v. Output: 4 watts. 
Loudspeaker Matching: 3 ohms. Dimensions: 7” high x 12?” long x 8?” behind cabinet. Weight: 
144lb. Price £26.7.8 inc. P.T. and Surcharge. 


Full details rom yourl ocal dealer or direct from 
Telephone: Euston 5754 (all lines) LEE PRODUCTS (Gt. Britain) LTD., Elpico House, Longford St., London, N.W.1. 


FREE H.P? 


We have the Largest Sales of Tape Recorders in the 
Country! Why? Because we give you the Best Terms! 
These include: 


* NO INTEREST CHARGES 
* TWO YEARS TO PAY 
* DEPOSITS FROM 10% 


* FREE SERVICING FOR 12 MONTHS — NO CHARGES > FREE HOWARD 


DELIVERY ANYWHERE IN U.K. % NO PURCHASE TAX 
% SPECIAL FREE TAPE & COMMISSION OFFERS + 
CUSTOMER DISCOUNTS 


Nearly 500 machines in stock—dozens of different mains, battery & stereo models—new and second- 
hand—on permanent demonstration in our showrooms. We are APPOINTED MAIN AGENTS for 
ALL the best makes %& All tapes, microphones and accessories always in stock % Open to 6 p.m. 
Saturday % Our Mail Order Dept. covers all England, Wales, Scotland & N. lreland—for speedy 
delivery, order from us wherever you live. 


PLEASE RUSH ME FULL DETAILS OF YOUR 
TERMS AND BROCHURES: 


218 HIGH ST., BROMLEY, KENT. RAVensbourne 4477 & 4000 gn 
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PRODUCED BY THE WORLD’S FINEST SOUND LABORATORIES 


NOW FOR THE FIRST TIME 


Ojon 


INTO VIRTUALLY ALL AMPLIFIERS AND 


Model SPU-G/T 


Details of Performance include:— 


A HI-FI STEREO 


CARTRIDGE OF UNSURPASSED PERFORMANCE 


COMPLETE WITH BUILT-IN TRANSFORMERS. 
HIGHEST ORTOFON STANDARDS, THIS CARTRIDGE WILL MATCH 


PRODUCED TO THE 


EQUIPMENT WITHOUT 


NEEDING PRE-AMPLIFIER OR OTHER STAGES. 


n requency Response ,000 cycles 
Pick-up Arm ym Tracking Pressure Below 2 gms 
Type SMG.212 Compliance 10-5 cm/dyne 


For exchangeable heads. Due to the 
special shape of the Pick-Up Arm turn- 
table levelling is unnecessary. The turntable 
may be up to 30° out of level. Ball Bearings 
are applied for both horizontal and vertical 
action, assuring trouble-free performance 
even at the lowest possible stylus force. 
Height over mounting plate adjustable. with S.M.E. and other Arms with similar 


METRO-SOUND MFG. CO. LTD. are proud to announce they are the SOLE U.K. DISTRIBUTORS 
for all ORTOFON products, the Service Dept. being enlarged to deal with all matters relating to 
ORTOFON Cartridges, Pick-Up Arms, Transformers, Amplifiers, etc. For further details and leaflets 
contact your usual Hi-Fi Dealer or write to:— 


%- METRO-SOUND MFG. CO. LTD. 
Oy hag 19a BUCKINGHAM ROAD, 
SERVICE DEPT. 


LONDON, N.i. Telephone: Clissold 8506/7 


Model CG (Mono) Cartridge 


This World-Famous Cartridge is now available in the Type G Shell for 
212 also suitable for use 
fixing attachments. 


use with ORTOFON Pick-Up Arm SMG. 


Fitted with Low Mass (1 mg) Diamond Stylus 
Model SPU-G without built-in transformers also available. 


The new Mark II Symphony 
Stereophonic Amplifier 1s NOW 
in full production. In addition to 
the sound qualities which made 
this amplifier a favourite in the 
past, it now has a newly designed 
and more attractively styled front 
panel and set of de luxe knobs. 


REVOLUTIONARY NEW 
AUTOMATIC TAPE RECORDER 


makes its debut this month ! 


Price unchanged at 22 gns. Symphony Automatic Tape Recorder. 
Unique in the whole world. Opens up new 
STD Switched F.M. Tuner. Very vistas of enjoyment from tape recording. 


high grade instrument for the 
connoisseur. Our price only 
19 gns. (List 26 gns.) 


Percy Wilson Column Enclo- 
sure. Kits of cut timber including 
solid wood, cone and speaker 


Stuzzi Radio Tuner. Adds radio to above 
for only £5.9.6 


Hermann Scherchen 

Equipment STEROPHONER 
most compact cabinet on 

the market to take Amplifier, 


Tuner plus Gram Unit or Tape 
Deck. Attractive walnut finish, 
fitted legs. £10.19.0. 


musical content of all 
mono equipment—Radio, 
Gram. and Tape. 


’ Infinite Baffle Cabinets. The 


most compact 8 in. speaker cabi- 
nets available today, consistent 
with Hi-Fi results. Ideal for 
stereo. Only £5.10.0. 


* 


Heathkits. All radio, gram and 
tape kits available. Also offered 
ready built by us. 


* 


Recording Tape. Cut price, 
excellent quality; all sizes. 


* 
Home Demonstrations. New 


service open to residents in 
London area. 


Bass Reflex Cabinets get abso- * 
4 j 9 4 
tom whatever speaker fitted. 
Models for 8 in., 10 in. and 12 in. my Ee've 5 He Gram Unitsand Loudspeakers. 
units. In kit form or built. All makes available. 
Send for latest Catalogue giving further 
details of above and Teer yor lines. NORTH ERN RADIO SERVICES (Dept. OG) 


Credit terms available. All above goods in 
stock now. 


16 King’s College Road, London, N.W.3. 


Tel: PRimrose 3314 
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VOGUE 


THE GREATEST 


CATALOGUE IN THE WORLD 


JSALL 


NEW RELEASES 


12” LONG PLAYING 
CONTEMPORARY 
“TEDDY’S READY”’ 

TEDDY EDWARDS QUARTET 
LAC 12275 


Blues in G; Scrapple from the apple; 
What’s new; You name it; Take the “A” 
train; The Sermon; Higgin’s hide-away. 


*““WORKING OUT” 
BARNEY KESSEL QUARTET 
LAC 12280 / Stereo SCA 5022 


The good li] man; Summertime; Spanish 
scenery; When Johnny comes marching 
home; New Rhumba; My man’s gone now; 
My funny Valentine; Pedal Point. 


‘SONGS I LIKE TO SING”’ 
HELEN HUMES 
LAC 12283 


If I could be with you; Don’t worry ’bout 
me; Mean to me; Every now and then; I 
want a roof over my head; St. Louis Blues; 
You’re driving me crazy; My old flame; 
Million dollar secret; Love me or leave me; 
Imagination; Please don’t talk about me 
when I’m gone. 


12” LONG PLAYING 


VOGUE 

“TEDDY BUCKNER ON THE 
SUNSET STRIP” 

LAE 12259 


Original Dixieland One-Step; Mack the 
knife; Weary Blues; She’s a good woman; 
Colonel Bogey March; China Boy; St. 
James Infirmary; I’m crazy about Dixie- 
land; Down in Jungle-town. 


“DOWN SOUTH SUMMIT MEETIN’”’ 
Brownie McGhee; Sonny Terry, Lightnin’ 
Hopkins, Big Joe Williams. 

LAE 12266 


Ain’t nothin’ like Whiskey; Penitentiary 
Blues; You steal my chickens; First meetin’; 
How long have it been; Wimmin from 
coast to coast. 


BLUES MESSAGE”’ 
CURTIS AMY / PAUL BRYANT 
LAE 12277 


Searchin’; Goin’ down, catch me a woman; 
The Blues Message; Come rain or come 
shine; This is the Blues. 


12” LONG PLAYING 

VOGUE 

*“GOOD FRIDAY BLUES”’ 

THE MODEST JAZZ TRIO 

LAE 12278 

Good Friday blues; Willow weep for me; 
I remember you; Bill not Phil; When I have 
you; I was doing all right. 


GOOD TIME JAZZ 

**THE LONE CAT”’ 

JESSE FULLER 

LAG 12279 / Stereo SGA 5021 

Leavin’ Memphis Frisco bound; Take it 
slow and easy; The monkey and the 
engineer; New Corrine; Guitar Blues; 
Runnin’ wild; Hey, Hey; In that great land; 
Down home waltz; Beat it down the line; 
Buck and Wing. 


THE SCOBEY STORY VOL. 1 

BOB SCOBEY’S FRISCO BAND 

LAG 12284 

Pretty Baby; St. Louis Blues; Coney Island 
Washboard; Some of these days; Belae 
Street Mama; Dippermouth Blues; South; 
Sailing down the Chesapeake Bay; Wolver- 
ine Blues; Chicago; Melancholy; That’s 
A-Plenty. 


VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3_ - 


Telephone: KNightsbridge 4256-7-8 


TRANSISTOR 


ELECTRIC AUDIO REPRODUCERS LTD., 


E-A-R 


penny an hour. 


Hear the 
E-A:R ““PAKAGRAM” yourself * 


battery and mains portables. 


““PAKAGRAM’”’ 


Uses Standard Torch Batteries 


The E‘A‘R “PAKAGRAM” is a new con- 

ception, giving brilliant reproduction from all 

LP records, with a performance fully up to @ E-A:R I-watt Amplifier 
Mains standard. This wonderful new E:A‘R @ Plays 7”—10”—12” discs 
battery gramophone astonished thousands of 
volume and tone. mpact and easy to carry, . 
@ Large high-flux speaker 

Ww) 
it plays anywhere—at a cost of well under a wah 


14 os 


(Batteries extra) 


* In case of difficulty, write to us for your 
nearest Stockist. You will also receive 
details of the full E-A:R range of transistor 


records 


batteries 
@ Automatic record stop 
@ Ceramic pick-up cartridge 
@ Size: 154” x 72?” x 44" 
@ Weight: 7} Ibs. 


OF MUSIC 


THE SQUARE, ISLEWORTH, MIDDX. 


TRANSISTOR 
RECORD PLAYER 


@ 2-speed; 33 and 45 r.p.m. for all LP 
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JAZZ 


The GRAMOPHONE 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND BRIAN RUST 


Curtis Amy—Paul B it 

“The Blues Message” 
Searchin’: Goin’ Down, Catch Me A Woman/The 
Blues Message: Come Rain Or Come Shine: This 
Is The Blues. Vogue @ LAE12277 (12 in., 27s. 6d. plus 
9s. 10d. P.T.). 


The organ is not one of my favourite jazz 
instruments, so when this LP arrived for review 
I was completely unmoved by organist Paul 
Bryant’s statement on the sleeve that “‘there is 
just so much you can do on piano, but so much 
more you can do on organ”, As it happens, I 
was very pleasantly surprised to find that 
Bryant’s opinion was more than merely journa- 
list’s gossip. There is more one can do on organ 
than piano! From the first bars of Searchin’, 
Paul builds up a wall of sound not unlike the 
effect of a big band sax section in full cry. Most 
importantly, he swings and does not use the 
instrument in a freakish manner; here he is 
guided and strengthened by a powerful and 
purposeful bass player, Clarence Jones, whom 
I first heard on a Hampton Hawes LP some 
years ago. Too many jazz groups containing 
an organ try to save money by dispensing with 
a bassist, a false economy, for the organ needs 
a steadily pulsating metronome to maintain a 
crisp beat. (The fundamental characteristics of 
the organ make it difficult to control the exact 
length of notes and chords). Bryant, then, is a 
valuable discovery and credit must go to Dick 
Bock of World Pacific for his inclusion on this 
record date. Curtis Amy, a tenor saxist who 
played on one of Dizzy Gillespie’s pick-up group 
sessions for Norman Granz some years ago, is a 
virile player who descends stylistically from the 
West Coast school exemplified by Dexter Gordon 
and Teddy Edwards. Although not an adven- 
turous soloist, he possesses such an enormous 
personality that his work is memorable in this 
context. His tunes, although basically simple, 
are ideally suited to the group, especially 
Goin’ Down, Catch Me A Woman, a fine example 
of musical onomatopoeia in its transcription of 
the title words. Drummer Jimmy Miller 
deserves a mention too, for he has a very good 
sense of time and a buoyant style. Present on a 
few tracks is valve-trombonist Roy Brewster, 
heard here on his first record date; he is the 
least impressive performer. 

“The Blues Message”’ is an accurate descrip- 
tion of the music, but it is the blues message of 
the best quality rhythm-and-blues groups 
rather than the highly stylized insincerity of the 
gospel mongers. Lovers of Bill Doggett’s records 
and albums featuring men such as Eddie Davis 
are advised to hear ‘“‘The Blues Message”’ with- 
out delay. It isa heartening experience. A.M. 


Kenny Ball and his Jazzmen 
Savoy Blues: Ostrich Walk: Blue Turning Grey 
Over You: Big Noise From Winnetka: High Society/ 
Dark Eyes: You Must Have Been A Beautiful Baby 
(V): Tin Roof Blues: Fingerbuster: Puttin’ On 
The Ritz: Potato Head Blues: Samantha (V). Pye 
@ NJL28 (12 in., 26s. Od. plus 9s. 3d. P.T.). 

It looks as if Ostrich Walk is going to become 
a “trad” plug-number, for this is the second 
Pye LP this month which includes it. Steve 
Race, in his sleeve-note, says the tune stems 
from the Bix-Trumbauer days of white jazz; 
actually, of course, it was one of the Nick 
LaRocca-Larry Shields compositions for the 
Original Dixieland Jazz Band and written as 
long ago as 1917. Neither this version nor 
Micky Ashman’s (reviewed “In Brief”) come 


anywhere near the ODJB’s, by whom the tune 
was recorded three times between 1917 and 
1919 and each time in a smooth, rhythmically 
exciting way. This ostrich walks jerkily, as if 
suffering from a thorn in its foot. 

Savoy Blues (also repeated elsewhere this 
month) is treated @ la boogie, which doesn’t 
add anything to its laurels; Blue, Turning Grey 
tends to thud; High Society is much too long; the 
banjo in Dark Eyes sounds wiry; Beautiful Baby, 
both vocally and instrumentally, is an uneasy 
fusion of “trad” and rock; Tin Roof, square-cut 
and lumpy, features a slow drum solo that seems 
to have no special merit beyond the fact that it 
is the usual drum solo but in slow motion. On 
the credit side can be placed Kenny Ball’s 
masculine trumpet-playing, but he can, I know, 
do much better with this band. B.R. 


Sidney Bechet 
“In Memoriam” 


Sweet Lorraine: Lazy River: China Boy: Four Or 
Five Times/That’s A Plenty: If I Could Be With 
You: Squeeze Me: Sweet Sue. Riverside @ RLP138 
(12 in., 30s. 2d. pius 10s. 10d. P.T.). 


“A Tribute To The Late Sidney Bechet” 
Sweet Lorraine: Lazy River: China Boy: Four Or 
Five Times: That’s A Plenty/Squeeze Me: Sweet 
Sue (Bechet-Spanier Big Four): Cherry: Diga Diga 
Do (Rex Stewart’s Big Seven). Ember @ EMB3330 
(12 in., 19s. 2d. plus 6s. 10d. P.T.). 

Owing to some strange contractual arrange- 
ments, these Bechet-Spanier tracks, recorded in 
New York in 1940 by the erstwhile Hot Record 
Society, are available to both Riverside and 
Ember—hence their simultaneous appearance 
on the above LPs. Since the Riverside set is 
complete and contains nothing other than some 
of the most superb jazz recorded since the early 
1930s, I would say it was, on the whole, a 
better bargain than the Ember, even though 
the latter does cost fifteen shillings less. The 
Ember LP, however, omits [f I Could Be With 
You and instead slots in two unimpressive 
tracks by Rex Stewart (also available on 
another Riverside LP—see review on p. 286). 
These last-named items have nothing to do 
with Bechet or the quartet with which he 
recorded, apart from Wellman Braud playing 
bass on both sets. Some vulgar drum work on 
Diga Diga Do doesn’t exactly endear it to me, 
either. 

Let us, therefore, consider the Riverside disc. 

The very name of the Hot Record Society 
evokes a day and age when the jazz world was 
undivided, when it was struggling for recogni- 
tion, but when it was, on the whole, happy. 
(Jazz has never been more popular as a form 
of entertainment than it is now, yet it has 
never been more fratricidally divided.) Bechet 
was at the height of his power, an absolute 
master of the soprano sax—perhaps the only 
jazz musician of whom that can be said. 
Muggsy Spanier was fresh from his Victor 
sessions with his Ragtime Band. Wellman 
Braud had not long left Duke Ellington’s 
orchestra. Carmen Mastren, a_ tasteful 
guitarist, had been buried in the Tommy 
Dorsey band for years. A more unlikely group 
of musicians, in fact, could hardly have been 
assembled, yet they play together so superbly 
that it is hard to single out any track as stand- 
ing out above the rest. I do, though, particularly 
relish the coda to Squeeze Me. 

I’m not praising these recordings simply 
because they are vintage music—though 
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heaven knows they make a refreshing change 
from the cheerless grind of enthusiastic but 
artistically bereft modernists (and I don’t mean 
the people covered by my colleagues!). Is 
there any reason why a similar group could 
not be assembled today? Bechet cannot be 
replaced, of course, unless Johnny Hodges 
would oblige. Muggsy Spanier is in good 
form, though, and I imagine Braud and 
Mastren are still around. B.R. 


Bunny Berigan and his Orchestra 
“B 
ed I Do (V): There'll 


16s. 23d. plus 5s. 93d. P.T.). 

The trouble with this LP is that it does far less 
than justice to the near-great trumpet player 
that Bunny Berigan was. Part of the blame, of 
course, must fall upon Berigan himself, for he 
was capable of playing extremely badly (as 
several of these tracks will demonstrate) and his 
orchestra was rarely outstanding. Fluffs abound, 
I fear, on too many of these recordings and only 
occasionally does the warmth and power of 
Berigan’s playing really make itself felt. (It 
seems a pity that instead of including so many 
inferior big-band tracks R.C.A. didn’t choose 
some of the Gene Gifford recordings— Nothin’ 
But The Blues or New Orleans Twist, for instance— 
or the excellent 1936 “Jam Session At Victor” 
items, all of which contain some of Berigan’s 
most trenchant playing.) 

Study In Brown, Carelessly and Russian Lullaby 
all date from 1937, the year that Berigan formed 
his big band. The last-named couple of tracks 
are dull, but Study In Brown, despite the “smart” 
Larry Clinton score, has many points of interest. 
Azure is the best of the tracks made in the spring 
of 1938 (the others are Sophisticated Swing and I 
Dance Alone), although once again there is some 
very humdrum tenor playing. By the autumn of 
1938 things had begun to improve. High 
Society, in the Bob Crosby manner, has good 
piano work from Joe Bushkin and Sobbin’ Blues 
is pleasant enough; only ’Deed I Do disappoints. 
The remaining three tracks date from 1939 and 
are the products of a single session. They also, 
incidentally, provide a cross-section of what was 
fashionable in big-band arranging that year, 
for There'll Be Some Changes is performed 4 la 
Goodman, Little Gates Special is in the Basie style 
and Jazz Me Blues is another Crosbyish item. 
The band plays much more wholeheartedly on 
these tracks: the main drawbacks, in fact, are 
the clichés which creep into too many solos. 
Needless to say, the vocal choruses that clutter 
up four of the recordings are all period _ 
Mr. Acker Bilk’s Paramount Jazz Ban 

“Lansdowne Folio” 
Stars And Stripes Forever: Perdido Street Blues: 
Papa Dip: My Heart Belongs To Daddy: Gospel 
Train (V): Maryland March/That’s My Home (V): 
Go Tell It On A Mountain: Creole Jazz: House 
Rent Stomp: My Bucket’s Got A Hole In It: Stomp 
Off, Let’s Go. Columbia @ 33SX1348: © SCX3394 
(12 in., 25s. 113d. plus 9s. 33d. P.T.). 

This is among the more interesting albums 
by the egregious Mr. Bilk. It contains one quite 
unusual item, an entirely unaccompanied banjo 
solo by Roy James, House Rent Stomp. While I 
am not a fancier of banjos for their own sake, I 
can appreciate that some brilliant dexterity is 
exhibited here. Perdido Street follows the pattern 
of the classic New Orleans Wanderers recording 
and while lacking the extraordinary “singing”’ 
quality of that performance it is nevertheless 
quite pleasant. My Heart Belongs To Daddy gets 
an Ellingtonian flavour over a Latin beat, and 
there is a restrained and unusual opening to 
My Bucket’s Got A Hole In It. One of the best 
tracks, Stomp Off, is played with enthusiasm and 
warmth. Another good item is the slow, relaxed 
Go Tell It. The debit side is represented by 
jazzed-up Sousa and Mr. Bilk’s vocals. B.R. 


l 
Be Some Changes Made: Sophisticated Swing (V): 
Little Gates Special/The Jazz Me Blues: I Dance 
Alone (V): High Society: Carelessly (V): Russian 
Lullaby: Sobbin’ Blues. Camden @ CDN159 (12 in., 
| 
P 
h 
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Ornette Coleman rtet 

“This Is Our Music” 
Blues Connotation: Beauty Is A Rare Thing: 
Kaleidoscope/Embraceable You: Poise: Hum 
Dumpty: Folk Tale. London @ LTZ-K15228: 
SAHK-6181 (12 in., 27s. plus 9s. 8d. P.T.). 


This might be Ornette Coleman’s kind of 
music but it certainly isn’t mine. 

There seems to be a great deal of controversy 
about Coleman these days. Quite obviously 
those culture-conscious American jazz critics 
who failed to recognise Charlie Parker’s genius 
at the outset are determined not to be fooled 
again. A lot of people, indeed, look on Coleman 
as the new Parker. In my opinion, though, 
Ornette cannot be taken seriously, for he has, 
as yet, failed to master his instrument, let alone 
the freedom of expression which he claims to 
be striving for. At last, however, we have been 
given a chance to hear Coleman exploring 
known territory: ‘‘Embraceable You is the first 
standard that we have recorded,” he writes on 
the sleeve, “‘and we played it the way standards 
are played and with as much spontaneity as 
we could”’. This is patently ridiculous, for this 
is not “the way standards are played”. Any 
musician worthy of the name would first make 
a point of getting the chords right, or at least 
come to an agreement with the rest of the group 
about any which were in dispute. 

Coleman’s tone is one of the worst I have 
ever heard, and I presume some of the blame 
must fall on his continued use of a plastic 
saxophone, a wonder of modern science which 
many musicians have tried and rejected. Some 
of his tunes are worth hearing—I was attracted 
to Humpty Dumpty, for example—but his chaotic 
approach to improvisation bears little resem- 
blance to the happenings in the thematic 
choruses. His partner, trumpeter Don Cherry, 
has the ability to play with a similar lack of 
cohesion and the effect is rather like listening 
to two overlapping radio stations. 

Is Coleman serious about his work? Yes, I 
believe he is, but so were the supporters of the 
flat-earth theory. Personally I find it difficult 
to follow most of the performances once the 
theme has been stated. The sleeve-notes are of 
no assistance. Writing about Kaleidoscope, 
Ornette states, “This melody is fast and has 
a 32-bar form structure, but only as a_ listening 
form, not as a playing form”. Given the chance 
to explain his music in the programme notes he 
has wasted space by inserting, by way of 
analyses, some patently obvious facts: e.g. 
“The melody starts with an F major concert 
note and ends with a G concert for the E flat 
alto and a D concert for the trumpet”. This 
could hardly be called anything more than 
rudimentary yet it is our only clue to Beauty Is A 
Rare Thing. As far as I am concerned there is 
no controversy about Coleman. He simply 
should not be making records at this stage in 
his career. 


Ken Colyer Jazzmen 
“This Is The Blues” 

St. Louis Blues: Aunt Hagar’s Blues: The Breeze 
(V): Tishomingo Blues (V): Sobbin’ Blues/See See 
Rider (V): Chimes Blues: Sentimental Journey (V): 
When The Sun Goes Down (V): Take It Easy (V). 
Columbia @ 33SX1363: © SCX3406 (12 in., 25s. 11}d. 
plus 9s. 33d. P.T.). 

I’ve never been a great lover of vocal music 
of any kind. Some Caruso, a little Crosby, a 
handful of blues by the acknowledged masters 
and mistresses of the art, plus a few other odds 
and ends—that’s my lot as far as Desert Island 
(Vocal) Discs go. Certainly I wouldn’t want an 
LP containing so many vocals by Ken Colyer, 
who sounds like an Englishman trying to sing 
like a New Orleansian. (The late Signor Gigli 
tried something rather similar when he recorded 
Tosti’s Goodbye in English, with results as strange 
as, let us say, Sentimental Journey on this LP.) 

I was interested to note that Sammy Reming- 
ton attempts to copy Larry Shield’s famous 
St. Louis Blues solo on the opening track. 


The GRAMOPHONE 


Although it isn’t all that great, it’s nice to hear 
a fine-toned clarinettist who isn’t trying to 
sound like an imitation of George Lewis or 
Johnny Dodds (and succeeding, as a rule, in 
getting close to Boyd Senter). Chimes Blues pays 
tribute to Chris Barber’s 1954 classic, and 
Breeze, notwithstanding the vocal and rough 
ensemble towards the end, is a pleasant perform- 
ance of a delightful number—which, sleeve-note 
regardless, was written by MacDonald and 
Hanley, not Sacco, Smith and Lewis. 

The remaining tracks are competent examples 
of agreeable “‘trad”’, highlighted here and there 
by the superb playing of Graham Stewart, one 
of this country’s finest trombonists. B.R. 


Ella Fitzgerald 
“Get Happy” 

Somebody Loves Me: Chee: Little Earful: You 
Make Me Feel So Young: Beat Me Daddy Eight To 
The Bar: Like Young: Cool Breeze/Moonlight 
Becomes You: Blue Skies: You Turned The Tables 
On Me: Gypsy In My Soul: Goody Goody: St. 
Louis Blues. -M.V. @ CLP1455 (12 in., 25s. 11$d. 
plus 9s. 34d. P.T.). 

“The Harold Arlen Song Book—Vol. 1” 
Blues In The Night: Let’s Fall In Love: Stormy 
Weather: Between The Devil And The Deep Blue 
Sea: My Shining Hour: Hooray For Love/This 
Time The Dream’s On Me: That Old Black Magic: 
I've Got The World On A String: Let’s Take A 
Walk Around The Block: Ill Wind: Acc-ent-tchu-ate 
The Positive. H.M.V. @ CLP1479: © CSD1389 
(12 in., 25s. 114d. plus 9s. 3d. P.T.). 

“The Harold Arlen Song Book—Vol. 2” 
When The Sun Comes Out: Come Rain Or Come 
Shine: As Long As I Live: Happiness Is A Thing 
Called Joe: It’s Only A Paper Moon: The Man 
That Got Away/One For My Baby: It Was Written 
In The Stars: Get Happy: I Gotta Right To Sing 
The Blues: Out Of This World: Over The Rainbow. 
ay nee © CSD1390 (12 in., 25s. 114d. plus 


“His songs almost invariably contain some 
melodic surprise, some difficulty—which is one 
of the reasons he has not had the recognition 
he deserves.” So said Truman Capote (who, 
incidentally, wrote lyrics to Arlen’s music for 
“House of Flowers”) as quoted in Harper’s 
Magazine (May, 1960). He was right, of course, 
for although Harold Arlen is one of the very 
greatest song-writers of our time—the equal of 
Richard Rodgers or George Gershwin or Cole 
Porter—his name is not so well known as those 
of many far less gifted contemporaries. Which 
may be a pity but does not really matter much, 
for Arlen’s songs are remembered even if his 
name stays on the tip of people’s tongues. 

One reason why Arlen’s songs often appeal 
particularly to people who like jazz (and to jazz 
musicians, of course) is because they frequently 
have a remarkably Negroid flavour about 
them—and I’m not just thinking of Blues In The 
Night. But then Arlen, the son of a Jewish 
cantor, spent the years between 1930 and 1934 
writing songs for the Cotton Club revues, songs 
which included I’ve Got The World On A String, 
I Gotta Right To Sing The Blues and Ill Wind. 
The Cotton Club Revues, as I need scarcely 
tell readers over 35, utilised such talents as those 
of Ethel Waters, Lena Horne, Cab Calloway 
and Duke Ellington. And even in recent years 
Arlen has written a number of shows (St. 
Louis Woman”, “‘House of Flowers’’, “Jamaica”, 
etc.) to be performed by Negro artists. What- 
ever the reason, then, there is certainly more 
“blues feeling” (to use the phrase loosely) in 
Arlen’s songs than in those of any of the other 
Tin Pan Alley composers. 

These songs, I’m happy to say, have inspired 
Ella Fitzgerald to give some remarkably serene 
and assured performances. One car no longer 
say very much about her singing, except that it 
is nearly flawless and often very beautiful. (To 
lambast Ella because she lacks the poignancy 
and emotional impact of Billie Holiday—or 
because she may not really be a jazz singer— 
is also to miss the point.) Billy May’s orchestra- 
tions allow, on the whole, rather more space for 
jazz solos than was the case with earlier Song- 
books (except, obviously, for the Duke Ellington 
set). Most notably of all, there are some 
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gracious alto passages by Benny Carter. The 
scoring is generally on the economical side, 
with strings used only rarely. Among an 
embarrassment of good tracks I especially 
enjoyed I’ve Got The World On A String, It’s 
Only A Paper Moon, Ill Wind, As Long As I Live 
and the delectable Let’s Take A Walk Around 
The Block. 

To turn to “Get Happy”, Ella’s other LP, is 
to find what Benny Green describes in his 
sleeve-note as “a mopping-up exercise in the 
wake of the Songbook albums”. Some items 
seem quite literally to have been squeezed out 
of those earlier LPs—Irving Berlin’s Blue Skies, 
for instance, arranged by Paul Weston, and 
Nelson Riddle’s settings of Somebody Loves Me 
and Cheerful Little Earful, both Gershwin songs. 
The other songs were arranged by either 
Russell Garcia or Frank DeVol. The LP is, in 
fact, a gathering together of odds-and-ends— 
“singles” and “‘left-overs’—but is none the 
poorer for that. Ella sings as delightfully as 
ever and only the diehards are going to grumble 
because the music isn’t really jazz. es 


Ahamad Jamal Quintet 

“Listen To The Ahmad Jamal Quintet” 
Ahmad’s Waltz: Valentina: Yesterdays: Ee 
Baia: You Came A Long Way From St Louis: 


(12 in., 25s. 114d. plus 9s. 34d. P.T.). 

Of how much value is a blanket endorsement 
by one of the most gifted and famous jazz 
musicians? Obviously a great deal, for pianist 
Jamal has received numerous verbal accolades 
from no less a person than Miles Davis and this 
has led to his acceptance as a soloist of merit. 
Much as I admire Miles’s taste in other matters, 
I must confess to a failure in seeing eye to eye 
with him on this point. Miles’s admiration for 
his work might possibly be equated with Charlie 
Parker’s liking for the saxophone playing of 
Rudee Vallee, or Louis Armstrong’s desire to 
record with Gordon Jenkins’ orchestra. As on 
his earlier trio LPs, the strongest and most 
significant member of the Jamal group is that 
veteran and splendid bass player, Israel Crosby, 
closely followed by drummer Vernell Fournier. 
For the quintet sessions—which took place 
during August of last year, incidentally—the 
trio was augmented by violinist Joe Kennedy 
and guitarist Ray Crawford. Although Ken- 
nedy’s work adds little to the value of the unit, 
Crawford’s playing merely heightens the 
impression that Jamal has refined his own style 
to the point where any reasonable soloist can 
cut the pianist at his own game. The Waltz is 
one of the few tracks which stays in the memory 
and this largely because of Fournier’s alert, 
feather-weight drumming. Without Crosby and 
Fournier I doubt if this unit would excite much 
interest amongst jazz enthusiasts. A.M. 


Jay Jay Johnson 
“The Eminent Jay Jay Johnson—Volume I” 

Turnpike: Lover Man: Happy: Sketch 1: 
Capri/Old Devil Moon: It’s You Or No One: Too 
Marvellous For Words: Coffee Pot. Blue Note @ 
BLP1505 (12 in., 38s. 9d. plus 11s. 9d. P.T.). 

these tracks were issued here on two Vogue 
ten-inch LPs some years ago and are recom- 
mended only to enthusiasts who missed the 
earlier releases. A second Blue Note LP (not 
yet announced by the U.K. distributor) con- 
tains alternative takes of Capri and Turnpike, 
plus the whole of a session with Jay Jay, Hank 
Mobley and Horace Silver never previously 
issued here. Obviously this second LP is of 
greater value, in the sense that nearly all of the 
tracks will be new to British collectors. Mean- 
while let me recommend the first side of this 
present album to anyone unfortunate enough 
to have missed the Jay Jay Johnson Sextet LP 
on Vogue. These titles are by a splendid unit 
led by Johnson on trombone and containing 
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the late Clifford Brown, John Lewis, Jimmy 
Heath (tenor and baritone), Percy Heath and 
Kenny Clarke. Brownie is superb, bubbling 
over with enthusiasm on Jay Jay’s Turnpike and 
Gigi Gryce’s Capri as well as taking a thoughtful, 
muted passage on John Lewis’s elegant Sketch 
One. ‘The reverse side of the record presents 


Johnson the perfectionist with Wynton Kelly, 


Charlie Mingus and Kenny Clarke in a series 
of quartet settings enlivened at times by Sabu 
Martinez on conga drum. 

There is a great deal of wonderfully warm and 
technically perfect trombone playing to be 
heard on this LP as well as some glorious trum- 
pet work and two fine rhythm sections. Only 
prior ownership of the Vogue LPs should 
prevent ardent jazz enthusiasts from adding 
this album to their collections. A.M. 


George Lewis’s New Orleans Stompers 
Mahogany Hall Stomp: See See Rider Blues (V): 
When You Wore A Tu ik : Bucket Got A Hole In It 
(V): Walking With The King (V)/High Society: 
Savoy Blues: Gettysburg March: Heebie Jeebies 
(V): Lord, Lord, You Sure Been Good To Me (V). 
Blue Note @ 1205 (12 in., 33s. 9d. plus 11s. 9d. P.T.). 

Jazz a la New Orleans may not be dead, nor 
will it apparently lie down, but on the showing 
of this set (recorded in 1955, with “Kid” Howard 
and Jim Robinson alongside Lewis in the front- 
line) it’s pretty much of a zombie. Robinson is 
quite pathetic on Tulip, and there is not much 
cohesion on Mahogany Hall, although See See 
Rider is better in this respect. The remainder of 
the LP presents the same dreary old hymns and 
marches we’ve heard a hundred times ig 
(at least, it seems like that). 


Terry Lightfoot’s New Orleans Jazzmen 
“World of Trad” 


Panama: Savoy Blues: Margie (V): Flying High: 
Tin Roof Blues: That's A Plen /Muskrat Ramble: 
Man Mose (V): 


Avalon: Tishomingo Blues: or 
At A rgia Camp Meetin: Wolverine Blues. 
33SX1303: (12 in., 114d. plus 9s. 3$d. 


‘rue Love Black Bottom Stomp. 
O48 45-DB4696 (7 in., 4s. 114d. plus 1s. 9}d. P.T.). 

True Love is the number which, because he 
performed it at the ill-fated Beaulieu Jazz 
Festival this summer, got Terry Lightfoot into 
trouble with the purists, who all held their 
commercially unsullied hands up in horror and 
waved admonishing fingers at him. Exactly 
how ridiculous you can get in this mad world 
is hard to foresee, but presumably these same 
critics would have castigated Joe Oliver for 
playing Stumbling or Sobbin’ Blues at the Lincoln 
Gardens in 1923, had they been around then. 
Personally, I can’t see what is wrong with 
attempting such numbers as True Love in “trad” 
style. I think, though, that there are more 
suitable songs of this genre waiting to be tried, 
and I don’t care for Mr. Lightfoot’s vocal work 
(but then I don’t care much for vocals with 
“trad” bands anyway). I see no sin, though, in 
having a shot at something a little different, if 
only because such LPs as this are generally 
made up of the same threadbare stuff. Flyin 
High is the only other track that shows any 
originality of choice, and it’s all clarinet playing 
by the leader, backed up by a dry, coruscating 
rhythm section. Tishomingo sounds listless, 
Camp Meeting is a hop-akip polka-like 
fashion, and We ards its creator’s 
insistence that “Janz is to veg played sweet, soft, 
rhythm”’. 

Is there no “trad” leader willing to risk the 
wrath of purists and try out really suitable 
numbers that haven’t become hackneyed? I 
have hundreds of them on old records, almost 
crying out for new life. I hope the next Light- 
foot LP will perhaps carry on the good work 
begun with True Love. B.R. 
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Humphrey Lyttelton Quartet with Cab 


Kaye 

“Humph Meets Cab” 
Jealous (V): Premier Bal: Learnin’ The Blues (V): 
Viscount: You Can Depend On Me (V): Gos 
Song/When You’re Smiling (V): O Sole Mio: My 
Melancholy Baby (V): Speakers’ Corner: Let 
Sleeping Love Lie (V): Squiggles. Columbia @ 
33SX1364 (12 in., 25s. 114d. plus 9s. 34d. P.T.). 

Cab Kaye almost defies davintn He 
sings with something of Billie Holiday’s pinched 
eloquence but lacks her sardonic undertones. 
He is, indeed, a much more cheerful, high- 
spirited singer—and he is, after all, a man. But 
if Cab Kaye cannot really be compared with 
Billie Holiday from an artistic standpoint, he is 
a refreshing performer in his own right. Does it 
matter whether he is, strictly speaking, a jazz 
singer? As Danny Halperin put it recently, 
“He has the distinction of being an entertainer, 
who satisfies jazz listeners”. And now, of course 
Cab is either on his way to (or has already 
arrived in) Ghana, where he takes up a quite 
exalted cultural appointment. He leaves behind 
this record, on which he sings six tracks with 
the Humphrey Lyttelton Quartet, an ensemble 
consisting of Humph, trumpet; Ian Armit, 
piano; Pete Blannin, bass; and Eddie Taylor, 
drums. The remaining tracks exhibit the 
Quartet all on its own. 

Let Sleeping Love Lie (credited, I notice, to 
Lyttelton) is exactly the kind of number that 
Billie Holiday might have sung. It is, too, one 
of the best tracks on the LP. On You Can 
Depend On Me Humph adds his Louis-type 
growl to make up a vocal duet, with results 
that are more fitted to “Trad Tavern” than to 
this LP. On the instrumental tracks Humph 
seems to be going all out to do a Jonah Jones, 
although he never sounds as boring as Jonah 
has lately. I fancy, as a matter of fact, that 
Humph plays rather more confidently here than 
he has on recent records with his full band. 
Apart from Speakers’ Corner (a bit too close to 
Bad Penny Blues) and Gospel Song, a half-hearted 
venture into “soul”, the music is excellent. 


C.F. 
Modern Jazz Quartet 
Django: Blueso! id Care: La 


Gliffond: Feotival Sketch: Vendom 
Tomorrow. London LTZ-K15: 522: 
ry SAH 6171 (12 in., 27s. plus 9s. 8d. 


Concert Volume Two” 
Pyramid: It Don’t Mean A Thing: Skating In 
I'll Remember April. London 
TZ- SAH- -K6172 (12 in., plus 9s. 8d. 


My enthusiasm over the work of the MJQ 
started to wane about three years ago. John 
Lewis’s pretentions seemed to take a strangle- 
hold on the character of the group under the 
guise of “discipline” and the amount of jazz 
improvisation became more and more limited. 
Since then it seems that Lewis’s aim in life has 
been to free our music from the sterile oppression 
of the need to swing. He has taken upon himself 
the task of guiding jazz progress along more 
“adult” and “mature” lines, culminating 
recently in that dreadful mishmash of half- 
digested culture, “Third Stream Music”. The 
least said about this the better. It is neither fish 
nor fowl and has no place in the logical chain of 
development which takes in Charlie Parker, 
Miles Davis, Sonny Rollins and John Coltrane. 

The two records under review come from 
concerts held in Scandinavia during April, 1960, 
and are by the normal MJQ personnel: Lewis, 
Milt Jackson, Percy Heath and Connie Kay. 
A casual glance at the heading details will 
reveal that most of the programme is taken up 
with new versions of well-tried pot-boilers. In 
most cases I prefer the original recordings, an 
this is particularly true of that Lewis —. 
piece, Django. The first version 
stately and sombre atmosphere which evoked : 
picture of the gypsy guitarist; this new recording 
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is slicker, more polished and less intense. The 
same might be said of most of the fifteen titles; 
in some cases the feeling of “holding back” is 
very obvious. Lewis seems to be guiding the 
quartet from the piano stool and there is now 
no place in his overall group conception for a 
strong soloist—in this case Milt Jackson—to cut 
loose and swing. ‘Precious’ is a word which has 
been used in the past to describe this unit and 
there are times when it seems that the four men 
are ashamed to display the natural character- 
istics of American Negro jazzmen. This is taking 
emancipation and sophistication to a slightly 
grotesque end. 

The MJQ is a beautifully balanced little unit 
and these two LPs are perhaps the best of the 
quartet’s recent productions. I am, though, 
basically opposed to John Lewis’s aims and 
reserve the right to prefer the original quartet, 
which contained a strong-minded individualist 
in Kenny Clarke. To my mind stagnation has 
already set in with the MJQ and Lewis’s 
attempts to adapt more elaborate musical forms 
to give “more interest to the listener” is the 
wrong approach. Jazz is still a music of indivi- 

uals, and the leading jazz groups will always 
be the ones containing inventive, individualistic 
improvisors rather than puppets at the beck and 
call of a musical director. 

One final point about the sleeve notes; these 
LPs do not contain the first concert recordings 
by the MJQ to be released. As most jazz 
historians will remember, the quartet was 
recorded by Norman Granz at a “Jazz At The 
Philharmonic” concert in Chicago towards the 
end of 1957, three titles from the concert being 
released here on a Columbia LP backed by some 
tracks of the Oscar Peterson Trio. A.M. 


Matty Matlock’s Paducah Patrol 
“Gold-Diggers In Dixieland” 

With Plenty Of Money And You: Pettin’ In The 


I Do Without You?: Tip-Toe Throw; 1 The Tulips: 
Sugar Daddy Strut. Warner @ WM4043: © WS8043 
(12 in., 27s. plus 9s. 8d. P.T.). 


though both sides of the sleeve stretch over 
backwards to suggest the Twenties (only four of 
the titles date from that era, but no matter!), 
the music and its performance do nothing of the 
kind. In their modest way, though, these tracks 
are most attractive, not the least reason for this 
being the inclusion of bass sax and mellophone. 
Listening to this after hearing a welter of young 
British “tradsters” trying to hark back to a city 
they have never seen and a day they never knew, 
I began to realize that true revivalism is not 
re-living a place so much as an era. And unless 
you were alive in that era, you haven’t much 
hope of being able to re-create it naturally. 
Many of Matty Matlock’s men were on the 
scene thirty or so years ago, and their music is 
an unbroken continuation of the stream of 
sound that welled up at that time. As a result, 
it sounds easy, natural and interesting. It may 
not be the greatest jazz ever, but it pleases these 
ears much more than the majority of today’s 
output. B.R. 


Modest Jazz Trio 

“Good Friday Blues” 
Good Friday Blues: Willow Weep For Me: I 
Remember You/Bill Not Phil: When I Have You: 
I Was Doin’ a}. Vogue @ LAE12278 (12 in., 
27s. 6d. plus 9s. 10d. P.T.). 


This is not a play on the title of the MJQ: 
“Modest Jazz Trio” happens to be an ideal 
group name for a trio comprising guitarist Jim 
Hall, bassist Red Kelly and pianist Red Mitchell. 
In case anyone should think there is an error 
here, let me assure you that the Red Mitchell 
who normally crops up on Hollywood-made 
records as a bass player—and one of the very 
finest, too—plays piano throughout this LP. 
This is not a trick for, about ten years ago, 
Mitchell worked as a pianist with bands and has 
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previously recorded in this capacity. His piano 
style is not unlike that of Bob Brookmeyer—in 
other words, fascinating and unpredictable, 
while the cohesion apparent in the work of 
Mitchell, Hall and Kelly is something to wonder 
at and admire. 

This was not one of those well-planned 
sessions, beautifully worked out well in advance. 
In fact the three musicians got together in the 
studio the day after Good Friday, 1960, with 
the intention of recording one or two blues 
tracks for a “blues anthology” LP. Such a 
relaxed and happy atmosphere grew out of the 
first title to be made (Good Friday Blues) that a 
whole LP was cut, an LP which maintains a 
consistent level of inventiveness throughout. The 
rapport existing between Hall and Mitchell, in 
particular, is surprising and is not confined 
merely to this LP or to guitar and piano. Ona 
later album, due for release soon on Vogue, 
Hall and Mitchell—the latter this time on ’cello 
—again exhibit this uncanny power of personal 
projection. I have no doubt that I shall be 
listening to Good Friday Blues five years from 
now, and still deriving pleasure from the work 
of these three accomplished craftsmen. A.M. 


Albert Nicholas Quartet 
“Nick's Jazz” 

Diga Diga Doo: Winin’ Boy Blues: Song Of The 
Wanderer: Ain’t Misbehavin’: Blues My Naughty 
Sweetie Gives To Me/Lover, ~~ Back To Me: 
I'm Comin’, Virginia: Rose Room: Rosetta: 
Anah’s Blues. Esquire @ 32-135 (de in., 30s. 2d. plus 
10s. 10d. P.T.). 

This is an example of what I was talking about 
in my review of Pete Fountain’s new LP. Albert 
Nicholas is an acknowledged master of real New 
Orleans clarinet playing, one of the few remain- 
ing great ones of the past who is still active (at 
61, mark you!), yet even his work cannot retain 
my interest for a 12-inch LP. The music is 
beautifully relaxed, jazz with its feet up, and 
there is nothing astoundingly new about the 
material. It’s a record, in short, that pleases if 
you only play one side at a sitting. However, 
that is considerably better than the sort of jazz 
that flings you by the scruff of your neck across 
the room and out of the front door. Albert 
Nicholas’s LP is jazz for the quiet hour. (His 
Quartet includes, by the way, the pianist Art 
Hodes, of whom we haven’t heard much in 
recent years.) This group doesn’t sound like 
the Goodman Trio or Quartet, or like anyone’s 
group except Albert Nicholas’s. That should be 
sufficient recommendation. B.R. 


André Previn’s Trio 

“Like Previn!” 
Rosie Red: If I Should Find You: Sad Eyes: 
Saturday/Tricycle: I’m Mina Mood: No Words 
For Dory: Three’s Company. Vogue @ LAC12264 
(12 in., 27s. 6d. plus 9s. 10d. P.T.). 

“Jazz Gallery” 


Give My Regards to Broadway: Put On A Happy 
Face/Too Darn Hot. Philips @ BBE12457 (7 in., 
Qs. 44d. plus 3s. 43d. P.T.). 

New André Previn records seem to be crop- 
ping up these days with the regularity of the 
moon’s phases. The Vogue LP is one of his 
best, if not the best, attempts to make his mark 
as a jazz pianist. However, everything is 
relative and the best of Previn is a long way 
behind even the most lack-lustre Bud Powell 
so far as originality is concerned. To someone 
who had never heard any records by Art 
Tatum, Oscar Peterson or Horace Silver, the 
LP would undoubtedly sound fresh and 
stimulating. As it is, André leans very heavily 
on the methods of others, although he must be 
given full credit for having the necessary 
technique to be a successful eclectic. Un- 
fortunately he tends to make it obvious that he 
considers jazz to be fair game for his scientific 
experiments; Three’s Company, for example, 
contains a series of chase passages between piano 
and drums in which each instrumentalist takes 
three bars in turn instead of the usual four. 
The effect is extremely unsettling and the change 
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from convention is really quite unnecessary. 
The personnel for both records is completed 
by Red Mitchell on bass and drummer Frankie 
Capp. My admiration for Mitchell is so great 
that I found myself following the shape and 
direction of his bass line most of the time, 
although on the ballads Previn’s touch and 
harmonic sense are sufficiently captivating to 
steal the show. 

The Philips EP comprises three fairly routine 
performances, of which Give My Regards To 
Broadway warrants mention if only for the 
whirlwind tempo which Previn adopts after 
the slow introduction. Otherwise it is the 
mixture as before, complete with the slick tricks, 
in this case implying two different keys during 
some of the theme statements. I’m afraid I was 
unimpressed. A.M. 


Quintet of the Hot Club of France 


“Django”’ 
Oh, Lady Be Good: Dinah ah/I Saw Stars: Swanee 
a Oriole @ EP7045 (7 in., 8s. 53d. plus 3s. 04d. 


Three of these tracks—Lady Be Good, Dinah 
and I Saw Stars—were made at the very first 
recording session by the Quintet of the Hot 
Club, in December 1934, although Django 
Reinhardt himself had made some records 
before that, accompanying the singer Jean 
Sablon. The fourth track, Swanee River, dates 
from a few months later—May, 1935. All the 
recordings, incidentally, were included on 
“Django”, an Oriole LP (MG10019) which was 
issued about four years ago. 

Listening to these 27-year-old recordings, 
one becomes aware of how little Django Rein- 
hardt’s playing altered during his professional 
career. Apart from the effect that switching to 
electric guitar had in the post-war years, there is 
little difference between the way Reinhardt 
played in 1934 and the way he was playing just 
before his death in 1953. There was, in fact, 
scarcely any development in his style once it 
had become fixed, just as there has not been in 
the playing of Johnny Hodges—to pick another 
distinguished example. 

In all his solos on this EP Django sounds 
nimble, dramatic, enthusiastic, and these tracks 
could be taken as admirable samples of his 
work, while Stephane Grappelly’s violin-playing 
actually sounded fresher and more alive in those 
days. The rhythmic progress of the music, 
however, is sometimes clogged a little by the 
presence of no less than three guitars. On the 
whole, though, these are extremely pleasant 
and civilised performances. And one really 
must praise the excellence of the recording 
quality, which puts to shame even some of the 
products of this hi-fi era. C.F. 


Max Roach + 4 
“Moon Faced And Starry Eyed” 

You’re Mine You: Come Rain Or Come Shine: 
Wild Is The Wind: Speak Low: I Concentrate On 
You ee ae Starry-Eyed: Never Let Me 
Go: Namely: Never Leave Me (V). end (M1) 
MMC14079 (12. in., 25s. 11}d. plus 9s. 34d. P.T 

No drum solos! That’s the first niet 
and splendid—news. Too many Max Roach 
LPs have been spoilt by long-winded outings 
by the leader, but this one, just like “Quiet As 
It’s Kept” 
which I reviewed last February, is a model of 
taste and discretion. Well, almost. I can’t say 
that I found Abbey Lincoln, who sings on two 
of the tracks, to be quite my dish of tea. Some- 
times she sounds a bit like Billie Holiday, but 
without the emotional follow-through; some- 
times she sounds like a smudgy version of Sarah 
Vaughan; on other occasions she tosses in some 
of Dinah Washington’s clichés. In J Concentrate 
On You she’s quite bearable, but her singing on 
Never Leave Me is much too uncontrolled. 
Otherwise the group is the same as it was on 
“Quiet As It’s Kept’’, but with the addition of 
Ray Bryant (piano). (Strictly speaking, it’s 


(Mercury mono MMC14054),: 
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Max Roach + 5!) On this LP, though, the 
emphasis is upon the work of individual 
soloists, each of whom is featured on at least 
one track. There are, indeed, no items where 
the group really gets together as a cohesive 
whole. 

Easily the best soloist is Stanley Turrentine, a 
beautifully relaxed tenor-player, a musician 
who, as Ira Gitler once pointed out, “dug Don 
Byas and Ben Webster before he heard Rollins’. 
The two tracks which feature him— You’re Mine 
You and Namely You—contain by far the best 
music on the record. Stanley’s brother, Tommy 
Turrentine, is featured on Come Rain Or Come 
Shine, but his trumpet playing is a trifle on the 
timid side, a bit too docile, and he fluffs now and 
again. The group’s trombonist, Julian Priester, 
performs in a digressive and slightly dull fashion 
(although with a full, rich tone) on Wild is the 
Wind and Never Let Me Go. Next in merit to 
the two tracks featuring Stanley Turrentine I 
would rank Speak Low and Moon-Faced, Starry- 
Eyed, both Kurt Weill compositions and both 
performed with a mixture of flexibility and 
aggression by Ray Bryant, a highly masculine 
pianist. There are, of course, solos all round on 
the tracks with Abbey Lincoln, but during 
neither performance does anyone, as they say, 
really get cooking. C.F. 


Rex Stewart And The Ellingtonians 
Solid Rock: Bugle Call Rag: Cherry: Diga Diga 
Doo (Rex Stewart’s Big Seven)/Flim-Flam: Blues 
Kicked The Bucket: Madeline: Loopin’ Lobo (Rex 
Stewart’s Big Four): A Woman’s Got A Right To 
Change Her Mind: Departure From Dixie (Jimmy 
Jones’ Big E RLP144 (12 in., 30s. 2d. 
plus 10s. 10d. 


There are a many brass players in jazz with 
such an individual sound as cornetist Rex 
Stewart. I hasten to add that I am thinking now 

of “‘classic” Stewart records rather than the more 
recent LPs under his name on Prestige-Swing- 
ville (reviewed by Charles Fox in the September 
issue) and Felsted. This new Riverside release 
is, in fact, classic Stewart and is made up of 
titles which Rex first recorded for the American 
H.R.S. (or Hot Record Society) label. The 
Big Seven sides, which came out as 12-inch 
78s on H.R.S., were made in 1940 when 
Stewart was a key figure in the Ellington band. 
The hand-picked personnel comprises Barney 
Bigard, Lawrence Brown, Billy Kyle and 
Davey Tough. Solid Rock is actually the same 
tune as Solid Old Man, which Rex and Barney 
recorded in Paris a few years earlier with 
Django Reinhardt. It contains a fine blues solo 
by Stewart and impressive passages by piano, 
clarinet and trombone. Bugle Call Rag is really 
Ole Miss and, as Chris Albertson points out in 
his excellent note, has some collective impro- 
visation @ la New Orleans. The Big Four titles 
were made during the autumn of 1946 with 
Kyle again on piano, also John Levy and Denzil 
Best. There is more of Stewart’s cornet work 
to be heard here, including—on the fast 
Loopin’ Lobo—some of the hottest solo work 
he has ever recorded. Stylistically there is no 
deterioration between the Seven and Four tracks 
despite the passing of the years, and readers 
will doubtless agree that Rex was playing 
almost as well when he came to Europe a year 
later, in 1947. (He has made a number of 
excellent records in Stockholm and Paris as 
well as four sides in London which are available 
on a Tempo EP.) The peculiar choked sound 
and tremendous instrumental control remained 
his trademarks, although, in common with a 
number of other jazzmen, he seems to have been 
at the peak of his powers while with Ellington. 

The two tracks by Jimmy Jones’ Big Eight do 
not feature Stewart (Joe Thomas plays trumpet 
on these titles) although there is certainly no 
lowering in artistic standards. Harry Carney 
brings the Ellington atmosphere with him as 
he plays the attractive melody of J. C. Higgin- 


botham’s A Woman’s Got A Right To Change ler 
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THIS AUDIO EQUIPMENT 


B & 0 4-Speed Stereophonic Record Player 


For vibrationless and virtually rumbleless 
operation. A superbly elegant unit for 
playing stereo, long playing and conven- 


tional 78 r.p.m. records correctly. 
PRICE £35.2.6 


B & 0 STEREOPHONIC PICK-UP 


A unique 4-pole, 4-coil moving iron system. Fundamentally 
correct in principle and geometry for stereo disc 
reproduction. 

Frequency Response: -2.5db 30 c.p.s. to 15 Ke. 

Output Voltage: 7mV per channel at Scm/sec at 

1,000 c.p.s. 

Channel Separation: In excess of 20db. 

Tracking Pressure: 2 to 4 grams. 

Compliance: 5 x 10-* cm/dyne in all directions. 

Moving Mass: Less than 3mg. 

Recommended Load: 47k ohms or higher. 

Mounting: Standard 4 in. mounting centres. 

Weight: 10 grams. Stylus: 0.7mil diamond. 

ARM COMPLETE WITH CARTRIDGE—£18. 5.11 inc. P.T. 

CARTRIDGE COMPLETE WITH STYLUS—£7.10.8 inc. P.T. 

REPLACEMENT DIAMOND STYLUS (all radii)— 

£2.15.4 inc. P.T. 


the finest for high fidelity reproduction 


SHOP 


For further details of this superb equipment 
contact your nearest dealer or write to 


Avel Dynaco Amplifiers 


These monaural or stereo wide-band amplifiers give 
unrivalled listening quality. The Avel Dynaco Mark IV 
illustrated is a 30/40-watt amplifier using the patented 
Dynaco printed circuit and the new Avel toroidal 
transformers. A minimum number of phase-shifting stages 
reduces distortion to vanishing point, provides outstanding 
overload characteristics and maintains stability under 

all load conditions. Available in kit or wired and tested 
units. 


AVEL DYNACO PRE-AMPLIFIERS 


A unique multiple feedback unit designed to incorporate 
both current and voltage feedback around all stages, 
resulting in an extremely low level of distortion. The 
frequency response is -+-0.5db from 10 c.p.s. to 40k/cs 
at any setting of the volume control. Available in kit 
or wired and tested units. 


B & 0 RIBBON MICROPHONES 


For low or multi-impedance operation. 
pressure-gradient, full base microphones with a perfect 
figure-eight directional pattern. 

No resonance peaks. Extremely smooth response. 
Bi-directional — No side pick-up. 

No frequency discrimination, front to back. 

High efficiency Mu-Metal transformer placed in 
microphone housing. 

Switch for muting and voice/music conditions. 


Aweley Electric Limited 


SOUTH OCKENDON ESSEX Telephone: SOUTH OCKENDON 3444 Telex: 24120 AVEL OCKENDON AVELEY ESSE 
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Even the keenest ear cannot detect the early stages of stylus 
deterioration—and a partly worn stylus can do irreparable 
damage to a costly collection long before the deficiency 
becomes apparent to even the most discriminating listener. 
Don’t risk it. Take your stylus to any Goldring dealer 
displaying the Goldring sign and ask him to give it the 
‘Goldring Test’ —a microscopic examination that leaves 
no room for doubt. 
And if he suggests a change ask for GOLDRING —the 
guaranteed perfect Replacement Sapphire or Diamond Stylus, 
Yes! Goldring have the widest range of all—the highest 
quality. 

ask for 


GOLDRING 


that’s the point 


A Goldring Sapphire stylus costs only a 
few shillings and even a diamond stylus 
costs less than a L.P. record. Yet every 
Goldring stylus represents a success over 
physical, acoustic and electrical problems 
that is not reflected in the price. 


make sure it’s 


GOLDRING 


here's the sign 


GOLDRING MANUFACTURING CO. (Gt. Britain) LTD. 
486-488 High Rd., London, E.11. Tel: LEYtonstone 8343 


The GRAMOPHONE 


“FLEET 


152/3 FLEET STREET, LONDON, 
Telephone: FLEET ST. 2833 
Business Hours: Weekdays 9 a.m.-6 p.m. Sats. 9 a.m.el p.m. 


ASTOUNDING OFFER THE NEW VERDIK 
PRECISION TAPE DECK 


SPECIFICATION: Three Hi-grade 
motors driving from left to right, 2 
knobs controlling record, replay and 
fast rewind, interlocked mechani- 
cally and electrically: solenoid oper- 
ated brakes, giving even breaking. 
33 and 7} IPS, separate erase, record 
and p/back heads. P/back head gap 
length 0.0002”. Simple drop in tape 
loading. Wow and flutter better than aes 
0.2% at 74 sec. Quality stove enamel — einai 

finish in white and grey. AC 210-250V. 70W consumption, bias and erase 
approx. 65 KCS, Bias voltage approx. 30V, erase voltage 25-30V, frequency 
response 40 CPS-12 KS. Built-in Rev. counter. Fully guaranteed. 

OUR PRICE £18.19.6d. Post and Packing I0s. 


ANNOUNCING THE NEW VERDIK MK Ill} 
QUALITY TEN AMP. 


10 watt push-pull ultra lin- 
ear Hi-Fi amplifier with pre- 
amp. control unit. Ampli- 
fier: Valves EF86, ECC83, 
2-EL84, E281. Sensitivity 
40 M/V for 10 watts output 
impedance, 4, 8 and 16 
ohms, spare supply for tu- 
ner, 200/250 v, A.C. 


NEW PRE-AMP. CONTROL UNIT, 
Attractively finished Gold on Black panel 


using 2 EF86 valves, separate inputs for magnetic and 
crystal p/ups, radio, tape and microphone, 5 position input 
bet — 10DB to +12DB, bass rumble filter, treble filter 
or old ¢ ONLY 18 GNS. Post and Packing 10s. 


DEPT. A, E.C.4 


for old records. 
S.A.E. for details. 


MK I] AMPLIFIER, POWER AMP. As above 


Pre-Amp.: valve EF86 
INPUTS Radio: 100 
tape: 100 M/V. GRAM: LP , 


IV. 

50 M/V, 78 60 M/V. MIC: 
10 M/V, socket for record- 
ing direct to tape recorder. 
Treble between - 10DB and 
+12DB at 10 KC/S. BASS 
between - IODB and 12 ¥ 
DB at 20C/S. Finished grey 
green stove enamel, con- 
trol panel in gold lettering. 
Fully guaranteed. 

OUR PRICE £14.19.6d. 
S.A.E. for details. 


Post“and Packing 10s. 


> The NEW JASON RANGE for CONSTRUCTORS 


JTV2 Tuner completely assembled ready for use £25/19/6. 

FMTI FM Tuner. In kit form for cabinet mounting. One of the most po ular 

rena to miles normal range. Including valves £6/15/-. Power pack 
it 

ne In kit form with free standing case with power pack. Including valves 

FMT3. Variable tuner 88-108mc/s. Variable AFC control dual limiters, 

approx. 80 mile range, including valves £10/19/6. 

JTV2 Tuner self powered switched tuner for FM and TV sound. Both B.B.C. 

and I.T.A as required, including valves £13/19/6. 

MERCURY II switched FM/TV sound tuner in kit form for building into 

cabinet, including valves, £10/10/-. Power pack kit, £2/14/9. 

EVEREST 6 s/het transistor portable, push/pull output, high quality speaker 

» matched transistors, neatly designed case, aerial input for use in car, complete 

kit £13/19/9. 

EVEREST 7 transistor s/het portable, push/pull output, high quality speaker, 


extra RF stage, neatly designed cabinet, aerial input for use in car, all compon- 
» ents complete £15/18/9. 2/6 post and pkg. on all the above, S.A.E. for details, 


November, 1961 A 
the | 
doesn't 
SAPPHIRE & DIAMOND | 
| 
{4 
\ 
Fs 


The GRAMOPHONE 


let your EARS be 
the JUDGE of the 


SERIES G 


STEREO TAPE DECK 


Records 4 tracks. Plays back 2 and 
4 track stereo and monaural tapes. 
3 speeds, 4 tracks, 3 heads, 

4 amplifiers. 

12 page booklet of 5 reviews from 
Technical Press free on request. 


RETAIL PRICE 110 gns 


Monaural 2 track model 


3B now available 76 gns 


(including carrying case) 


FROM SPECIALIST TAPE RECORDER & HI-FI DEALERS 
Tandberg S® e:stone ELECTRONICS LIMITED, 


Edward St., Templar St., Leeds 2. 
Telephone: Leeds 3-5111 (7 lines) 
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“AS FINE AS MINDS AND HANDS CAN MAKE THEM’ 
MAKE A 


POINT OF EXPERT 


HEARING 


Non-Directional Speaker 


Enclosures 


The New Expert Acoustic 
Column although designed for 
stereophonic reproduction, 
will give superb results with 
| single channel installations. 
The non-directional sound 
presentation allows full en- 
joyment of stereophonic repro- 
duction from any position in 
a room. 
Incorporating the ‘EXPERT’ 
shallow cone 12” Bass Unit, 
| specially designed and pro- 
duced to our specification by 
Baker’s. 


SPECIFICATION 

* 12” Bass Unit. 

* Two Separate Treble Units. 
Cross-over Network, 

360° Diffused Radiation. 


Frequency Range: 20- 
20,000 c.p.s. 


Size: 132” x 132” x 3’8”. 


Beautifully veneered and 
finished to colour pattern. 
Standard finishes Walnut, 
or Light/Dark 


+ + + 


* From £33 each, tax free. 


DAILY DEMONSTRATIONS OF OUR FULL RANGE 
OF PRODUCTS AT OUR KENSINGTON SHOWROOMS 
FROM 9 A.M. TO 6 P.M. SATURDAYS 9 A.M. TO 1 P.M. 
(OR EVENINGS BY APPOINTMENT). 


GRAMOPHONES LTD. 


EST. 1929 


MAIN SHOWROOMS (in conjunction with Frankons Ltd.) 
82 Kensington High Street (Opp. Barker’s Main Entrance) 
LONDON, W.8 Telephone: WEStern 0037 


HEAD OFFICE AND WORKS 
235a Bensham Lane, THORNTON HEATH, Surrey 
Telephone: THOrnton Heath 4139 
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| ORDER WITH CONFIDENCE — SALES AND SERVICE SECOND TO NONE! 
@ PICK-UPS & 
B.J. Treble 20 e 1 6 $10.50 G DS D E PA TC | E Garrard SPG3 Stylus press 09 
Goodmans ARUI72 or 180 3 5 6 $9.15 BY ET Auriol Pick-up Control 410 $7.70 
Goodmans Audiom 60, 12” Tan Il arm with shell only... 25 
Goodmans Axiom 300, 12° WS $3180 CARRIAGE, PACKING Super 90 Mark I arm 12 $3245 
Good Axiom ang ufsen Stereodyne p.u. 
Goodmans Axiom 112, 10” 8141 38.10 ANID INSURANCE (U.KK.) Solero ‘Studio 2 710 84.90 
Goodmans AL/120_... ine 10 0 $82.90 ouue Connoisseur Stereo P.U. witharm 13 6 4 $27.40 
Goodmans Trebax 5K/20XL 6 O $19.70 Decca Stereo pick-up ffss ... 2110 3 $44.85 
Goodmans Triaxiette 8”... .. 13:16 7 $28.65 Decca L.P. head tl 4 4 $23.25 
Kelly Ribbon HF Mk. Il 10 10 0 $29.50 Garrard TPAI2 pick-up arm shell 416 6 $10.00 
Lowther PM6 18 18 0 $53.10 Garrara GC8 mono t/o cartridge 1 010 $2.20 
Mordaunt “Arundel” 39 10 O Sill. Garrard GCSIO Stereo cartridge 115 5 $3.80 
Quad Electr .. 52 0 O $146.10 Goldring MX1I/D mono cart. ... 2 10 II $5.27 
T.S.L. Tweeter LPH6S +4 $4.00 A selection from our extensive stock 
Tannoy 12° available for immediate delivery Goldring 8122 
_ SME PICK-UP ARM | Goldring 600 t/ocartridge $2860 
WB. Stentorian 8” HF8I6 670 9 «$14.42 A Precision instrument! Goldring 700 Stereo cartridge 917 6 $20.65 
W:B. Stentorian HF9I2 410 6 $9. 9 £25.12.6, Leak Pick-up complete 13 11 0 $28.80 
W.B. Stentorian 10” HF1012 5 2 6 $10.50 3012 £28.3.9| Philips AG30160r3019monop.u.head | | 6 $2.25 
W.B. T ter TIO -Max ‘‘Stylovue” (Batts. 
> Tweeter 1359 9 $3.70 GARRARD Ronette Stereo Binofluid cart. 3 711 $7.00 
Wirarfedale 6/145 [Laboratory Series SM.E, Arm Model 3012 9 $50.20 
Wharfedale Super 6 16 7 81405 [Auto turntable Type Shure M7D Stereo cartridge 13 0 5 
Wharfedale S “ r 8FS 616 7 $14.05 A transcription Tannoy Variluctancet/o monocart. 13 0 5 $26.70 
arfedale Super 8FS/AL 73 5 $l4.75 [unit with autochange Tannoy Vari-Twin Mark Stereo 13 12 7 $21 
Wharfedale Super = 7 11.2 with G. c.8 £23.1 st Bug 311 $2.45 
10FSB... 8 10 10 $17.55 with Alt pe diamond and styli. 
Wharfedale RSI2DD $810 $32.3 NERS 
Wharfedale Super 12 RS/DD .. 1710 0 $49.20 Armstrong ST3 Mark II —e- 28 10 0 $56.90 
Wharfedale Coaxial 12... .. 25 0 O $70.25 Armstrong T4B Tuner _... 23 0 0 $49. 
Wharfedale SFB/33-speaker 39 10 0 $111.00 QUAD 22 CONTROL| Dulci FMT/2 (Self-Powered) 15 4 $52.40 
Wharfedale W2 Specker Sytem UNIT Dulci H4T/2AM/FM (Self-Powered) 26 7 8 $54.80 
Wharfedale W3 Speaker System 39 10 4 Saas A stereo unit suitable for} JasonJTV/2 Switched FM/T "or 3215 2 $73. 
Wharfedale ‘‘Airedale” . 65 0 $ monaural use if required.| Leak Mark Il Troughline! 3412 6 $70.25 
All makes of cross-over units available. Quad 29 13 3 $59.00 
AMPLIFIERS ua’ uner 
Armstrong Mark it ana Pre-Amp 9 $89.90 Mle 
Plus and “Point One Rogers Variable FM (S/P) chassis 26 9 8 $5495 
Pre-Am 31:10 0 $8850 {WHARFEDALE | Switch 
Leak Plus and ““Varislope” w3 & AM/FM/RADIOGRAM CHASSIS 
Mark III Pre-Amp 34.13 0 $97.35 }|3speaker system Armstrong AF208_ . $49.20 
Quad Mark I) and Pre-Amp 47 10 O $133.45 |!mpedance:IZ-I5 Armstrong Jubilee Mk. Tun. /Amp ° $65.75 
Rogers ‘“‘Cadet” Mk.II and Control 19 0 0 ohms. Power Armstrong Stereo 12 Mk. 11 Tun./A. 44 2 0 $93.85 
ALL AMPLIFIERS AND PRE-AMPLIFIERS rating 15 watts. Stereo 55 33 12 0 $71.50 
@ STEREO AMPLIFIERS @ MOTORS. 
Armstrong A20 Amp and PCU25 Connoisseur Type | 1 8 $57.60 
pre-amplifier 52 10 0 $147.50 “Cr ieraadl 4 25 $39.35 
Dulci ‘‘Stereo 2” Pre-Amp with SELECTED HI-FI EQUIPMENT EXPERTLY Lab/Auto unit/GC8 23 100 $47.75 
Unit 25 4 0 $70.80 Garrard Lab/A/Auto/GC8 on base 25 17 8 
with two DPAIO Amplifiers... 52 10 0 $147.50 MS AVAILABLE @® DEMONSTRATIONS 
SS ee 67 0 0 $188.30 HI-Fl EQUIPMENT TAKEN IN PART EXCHANGE on base om re) 26 12 9 $55.15 
tereo Pre-Amplifier... 
Leak Stereo 20 Amp with Vari- with 14 $5340 
slope Stereo Pre-Amplifier ... 55 9 0 $155.80 Garrard 4HF/GC8 (H) or ) 19 18 | $41.35 
Leak Stereo 20 Amp with Point Garrard 4HF/GC8 on base.. 23 2 4 347.9 
One Stereo Pre-Amplifier 9 O $144.60 
Garrard TA/Mark 11 GC8 . 9 3 8 $19.00 
Pamphonic Stereo 3110 6988.50 Garrard TA/Mark 919 7 $2055 
Quad 22 Control Unit with two Garrard 4HF/GCS10 Stereo 2014 1 $42.85 
Garrard 4HF/GCSI0 Stereo on base 23 19 7 $49.65 
Rogers Cadet Stereo Control Unit 36 0 0 $101.5 Lenco GL60 (Cartridge extra) a3 : 0 $52. 
with two = Philips AGIOI6 8 14 
t 
Rogers Master Stereo Control. 3§ 0 0 $9835 | All equipment is carefully packed, insured TAPE RECORDERS & DECKS @ 
Rogers ‘‘Junior” Stereo Amp. ... 28 10 0 and shipped promptly at minimum cost 
Rogers HG88 Integrated Stereo Motors, Pick-ups, Radio Tuners, Speakers (10” and Me (F unit “30 
Amplifier Mk Il (in case £42) ... 38 10 0 $108.15 to Purchase ‘Tax in the_U. _K. Mark V, TypeM 8 © 425948 
out in the is deductible on xport 
N FREE OF TAX. All other goods, Ampli- prenell Play/Record A 0 $67.45 
dH ‘Multigram Senior 24 3 | fiers, Speaker Systems, Tape Recorders, étc., are | ueyiRecord Amp... ... 24 $324.00 
Housing | 619 6 | Purchase Tax Free in the U.K. and are available at an ‘A/N 1 $239.00 
Nordyk is 0 U.K. prices. Payment may be made by Banker’s Draft Stereo 808 5 0 $309.25 
Viking 10 10 | OF Money Order in either Sterling or Dollars. We | Fi-Cord with dynamic mike 6119 0 $174.10 
Viking Monogram Equip Cabinet 12 12 0 | ¢xPOrt Hi-Fi Equipment to all parts of the globe. | fi-Cord with Grampian DP4/M 69 6 0 319475 
Sauipe Cabinet 17 | Enauiries welcomed. We shall be. pleased to give Vortexion WV A 13 0 £263.15 
Cabin 13 19 0 equipment. Vortexion W V 3 0 $309.25 
W.8, PRELUDE CABINETS. FULL RANGE iN STOCK. ERSONAL EXPORT FACILITIES Wearite ‘36 10 316255 
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“CALLERS (NOTE: 
‘We are 200 yards fro 
Wood Green Underground Station 


7, THE ‘BROADWAY, WOOD GREEN, LONDON, N.22. 
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Mind. The second title is up-tempo and 
entirely different in concept; typical of the 
period, it mixes the swing-era thinking of 
: Thomas, Carney, Lawrence Brown and Otto 
Hardwick with the ‘‘re-bop” approach of 
Shelly Manne, Jimmy Jones and Ted ~~ 2 


“Booty” Wood 
“Booty” 


Hang On There: New Cambridge Blues: Easin’ 
On Down Piccadilly: S m: Blues 
In Bones: Ohso: Our Delight, Columbia @ 33SX1342 
(12. in., 25s. plus 9s. 33d. P.T.). 

“Booty > Wood is, of course, the trombonist 
who raed most recently inherited the role Tricky 
Sam Nanton created in the Duke Ellington 
orchestra, the newest performer in a line which 
has included Tyree Glenn and Quentin 
Jackson. For this, the first LP under his own 
name, he has used three other Ellington 
musicians, viz. Harold Baker, Paul Gonsalves 
and that ubiquitous alto-player, “Cue Porter’’, 
who, readers will recall, made an equally 
pseudonymous appearance on a Billy Strayhorn 
LP some while ago. (Few people should have 
trouble in recognising this musician’s style, but 
those who do might be helped if I point out that 
Johnny Hodges is listed as part-composer of two 
of the tunes.) Aaron Bell and Oliver Jackson 
play bass and drums respectively; Ramirez 
is the pianist on four tracks, Sir Charles 
Thompson on the remaining four. A further 
amendment to the group on the tracks with 
Thompson is the omission of Harold Baker and 
the addition of Dicky Wells and Vic Dickenson, 
who join “Booty” Wood to make up a trio of 
trombonists. So far, so good. The danger is 
that after all this name-dropping the music may 
be slightly anti-climactic, and this I think is 
true of at least a few of the tracks. The best 
items are New Cambridge Blues, which includes a 
| very sensitive solo by Harold Baker (ending up, 
oddly enough, with a= series of brusque 

“coughs”), and Snowstorm, notable for riding 
alto work by Hodges—sorry, “‘Cue Porter”, and 
some robust trombone solos, including a highly 
oblique excursion by Dicky Wells. Actually, 
Harold Baker performs handsomely whenever 
he appears (he sounds, you ’1I notice, surprisingly 
like Clark Terry in Easin’? On Down Piccadilly) 
and “Booty” Wood also acquits himself 
honourably. Paul Gonsalves is a little more 
uneven, and so, in my opinion anyway, is “Cue 
Porter’, who sounds rather too winsome in 
Hang On There and downright coy on Sunday, 
the latter being an “original” written by our 
own Kenny Graham. By and large, though, 
_ this LP contains a great deal of pleasant and 

unpretentious jazz. That émigré Briton, Stanley 

Dance, supervised the session and contributes 

a useful sleeve-note. It is, incidentally, nice to 

find these “mainstream”? musicians using Our 

Delight, one of Tadd Dameron’s most memorable 

themes and a good tune by the standards of any 

period. C.F. 


Bob Wallis and his Storyville Jazzmen 
“Travellin’ Blues” 

Travelling Blues: Sur le pont d’Avignon ayes 

Nature Boy: Homeward Bound: Lord, Let od In 

The Lifeboat: On Ilkla Moor Bah’t ’At (V): Three 

Live Wires/I’m Shy, gd Ellen, I’m Shy (V): A 

Shanty In Old Shanty Town: Red Wing: Perfect 


Rag: When It’s Sleepy Time Down South: Gossip 
Jones: Cotton Pickers’ a Pye 
NJL30 (12 in., 26s. Od. plus 9s. 3d. P.T.). 

At its best this band can be very good, as in 
the nicely relaxed Nature Boy. Travelling Blues 
(ie. Weary Blues) is, however, frenzied and there 
is rather too much banjo in Shanty Town, 
although I'd agree that the playing is excellent. 
(I would, though, have liked something else as 
well as the banjo; some nice “organ harmonies” 
behind one of the choruses, say, or an interlude 
for bowed bass played straicht behind low- 
revister clarinet). Bob Wallis sounds like Ory— 
as may have been his intention—when he sings 
Sur le pont, and he certainly has a riotous time 
with the old music-hall songs, though here 


The GRAMOPHONE 


again it’s a case of the material being admittedly 
different—but being material which doesn’t fit 
comfortably into the jazz idiom. Unheard, 
unplayed numbers that would sound good in 
the hands of our best “‘trad” men are such items 
as If I Can’t Have The Sweetie I Want, Gone, 
Somebody’s Wrong, Nobody Lied, House Of David 
Blues and I Wonder Where My Sweet Daddy's 
Gone? These all date from the 1921-1923 era 
and there are hundreds of others. Just an idea... 


IN BRIEF 


Mickey Ashman’s Ragtime Jazz Band. “Through 
Darkest Ashman.” Jungle Nights In Harlem: Ostrich 
Walk: Darkness On The Delta: Listen To The Mocking 
Bird: Under The Bamboo Tree/Humming Bird: Brown 
Skin Mama: Snake Rag: Pagan Love Song: Green 
Cockatoo: Zambesi. Pye @ NJL29 (12 in., 26s. Od. plus 
9s. 3d. P.T.). 

Apart from the generally unusual choice of numbers, 
I was unimpressed by these performances. Darkness On 
The Delta is pleasantly restrained, but Ostrich Walk is 
terribly jerky, and Mocking Bird steps it up too much. 
Unsteady tempi and a general tendency to follow in the 
footsteps of the three B’s of British “trad” are not likely 
to increase my interest. The sleeve, too, is poor. Peter 
Leslie can usually be guaranteed to amuse when all else 
fails, but not this time. B.R. 


Lumbered At The 
Pye @ 7NJ2047 


Kenny Ball and his Jazzmen. 
Lotus/Someday (You'll Be (V). 
(7 in., 4s. 114d. plus 1s. 94d. P 

The first side contains an sedan fast-Western number, 
with maestro Ball sounding rather like Muggsy Spanier- 
cum-Sidney de Paris. The second is a rough and rowdy 
affair with an indifferent vocal by the leader. A disc for 
fans rather than connoisseurs, in fact. B. 


Ray Charles. “Dedicated To You.” Hardhearted Hannah: 
Nancy: Margie: Ruby: Rosetta: Stella By Starlight 
Cherry: Josephine: Candv: Marie: Diane: Sweet Georgia 
Brown. H.M.V. oo CSD1362 (12 in., 25s. 1i3d 
plus. 9s. 34d. P.T 

Ray Charles may - won his initial fame as a gospel- 
cum blues singer, but his feet now seem to be planted 
firmly in more commercial pastures. On this LP he sings 
alternately with a big, brassy swing band and a string 
ensemble plus choir Marty Paich’s arrangements are, 
I suppose, reasonably good, but I think it was wrong to 
let Charles loose on this material at all. Diane and Stella 
By Starlight (especially the bit which goes, ‘a great 
symphonic theme, that’s Stella by Starlight”) are very 
poor performances. Cherrv is better and so is Sweet Georgia 
Brown, which boasts several jazz solos. Jcsephine, an 
instrumental, features Ray Charles at the piano. C.F. 


Confederates Jazz Band. Battle Hymn of the Republic 
(V)/Belle of the Mohawk Vale r}: Decca @ 45-F1389 
(7 in., 4s. 11$d. plus 1s. 9$d. P.T 

Led by trombonist Bobby Mickleburgh, this most 
recent recruit to the ranks of “‘trad’’ bands specializes in 
jazz (?) adaptations of American Civil War songs. They 
perform while wearing uniforms of the Confederate Army 
and call themselves by the names of the generals of that 
century-old struggle. They may look good while doing 
this, but then Ted Lewis looked good too; the difference 
is that he had some real jazz soloists in his band and they 
occasionally got a chance to show what they could do. 
Just another jolly party record—if you like that sort of 
party. B.R. 


Mike Cotton Jazzmen. Seftora/The Colonel’s Tune. 
oe @ 45-DB4697 (7 in., 4s. 114d. plus 1s. 94$d. 
Johnny Dankworth’s jaunty tune gets crisp treatment 
here, but I could easily do without the frenzied drumming 
and shrill clarinet playing—and the vocal on Seftora. 
B. 


Lover Come Back to Me: 
Moonlight In Vermont: ’S Wonderful: 
I'll Take Romance: I Hear Music|Almost Like Being In 
Love: Flamingo: All Change: We'll Be Together Again: 

How High The oe Oriole @ MG20045 (12 in., 28s. 84d. 
plus 10s. 34d. P.T.). 

Apart from the extended How High The Moon and 
parts of a few other tracks there is little here to excite 
the sensibilities of jazz lovers. Horrox, late of the Ted 
Heath band, is a fine technician and an agreeable soloist 
whose work seems to contain very little depth of 
expression. As a cocktail-lounge or ‘“‘mood”’ pianist he 
has few peers in this country, for he has the ability to 
embellish any tune with the requisite dressings. This is 
really what happens here most of the time, with Frank 
sounding like a blurred carbon of Art Tatum and Oscar 
Peterson Guitar, bass and drums add to the contrived, 
pleasing effect on this record which does not seem to have 
been aimed primarily at the jazz audience. A.M. 


Frank Horrox. ‘Sugar Beat’’. 
Gigi: Sugar Beat: 


Johnny Letman Quartet. Haag Johnny 
Letman”. Four Faces Of Johnny|Tastv: Oh, How I Miss 
You Tonight sv, Columbia @ SEG8103 (7 in., 8s. 5$d. 
plus 3s. 0$d. P.T. 

Columbia has ceanaiais reissued three of the best 
tracks from the Stanley Dance-produced LPs mono 
33SX1191 and 33SX1218. Letman is by no means a 
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new trumpeter, it is simply that he has had to wait some 
considerable time for any kind of recognition. Although 
Four Faces Of Johnny is, ostensibly, a tribute to Louis 
Armstrong, the late Lips Page and Cootie Williams, 
Letman succeeds in sounding like Page most of the time, 
playing with tremendous ferocity and a great feeling for 
the blues. This is such a good track that I am not 
surprised the EP was chosen in France for the “Prix 
Mondial 1960”. Dick Wellstood plays excellent piano 
and is ably supported by Gene Ramey and Panama 
Francis. I only wish that the anonymous sleeve note had 
given credit to Albert McCarthy for Letman’s “discovery” 
rather than to dole out pats on the back to Hugues 
Panassie and Stanley Dance. A.M. 


George Melly. ‘‘The Psychological Significance Of 
Animal Symbolism In American Negro Folk Music... & 
All That Jazz.” Monkey And The Baboon: Put It Right 
Here/Black Mare Blues: Funny por ge Columbia @ 
SEG8093 (7 in., 8s. 53d. plus 3s. 03d. P.T.). 

George Melly’s forays into blues- Stems have always 
struck me as too theatrical and grotesque to be taken at 
all seriously. He is much more suited to minstrel and 
vaudeville songs, to what might be called “novelty” 

material, so it’s not surprising that his versions of 
Monkey And The Baboon and Funny Feathers turn out 
better than, for instance, his shot at Bill Broonzy’s Black 
Mare Blues. Perhaps the most enjoyable thing on the 
EP is the work of the accompanists. Gerry Salisbury 
takes trumpet solos that sound like early Louis, while 
clarinettist Ian Christie has obviously been studying 
Bechet. Bill Bramwell adds grunts and other quaint 
noises (in his “‘Candid Camera” vein) to Monkey And 
The Baboon but also takes a pleasant guitar solo— 
— in Teddy Bunn’s footsteps, which is rare these 

ays C.F. 


The Original Vernons. Over The Waves/Black Moun- 
tain Blues. Beltona @ BL2738 (7 in., 4s. 114d. plus 
1s. 94d. P.T.). Have I Told You Lately That I Love You? 
Young Woman’s Blues (V). Beltona @ BL2739 (7 in., 
4s. 114d. plus 1s. 94d. P.T.). 

Simply labelled “Original Vernon”, which somehow 
smacks of the old-time music-hall, this is just another 
set of examples of homegrown “trad” music, with the 
additional attraction of a piano clearly andible here and 
there. The tempo is steady, the lower register of Sandy 
Simpson's clarinet attractive, but I still find something 
incongruous about a young Scots lass (or English, or 
anyone but an American Negress) singing Negro blues. 
Not that Lynn Trent sings badly: she has a very good, 
deep voice as it happens, but this essentially Negroid 
idiom seems as ill-suited to any white girl as a Neapolitan 
dialect song to an obviously English tenor, however 
well-trained his voice. B.R 


Ronnie Ross Quintet. “Stompin’”’. Stompin’: Lucky 
Bean: Blue Grass: Red Prune: Blues For Terrisital 
Donation: Smoke Gets In Your Eves: T’s And A's: The 
Serpent: Slidin’. Ember @ EMB3323 (12 in., 19s. 2d. 
plus 6s. 10d. P.T.). 

This is a reissue of an LP which appeared here first 
about two years ago on Parlophone. Astute historians of 
British jazz will know from the personnel—Ross, Bert 
Courtley, Eddie Harvey, Pete Blannin and Andy White— 
that this was, in fact, the old Don Rendell Jazz Six 
minus its leader. Ronnie plays baritone on most of the 
tracks and, good though the solos by Ross, Courtley and 
Harvey are, it is safe to say that this record is no longer 
a true representation of these men’s capabilities. All have 
improved and, in some cases, have made changes in their 
individual styles. A.M. 


Pete Rugolo and his Orchestra. ‘Ten Trombones 
Like Two Pianos”. Marie: Moonglow And The Theme 
From Picnic: Let There Be Love: Like Love: Willow 
Weep For Me: Intermission Riff|Love Is Just Around 
The Corner: Angel Eyes: Love Is Here To Stay: It's A 
Most Unusual Day: Basin Street Fast: Ten Trombones 
Like. Pad @ MMC14065 (12 in., 25s. 114d. plus 
9s. 33d. P.T.). Marie/Moonglow And The Theme From 
ey rox te @ 45-AMT1147 (7 in., 4s. 114d. plus 

if od approaches Pete Rugolo’s work in the correct 
frame of mind it can be most enjoyable. Many people 
make the mistake of assuming that because he employs 
jazz musicians on his record dates then he produces jazz. 
This is seldom the case, of course, and the ‘‘Ten Trom- 
bones Like Two Pianos” is one of those enjoyable 
instances where Rugolo makes stimulating use of the 
instrumentation under his command without ever 
achieving anything of any jazz significance. The scoring 
for the ten trombones and the rhythm section with its 
two pianos is fascinating and the musicianship of the 
men involved is remarkable. but the record in no way 
approaches the jazz success of Warner Brothers’ ‘‘Trom- 
bones Inc’’ LP of a few months ago. A.M. 


Ken Sims’ Vintage Jazz Band. Saratoga Swing/The 
Floral oer: Polydor @ NH66966 (7 in., 4s. 114d. plus 
1s. 94d. P. 

All a ty so I plead for new material—and I get Katie 
Moss’s Floral Dance. I know the lyric describes the 
Cornish equivalent of a New Orleans street parade (‘‘the 
band with the curious tone of cornet, clarinet and big 
trombone’”’) but what suits Cornish fisherfolk doesn’t suit 
a sophisticated London jazz band. Duke Ellington’s 
plaintive melody on the other side receives rather bovine 
treatment, with clarinet-playing that recalls Boyd 
Senter’s. There is, miraculouslv, some good banjo work. 
In general, though, very average “‘trad’’. B.R. 
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THE BERLIN RADIO, TELEVISION AND 
GRAMOPHONE EXHIBITION 


By JOHN GILBERT, F.R.S.A., Assoc.I.E.£., M.Brit.I.R.E. 


Running concurrently with the Earls Court 
Radio Show was the biennial German Exhibi- 
tion which for the first time since the War 
returned to its pre-war home of Berlin. Vast is 
the only way to describe the 1961 exhibition for 
it was housed in twenty large halls and 10 
pavilions. The pre-war exhibition was centered 
around the 300 ft. Funkturm radio tower and 
was roughly the same area as Olympia in 
London. The wartime bombing only left the 
tower and in the post-war years a 30-acre site 
has been acquired nearby. Surrounding a 
beautiful summer garden, around the perimeter 
of which thousands of visitors can watch tight- 
rope performers, boxers, military tattoos, etc., 
are the large exhibition halls and pavilions. 

The display of television receivers was of 
great technical interest with the possibility of 
625 line transmissions in Britain in due course, 
and most foreign visitors were astonished by the 
fact that 97% of all sets on show used 23-in 
110° picture tubes. Whilst manufacturers at 
Earls Court were arguing the relative merits of 
405 or 625 lines, or monochrome or colour 
receivers, the Germans were interested in the 
possibility of eliminating the lines altogether. 
Apart from this most German sets are consider- 
ably more elaborate in circuit design than 
British counterparts, for nearly every variable 
control has been eliminated and replaced by 
automatic circuits. 

To readers of The Gramophone undoubtedly 
the vast hall devoted to the products of the 
German Record Industry would have been the 
first port of call. This housed the large stands of 
Deutsche Grammophon, Teldec (the marketing 
organisation for Telefunken and Decca), 
Deutsche Philips, Electrola, etc. In the centre 
of the hall was a fine historical survey of the 
development of the gramophone record and its 
reproducing apparatus, and motifs designed 
from hundreds of shellac records. Every record 
manufacturer had booths or ‘‘music-bars” 
where one could listen to records of one’s choice 
through high quality headphones. Also in the 
hall were purveyors of record storage systems, 
and Perpetuum-Ebner, who this year celebrate 
50 years in the reproducer business, showed 
their range of playing desks. 

In the same hall Elac showed the new 
“‘Miracord” transcription studio-type player 
that uses a 12-in. machined cast-iron turntable 
and hysterisis motor. This turntable weighs 
about 12 Ibs. and the player can either be 
operated as an auto-changer or manually. 
Record size selection is by press-button and 
starting the motor automatically lowers the 
tone arm to the record very gently. The tone 
arm is precision engineered with a built-in 
stylus pressure adjustable from 2-6 grams. The 
cartridge shells are removable and can be 
fitted with mono or stereo Elac cartridges with 
diamond stylii. The price is 390DM, or 
approximately £35. 

In the past the “hi-fi” industry as we know it 
in Britain did not exist in Germany and very 
few people built-up their own equipment by 
buying amplifiers, record players, loudspeakers, 
etc. Now Grundig have entered the “unit“ 
market with a range of amplifiers, tuners, 
loudspeakers and reverberation units, etc. Two 
alternative tuner units complete with the pre- 
amplifier control unit are offered, covering FM, 
short, medium and long waves. The units are 
electrically similar, but different in design, one 
having a bookshelf format. Press-buttons 
control the various functions, in addition to 


those that modify the response to fill the German 
love for such expressions as ‘‘Orchester’’, 
“Wunschklang”’, “‘Jazz”? and “Sprache”. The 
price of either unit is 258DM, about £23. 
Following the pre-amplifier is a choice of 
power amplifiers, both being stereo types. Type 
NF-1 gives a power output of 8.5 watts per 
channel and costs 108DM, approx £10, and a 
claimed distortion of less than 1%. The NF-2 
model is a double channel amplifier with a 
power output of 15 watts per channel at less 
than 0.5% total harmonic distortion. Price 
208DM, about £19. Both are substantially 
built in neat plated steel cases, totally enclosed. 

The add-on reverberation unit appears to be 
similar to that marketed in Britain by Ferguson 
in one of their radiograms, and named the 
Grundig “Phonomascope”’. Priced at £11 it 
appears a remarkably cheap and well-built unit, 
using two multiple function valves and selenium 
rectifier. Two record playing units are offered, 
the better of which is a four speed unit with a 
four pole motor, and a novel well into which the 
cartridge is returned after playing a record. On 
selecting the next record the stylus is brushed 
clean of dust, and gently lowered to the disc. A 
stereo tape deck is also available which is 
claimed to cover 40-16,000 c/s at a tape speed 
of 7.5 i.p.s. It uses four tracks and has three 
tape heads (price approx. £58). There is also 
a television chassis with a 23-in screen, the 
audio signal of which can be fed into a pre- 
amplifier. Finally there is a variety of loud- 
speakers, using four basic speaker units which 
give a choice of five combinations. The cheap- 
est combination consists of two elliptical full- 
range units priced at just under £5 the pair to 
the most elaborate of two 10-in. woofers and 
four 4.5-in. tweeters selling at £14 per set. All 
the combinations are pre-wired to avoid phasing 
difficulties and come with 10 ft. of connecting 
cable but without enclosures. 

Some of the products of Max Braun are to be 
seen in Britain and are characterised by the 
blonde and somewhat severe cabinet design. 
Braun have also entered into the “‘unit” 
market with a stereo integrated amplifier giving 
12 watts per channel with less than 1% har- 
monic distortion. The amplifier is designed to 
feed conventional moving coil units and also the 
Braun version of the Acoustical “Quad” 
electrostatic speaker that is made under licence. 
They also market three loudspeaker enclosures, 
the largest of which consists of a 12-in. woofer, 
two 4-in. mid-range units and one high- 
frequency tweeter, the power handling capacity 
being quoted as 15 watts. 

Philips had a range of specialised amplifiers 
and the latest model AG9015 gives 15 watts 
per channel and is of technical interest in so far 
that the output can be taken from the second- 
ary of the output transformer at low impedance 
or direct from the valves at 800 ohms, thus by- 
passing the output transformer. Under the 800 
ohm condition Philips supply special high 
impedance loudspeakers. This amplifier sells 
in Germany for the equivalent of £45 and uses 
push-button controls. 

German enthusiasts for high quality sound 
have nothing like the choice of individual pieces 
of equipment that we enjoy in Britain, but these 
innovations by Grundig, Braun and Philips 
might lead to an interest in this field. It could 
also become a good export business for British 
manufacturers who have the advantage of 
selling into a country with a high standard of 
living and at an advantageous rate of exchange. 
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Perhaps it is in the field of tape recorders that 
most German products are found on the British — 


market. Last year Germany produced 678,000 


tape recorders and 132,000 dictating machines — 
and 67.1 million gramophone records. Of this 
equipment nearly 50% 
European countries and 25% went to the U.S.A, 
The retail price of tape recorders has rapidly 
fallen in Germany and a sensation on opening 
day was the reduction by 20% of the cost of 
BASF tapes. This was followed by a reduction 
by Agfa of 15%, and undoubtedly by now all 
German tape manufacturers have reduced their 
prices. It is of interest that the 1961 prices of 
BASF tape based on cost per minute is down 
by 80% compared to 1957 prices—it being 
calculated by comparing twin track 7.5 i.p.s. 
tape with the latest 4-track 3.75 i.p.s. equip- 
ment. Every manufacturer of tape machines 
has introduced more facilities, and some at 
very low prices. 

Telefunken, who were the first manufacturers 
of tape machines in the world, and showed the 
first model in Berlin in 1935, have continued to 
market them under the trade mark of “‘Magneto- 
phon”. They now market nine models rangin; 
in price from 399DM to 1995DM (£36 to £180) 
several of which are not known in Britain. 
Model 95 is the first Telefunken three speed 
model but still uses twin tracks, and has a 
claimed response from 40-18,000 c/s at 7.5 
i.p.s. Another newcomer is the Model 97 Stereo 
machine which will record monophonically at 
the slowest speed (using 4 tracks) for 16 hours, 
or 8 hours stereo, with a frequency response 
from 30-9,000 c/s at 7.5 i.p.s. the frequency 
response is extended to 18,000 c/s. Costing 
769DM (£70) it appears to have every desirable 
function of a stereo recorder and one has the 
choice either of a combined 45°-45° dynamic 


was exported to | 


microphone or two separate dynamic units. 
Grundig also had several new machines 

including the TK45 portable 4-track stereo 

recorder selling at 798DM, or in stripped-down 


form for building into one’s own housing at — 


648DM. At 7.5 i.p.s. the claimed response is 
from 40-over 18,000 c/s with a signal to noise 
ratio greater than 55dB. By the use of three-tape 
heads one can monitor the actual recording and 
introduce echo delays of 0.8, 0.4 or 0.2 secs. 
Twin 3-watt amplifiers feed speakers mounted 
each side of the deck. An interesting feature of 
all new Grundig machines is the provision of a 
built-in editing block so that editing or repairing 
of tapes can be made without removing the 
spools from the deck. Also in place of the 
conventional felt pads to ensure good contact 
between the tape and the tape heads, a newly 
engineered tape transport system uses a plastic 
ribbon to press the tape against the head. This 
is claimed to give perfect contact and less head 
wear. 

Philips also introduce a larger version of the 
battery operated RK5 in which the tape reels 
are placed at the top of the case that is shaped 
like a portable radio set. The new model RK9 
is a four-track recorder mains operated, and will 
accommodate a 5-in. spool with the transparent 
top cover open. Costing 299DM it should make 
a good quality recorder for interviewing 
provided mains are available. 

Saba have also introduced a new stereo 


machine selling at 649DM and named model 
TK125S. It operates at speeds of 1% in. and 
32 in. per sec. and is claimed to cover 40-16,000 
c/s at the higher speed with a signal to noise 
ratio better than 55dB. The overall gain of the 
amplifiers appears remarkably high requiring 
only 0.1mV into a 200 ohm microphone cir- 
cuit to fully load the 2.5W power amplifier. 
A special feature of this recorder is that when 
one is recording monophonically, one can 
simultaneously record on two tracks thus 
improving the signal to noise ratio. Also the 
Saba will replay two separate mono tracks at 
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19644444446 


We manufacture audio-components for the connoisseur of M216 STUDIO STEREO DYNETIC 
sound fidelity. The beauty of Shure design, the accuracy of its The pickup for the perfectionist . .. cannot scratch records 
precision manufacture and the technical standard of its per- 

formance place Shure audio-components years ahead of others. 


stereo 
me If you are one of those people who rest content only with the 
6,000 finest, you will want impatiently to know more about Shure. 


Lea Full technical data are available on application to the address below. SHURE 
SHURE ELECTRONICS LIMITED 


SETTING THE WORLD'S STANDARD IN SOUND 


Telephone: WATerloo 6361 
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AN ASTONISHINGLY 
IMPROVED 
LOUDSPEAKER SYSTEM 


ILIE AIK 


invented by 


the first name in High Fidelity 


Leak speakers won the day 


“This occasion proved a most stringent test as we were listening to a 
stereo recording of a very recent orchestral and operatic performance 
we had enjoyed either as audience or performer. By way of experiment 
other pairs of speakers were switched in, but the very smooth response 
of the Leak speakers won the day.” 


Quoted from the Test Report by Ralph West, B.Sc., M.Brit.I.R.E. The full report 
appears in “Hi-Fi News,” August, 1961. 


Selecting the equipment 


“Suggestions? The Leak line comes highly recommended SS 


on two continents, the pre-amp isn’t cursed with super- ) 
The new LEAK “SANDWICH” LOUDSPEAKER SYSTEM is 


fluous knobs, and it loooks good. The mono amp would 
thus be the TL/12 Plus and the stereo version would be 


the Point one Stereo 20 Amplifier. Both run about 10-12 
watts per speaker, and frankly I think this is plenty. Even 
with that you can rattle the windows, and the reason is 
that this 10 W is at minimum distortion, 10 W sinewave 
power (which means that it'll put out a lot more on 
peaks). The price* of the Leak is also quite reasonable 
for uncompromised sound quality.” 


Quoted from the article “Frankly Speaking,” by John Berridge, 
“Hi-Fi News,” August, 1961. 


Please tick your requirements below: 


| 
| 
New Loudspeaker System | 
Hi-Fi Equipment 


* The price of Leak studio quality Hi-Fi Equip- 
ment is as low as it is because we are kept fully 
and efficiently employed by the world-wide 
demand. 


the product of many years of research and development work 


The cabinet is of unique construction which damps panel resonances and permits 
the loudspeaker motor to reproduce full clean bass without the “‘boxy”’ coloration 
of conventional cabinets. A 3-in. and a 13-in. moving-coil loudspeaker motor 
of novel design and a half-section cross-over network complete the system which 
gives the highest quality of reproduction over the whole frequency range of the 
input signal from records, radio, tape or microphone. THE GREATEST 
ADVANCE IN THE DESIGN OF MOVING-COIL LOUDSPEAKERS SINCE 
RICE-KELLOGG INVENTED THE FIRST UNIT IN 1925 HAS NOW BEEN 
MADE BY LEAK WITH A NEW INVENTION WHICH ELIMINATES 
BREAK-UP DISTORTION IN THE WORKING RANGE. The 13-in. unit 
employs a new cone whose stiffness to weight ratio is 200 times better than the 
best cones which are currently available. The low stiffness of conventional cones 
results in the flexing of the cone at large amplitudes and break-up resonances. 
The new LEAK cone, which has immense stiffness for no greater weight than a 
conventional cone, has, for the first time, given us a loudspeaker which behaves 
as the theoretical ideal of a rigid piston; thus there is no flexing of the cone at 
large amplitudes and there is no break-up distortion within the frequency range 
handled by the loudspeaker. It is this freedom from coloration, produced in 
conventional systems by break-up distortion of the cone and cabinet resonances, 
which distinguishes the superior quality of reproduction of the LEAK 
“SANDWICH” LOUDSPEAKER SYSTEM from that of the best currently 
available loudspeaker systems. The cabinet measures 26 in. x 15 in. x 12 in.; it 
can be used in the vertical or horizontal position to suit the convenience of the user. 


Price £39.18s 


See your LEAK dealer or POST 

THE COUPON now for full 

details of this superb new 
EQUIPMENT. 


| H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, LONDON, W.3. 


Telephone: SHEpherds Bush 1173 LONDON, W.3 


Telegrams: SINUSOIDAL, EALUX, LONDON 
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the same time, or use one track to control a 
film-strip projector. 

From this report of the Berlin Exhibition it 
will be obvious that the German industry is 
thriving, and rapidly catching up on the high 
quality available in Britain. The greatest wish 
of the German radio industry is that reciprocal 


The GRAMOPHONE 


exhibitions should be held on an international 
basis, a feature already introduced by the 
London Audio Fair. German Industry would 
welcome the participation of British exhibitors, 
particularly in the high quality field, at their 
next Berlin Show in two years’ time—provided 
they could show their products at Earls Court. 
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BY 


high fidelity 


New York Hi-Fi Show, 1961 

Stereo-FM, made possible by the new multi- 
plex technique, clearly captured top attention 
at this year’s New York High Fidelity Music 
Show (September 14th-17th). That is not to 
say that other interesting developments, 
including many new products, unrelated to FM, 
were not in evidence. Indeed, there were new 


_ turntables, including a novel design by Grado, 


the first showing here of the stereo version of the 


_ Danish-made Ortofon arm and pickup, a new 


integrated arm and turntable from Acoustic 
Research, a wooden arm by Audio Dynamics, 
and many more. The Grado turntable has a 
unique feature. Whereas most quality turn- 
tables use a heavy table itself as a flywheel to 
swamp out possible speed variations, the Grado 
table has a separate flywheel beneath the motor 
board. The drive shaft rests in an adjustable 
cone bearing, and the turntable itself spins on 
two ball-bearings. According to its designer, 
Joseph Grado, this construction permits 
bearing adjustment for absolute concentricity 
of rotational motion. 

Additionally, we saw transistorised amplifiers 
from Omega Electronics, Altec Lansing, and 


_ Transis-Tronics, new speaker systems using the 
_ ionic and electrostatic principles, and a signifi- 
_ cant number of new and improved components 
in kit form. 


Yet, the main focus was on FM stereo—and 


_ with good reason. For one thing, audio enthusi- 


asts have awaited stereo-FM for several years. 
This year’s show was IT—the first public 
exhibition of wares by all the major tuner 
manufacturers since the Federal Communica- 
tions Commission decided upon a specific 
multiplex system from the several that had been 
proposed. Virtually every firm offered stereo- 
FM reception in one of two (or both) forms; 
either as a multiplex adapter for use with 
presently owned equipment, or in a complete 


_ stereo-FM tuner with the multiplex circuit built 


in. The adapters range in price from about 
$30 (£11) to just under $100 (£36); tuners with 
the feature built in sell for $150 (£54) and 
upwards. 

This single development probably explains 
why high fidelitarians turned out for the show 
in far greater numbers than last year. Estimates 
by exhibitors vary from faint-hearted fibbery 
to gross exaggeration as to just how many ran 
the gamut. One of the more aggressive told of 
clocking the attendance at his own and competi- 
tive exhibits,—“‘We had two hundred per cent 
more attendance at our exhibit than any other 
manufacturer,” he averred. For a more 


dispassionate estimate, we questioned a pur- 
veyor of Coca Cola and confections who allowed 
that his sales were twenty-five per cent ahead of 
last year’s. With no allowance for an increase 
in candy-eating (or of beer-drinking!—P.W.), 
this is as close as we can come to an accurate 
index of comparitive attendance figures. 

A sizeable promotional coup with humorous 
overtones was scored by H. H. Scott in closed- 
circuit multiplex broadcasts. Their chief 
engineer, Daniel von Recklinghausen, spent a 
week at the exhibition building, prior to the 
show, wiring the place for closed-circuit stereo 
FM. In this endeavour he co-operated with a 
local broadcaster—also an exhibitor—and by 
show time every manufacturer’s room could 
receive stereo signals loud and clear. Receive 
them they did—along with H. H. Scott’s com- 
mercial messages—and showgoers were con- 
fronted with the curious circumstance of 
simultaneously sampling one manufacturer’s 
product while hearing about the virtues of 
another’s. Some manufacturers side-stepped 
the problem and at least two manufacturers 
—Crosby and Fisher—generated their own 
stereo signals. 

Fisher Radio, incidentally, has joined the 
ranks of the  kit-manufacturers, alongside 
Harman-Kardon (Citation), Scott, 
Paco and the old timers Heath, Knight, Eico 
and Dyna. Fisher’s first offering is a control 
amplifier, the KX-200 “Stratakit,” priced at 
$169.50 (£62), which includes a calibration 
meter for balance and bias adjustments. 
Because Fisher uses a husky steel chassis rather 
than aluminium, the heavier components—like 
the output transformers—are premounted at 
the factory and despatched already in place. 
The firm also showed a three-way speaker kit 
($59.50—£22) and plans, in November, to 
bring out a tuner kit with built-in multiplex. 
This is an auspicious beginning in the kit field 
for a well-established firm. 

Promotional activity among tape recorder 
manufacturers is an interesting by-product of 
the move toward multiplexing. They expect 
greatly increased sales now that music listeners 
can make ‘instant’ stereo recordings in their 
living rooms by taping off-the-air. Of course, 
off-the-air recording has never been an import- 
ant sales inducement in the monophonic past. 
For some reason, tape recordists have never had 
the same enthusiasm for it as the manufacturers. 
(In this respect, the experience in America 
seems to have been quite different from that in 
Britain.—P.W.) Whether the easy accessibility 
of a dual signal will make a difference or not 
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remains to be seen. One factor, of course, is just 
how much FM-stereocasting will actually take 
place in the year ahead. Most estimates and 
broadcaster surveys—including one by High 
Fidelity magazine—set the number of multi- 
plexing outlets at more than 300, or about one- 
third of the nation’s FM stations. Clearly, by 
the end of 1962, the atmosphere will contain 
stereo signals aplenty for everyone to record. 
(I have not yet seen any assessment of the 
quality of American stereo broadcasting.—P.W.) 

Among the manufacturers of so-called 
“packaged” radio-phonographs (to distinguish 
them from the component-assembled), only 
RCA Victor displayed models designed to 
receive stereo-FM. They are entering the mar- 
ket with four models, priced from $399.95 
(£144). We asked the price of a model without 
the multiplex feature and were told that the 
feature cost so little that the price would be 
identical. The firm’s output for the past two 
years has been designed to receive a multiplex 
adapter. The adapter is now ready to market 
and will be priced at $29.95 (£11). RCA Victor 
has no plans at present for other than console 
models with the multiplex feature. 

Component manufacturers are watching the 
“‘packaged” people with some uneasiness. They 
feel—perhaps rightly—that an outpouring of 
not-too-effective stereo-FM sets, accompanied 
by exaggerated claims, could harm the future 
prospects of both equipment sales and stereo 
broadcasting. Oddly enough, colour television 
may play a part in this contest. Inexpensive 
colour TV is finding its way here from Japan 
and is spurring electronics firms to some com- 
petitive effort. Thus, they may put off for a 
time their production plans for stereo-FM 
receivers and concentrate on colour TV. This 
would permit stereo-FM in component form to 
establish itself properly. 

Tape in cartridge, or magazine or cassette, form 
was represented only by RCA Victor and Bell 
Sound Systems products, although there was 
literature and talk on this product by others 
such as Pentron. The cartridge position is un- 
changed from that of two years ago, but the 
players have been restyled. ‘They are more 
compact, and both firms offer the purchaser the 
option of using either the cartridge or reel-to-reel 
play. In the latter mode, a 30-in. reel may be 
used. 

The cartridge principle is sound enough. But, 
for some reason it hasn’t caught on here. Bell 
Sound is of the opinion that its first promotional 
efforts were wrong in emphasising the playback 
(or recorded tape) aspect. Accordingly, they 
now intend to stress recording convenience. 

All in all, it was a show which combined 
novelty with serious musical and_ technical 
interest. This general tone, combined with the 
increased attendance, augurs well for the 
coming year. 


Grundig TK14 

We are pleased to print below the remarks of 
the Chief Engineer of Grundig following our 
report on the TK14 which appeared last 
month. 

“T feel that it should be pointed out that 
most of the saving was achieved in the TK14 
by omitting one stage in the amplifier circuit, 
thereby reducing the number of valves used to 
two (3 valves in the TK20). Furthermore, the 
case is not of plastic but it is a very substantial 
steel chassis with a plastic covering. 

“Tt is true, of course, that the bottom and 
the lid of the machine are of plastic; but again, 
we feel that in normal use this will stand up 
better than covered wood, where any slight 
knocks could easily tear the covering material 
or cause an indent which is difficult to remove.” 
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TECHNICAL REPORT 


Ortofon Stereo Moving Coil Pickup. 
Price: £20 plus £6 8s. 4d. P.T. (with 
built-in transformer). Distributors for 
U.K.: Metro-Sound Mfg. Co. Ltd., 19a 
Buckingham Road, N.1. 

Makers’ Specification: 

Frequency Response: 20 to 20,000 c/s. 

Channel Separation: 20-25 dB. 

Impedance: 2 ohms. 

Tip Mass: 1 mg. 

Tip Radius: 17p. 

Compliance: 10 microns (10-5 cm/dyne). 

Playing Weight: 2 grms. 

Output (head only): 0.05 mV/cm/sec. 

Transformer: 2 to 200,000 ohms or 2 to 200 ohms. 

The Ortofon mono pickup, Type C, has long 
been regarded as one of the three finest, and 
by many the finest, moving-coil pickup cartridges 
in the world. When therefore it was announced 
early in 1958 that the firm had designed a 
stereo moving-coil cartridge technical circles 
were agog with interest. For nearly every 
technical man that I know favours the moving- 
coil principle in a pickup in preference to any 
other, provided that the mass relationships can 
be kept low enough. There’s the snag. A 
moving-coil is much more massive than : 
moving-armature or a moving-magnet, an 
this mass, reflected (or transferred as the more 
technically-minded will say) to the stylus tip, 
tunes with the record compliance to give a 
high frequency resonance in the output. If the 
tip mass is sufficiently low this resonance comes 
above the range of audibility and all is well 
(I nearly said “in the state of Denmark” but 
seeing that the Ortofon comes from Denmark, 
I refrain!). 

Paul Voigt first showed the way to use a 
moving-coil to give minimum tip mass and his 
design was improved upon by Ortofon in their 
mono cartridge so effectively that the resonance 
came above 20,000 c/s—truly a dramatic 
achievement. 

With a stereo cartridge the problem is much 
more difficult. For here there must be two 
moving-coils, one for each channel, and a 
linkage system of some kind joining them to 
the stylus. So either the effective mass goes up 
two or three times, and possibly more when 
one takes the effect of size and distance from 
the tip into account, or the gauge of wire and 
number of turns on the coils and therefore the 
i become virtually impossible to deal 
with. 

If a thing is impossible it takes a little longer. 
The first m/c stereo cartridge brought out by 
Ortofon was a disappointment. The resonance 
occurred too low in the scale, and the channel 
separation was not good enough. So it looked 
as though the m/c principle would have to 
give way for stereo to the moving-iron or 
moving-magnet principles. 

Then Joe Grado of Long Island, N.Y., 
produced a m/c cartridge with a tip mass o 
(I estimate) less 
than 2 mg and a 
H.F. resonance at 
14,000 c/s. Not- 
withstanding this 
resonance, its 
output sounded 
so sweet and 
clean that itf 
rapidly became a 
favourite of mine. 
For the output } 


unlike that of 
any other, is 
inherently linear: 
it does not 
depend on the 
accurate _cent- 
ring of the coil 


between the pole pieces, nor is there any over- 
balancing magnetic pull on displacement. 
(Joe Grado has since sent me an improved 
version with an even lower tip mass and higher 
resonance point, but owing to my misfortunes 
of the past year I have not been able as yet to 
test it fully. I hope to report on that a little 
later.) 

Then came the announcement of this new 
Ortofon design with the fantastically low tip 
mass of 1 mg. I have not yet seen the details 
of the design and the cartridge I have is so 
very good that I am certainly not going to 
take it to pieces for examination. It has the 
two transformers incorporated in the Ortofon 
shell and can, therefore, be connected directly 
to the medium impedance input (magnetic p/u) 
of a control unit. My experimental arm takes 
an Ortofon shell, so as soon as I could after 
the parcel arrived I connected up and proceeded 
to listen to some of my favourite records. 

To say that I was mightily impressed is to 
put it mildly. The cartridge tracked perfectly 
at 2 grms (and I later found that I could 
track with ease at 14 grms, though not so well 
at 1 grm) and the quality of the sound was 
both rich and silky. Frequency range obviously 
very good indeed, with no detectable resonances. 
(N.B. I don’t rely on my ears for this, for I 
have a trough in my hearing at 13-14 kc/s!) 
The most striking features, however, were the 
absence of any roughness, showing a minimum 
of intermodulation distortion, and a splendid 
channel separation, the images being firm and 
positive: if they moved it was obviously 
because the singer was moving and not because 
the signals were not locking properly. 

I demonstrated it to one of my colleagues and 
his wife who came along a day or two later 
and they were equally impressed, confirming 
quite independently all my own observations. 

So I handed him the cartridge together with 
Type SMG212 Ortofon arm (price: £10 plus 
£3 4s. 2d P.T.) which had been sent to me 
for test, so that he could try it out at leisure 
and make some frequency measurements. 

Though he obtained very good results (the 
frequency response curve was exceptionally 
good) he was not so pleased with them as he 
had been at my place. In particular, the 
oscilloscope showed a certain amount of dis- 
tortion of wave-form at all frequencies above 
2 kc/s, particularly in the 8 ke/s region, 
and the channel separation fell to —16 dB at 
10 kc/s and —15 dB at 250 c/s. 

So I took along my own arm and the new 
E.M.I. test record TCS101 for further measure- 
ments to be made. The first thing we noticed 
was that with my arm the rumble (and most 
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other noises) which caused the trace to wobble 
on the oscilloscope just disappeared and we © 


got a quite steady reading on the meter. The | 


next was that the output from the R.H. 
channel was identical with that from the L.H. 
and that the channel separation was never less 
than —25 dB at any frequency up to 20 kc/s. 
Then as we went down the scale we noted that 
the wave-form remained consistently good: 
the most we could ever detect was a very slight 
trace of second harmonic in the region 8 kc/s 
to 10 kc/s; so slight indeed as to be quite 
negligible. 

So we proceeded to measure the response at 
various frequencies, using a playing weight of 


2 grms. As I have said, the two channels were _ 
identical both in response and in cross-talk — 


figures (greater than —25 dB everywhere), 
so I need only give one set. 


c/s 20k 18k 16k 14k 12k = 10k 
c/s 8k 6k 5k 4k 3k 2k 
dB +0.5 0 —1 -05 0 
c/s 1k 700 400 200 100 60 30 
dB 0 0 0 0 +05 +0.5 


Measurements with the Decca Test Record 
SXL2057, within its range, confirmed these 
results. 

We have never found such a remarkable 
range before. 

The other remarkable point we noted when 
measuring (or trying to measure, for the pointer 
hardly moved) the cross-talk figures was that 
the wave form on the other (i.e. the wrong) 
channel remained quite pure. Usually we 
find that most of the distortion shows up in the 
cross-talk. In reproduction it will, of course, 
affect the quality at least as much as if it were 
in the proper channel; and probably more so, 
subjectively, since it will mar, not only the 


frequency response but also the definition of 


the stereo image in both position and quality. 
This question of wave-form and distortion in 
cross-talk needs much more investigation. I 
have never seen any reference to it in any 
literature, yet I am sure that it is a vital factor. 
The experience with this cartridge confirms 
that belief. 

One further point should be made. I have 
said that the quality of reproduction and the 
measurements were much better when my own 
arm was being used. So I proceeded to examine 
the arm that had been sent and found that 
part of it had been damaged in transit; so 
much so, indeed, that one section was actually 
cracked. I do not therefore wish to comment 
at this stage on the performance of the SMG212 
arm. It will be returned to makers for repair. 

That is no reason, however, why I should 
hold up the overwhelmingly favourable report 
on the cartridge. P.W. 


TECHNICAL TALK 


By P. WILSON, M.A. 


Hum and Noise 

An examination of our technical correspond- 
ence during the past year or so reveals that 
without any doubt the most prevalent problem 
amongst readers is that of background noise. 
So far as I can recall, I have been through all 
these troubles (and more) myself at one time or 
another. Perhaps that is no wonder, because I 
have to adopt a domestic system in which every 
one of the individual constituents—pickup, 
tuner, amplifier, loudspeaker—can be rapidly 
switched to any other that comes along for test. 
This, of course, means a multiplicity of connec- 
tions that are not normally required in an 


integrated system. But I believe in testing 
apparatus in domestic rather than laboratory 
conditions, so the problems have to be faced. 
It has occurred to me, therefore, that it would 
be instructive to all of us if I were to attempt an 
analysis of the causes of background noise, 
other than the obvious ones of worn records, 
worn styli and dust and dirt on discs. Not that 
these are not important. Indeed, to the ordinary 
user they are perhaps the most important of all. 
But I have written so much about them, and so 
often, in recent years that I hope that by now 
the lesson has been learned. With one qualifica- 
tion, perhaps: the treatment of records to avoid 
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F. C. JUDD 


Technical Editor 
‘Amateur Tape Recording 
and Hi-Fi Magazine’ 


people 


PERCY WILSON 


Technical Editor 
‘The Gramophone’ 


MILES HENSLOW 


Editor 
‘Hi-Fi News’ and 
‘Record News’ 


JOHN GILBERT 


Technical Editor 
‘Music Trades 
Review’ MODEL H.F. 1012 
10” Die-cast Unit, incorporating 12,000 
gauss magnet. Fitted with cambric cone 
and universal impedance speech coil 
providing instantaneous matching at 3, 
7.5 and 15 ohms. Handling capacity 10 
watts. Frequency response, 30 c.p.s. to 
14,000 c.p.s. 
Bass resonance, 35 c.p.s. 


Price £5.2.6 (inc. P.T.) 


The range of Stentorian loudspeakers incorporating the patented cambric cone 
was developed to provide reproduction that takes full advantage of the television and 
V.H.F. sound transmission and high fidelity recordings now available. 


DONALD ALDOUS 


Technical Editor 
‘Audio and 
Record Review’ 


choose 


MODEL H.F. 1216 


WA? 


This 12” P.M. Unit fitted 
with a highly efficient mag- 
net assembly having a flux 
density of 16,000 gauss ona 
14” diameter pole. 

Bass resonance, 37 c.p.s. 


Handling capacity, 15 watts 
in bass reflex cabinet. 


Frequency response, 20 
c.p.s. to 16,000 c.p.s. 


Price £15.15.0 


MODEL H.F. 1016 
10” P.M. Unit, 16,000 gauss 


magnet. Die cast chassis 
and universal impedance 
speech coil providing 


instantaneous matching at 
3, 7.5 and 15 ohms. 
Handling capacity, 10 
watts. Frequency re- 
sponse, 30 c.p.s. to 15,000 
¢.p.s. 

Bass resonance, 35 c.p.s. 


Price £8.4.0. (inc. P.T.) 


MODEL H.F. 816 

8” P.M. Unit, 16,000 gauss 

magnet. Fitted with cambric 

cone, die-cast chassis and 

universal impedance speech 

coil providing instantaneous 

matching at 3, 7.5 and 15 

ohms. 

Handling capacity, 6 watts. 

Frequency response, 50 

c.p.s. to 15,000 c.p.s. 

Bass resonance, 63 c.p.s. 
Price £7.0.9. (inc. P.T.) 


NOTTS 


T.10 Tweeter Unit 
Speech coil impedance, 15 
ohms. 
Response: 
2,000/15,000 c.p.s. 
Flux density: 14,000 gauss. 
Power handling capacity: 
5 watts. 
Dispersion angle: 90° 
Price £4.8.3 
T.12 Tweeter Unit 
Price £13.4.6 


WHITELEY ELECTRICAL RADIO 
MANSFIELD - 


T. 359 Cone Tweeter Unit 
3,000 cps. to 15,000 ¢.p.s. 


Overall size: 
34” dia. x 2” deep. 
Voice coil impedance: 
15 ohms or 5 ohms. 
Power handling capacity: 


15 watts when used with a 
3,000 c.p.s. crossover. 


Price £1.15.10 (inc. P.T.) 


co. LTD. 


Telephone: MANSFIELD 1762-5 
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JUNIOR STEREO MAIN AMPLIFIER 


DEVELOPED from the extremely successful 
RD JUNIOR Mono Amplifier, the Stereo 
version retains all the features of the original 
design, plus a number of valuable detail 
improvements. Suitable for use with either 
the JUNIOR III or MASTER Stereo 
Control Units. 


MAIN FEATURES 


High-grade multi-section Output Transformers. Ample 
Spare Power. Three alternative output impedances. 
Generous Inductance Smoothing, featuring Dual Choke 
Filter. Dual A.C. Outlets. Speaker Phasing Switch. 
Power Output: 12+12 watts (nominal) 15+-15 watts 
(peak). Sensitivity: 750 m/V for !2 watts. Harmonic 
Distortion: 12 watts .2% at 1,000 cps. Frequency 
Response: + .25DB 20-20,000 ¢>s. NF B: 20DB. Damping 
Factor: 20. Hum and Noise: —85DB below 12 watts. 
Cross Talk: 70DB. Output Impedance: 4, 8 and 16 
ohms. Spare Power: 300V. 40 m/A. 6.3V. 2.5A. Con- 
sumption: 125 watts. Operating Voltage: 200-250V. 
50 cps. or 110-125V. 50/60 cps. Valves: 4 EL84. 2 
ECC83. x GZ34. Dimensions: 14”L x 52”H. 
Weight: 22 Ibs. Finish: Chassis—stove enamelled Dark 
Maroon; Transformers—hammer silver grey. 
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JUNIOR Ill STEREO CONTROL UNIT 


ESSENTIALLY a simplified version of the 
MASTER Stereo Control Unit this entirely 
new design has similar styling and boasts 
a comprehensive specification catering for 
every requirement of the average Home 
Stereo System. 


MAIN FEATURES 


Input Facilities: Magnetic or crystal pick-ups (4 or 80 m/V) 
(RIAA or Flat); Second Mono pick-up—facilities dupli- 
cated; Tape Heads (4 m/V CCIR); Tape pre-amplifiers 
(25 m/V Flat); Radio (100 m/V); Aux. (2.5 or 30 m/V). 
Mixing available on RADIO and AUX. Inputs. Tape 
Record Outputs—High and Low Level. Control Facili- 
ties: 4-position push-button INPUT SELECTOR—Disc, 
Tape, Radio, Auxiliary; 3-position FUNCTION SELEC- 
TOR—Stereo, Mono A and B; Ganged variable BASS and 
TREBLE Controls; Ganged variable LOW PASS FILTER; 
MONO/STEREO Disc Button; HI-PASS FILTER; RIAA/ 
FLAT Slide-switch; Ganged BALANCE Control; ON/ 
OFF Toggle Switch; Close tolerance ganged VOLUME 
CONTROL. Valves: 2 EF86, 2x ECC83. Dimensions: 
113°W x » 53”H. Weight: 8 Ibs. Finish: Panel— 
brushed brass; Knobs—ivory. 
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UNIT STEREO EQUIPMENT 


MASTER STEREO CONTROL UNIT 


THE MASTER Stereo Control Unit repre- 
sents the ultimate in Stereo Control Units. 
Designed without compromise in any respect, 
this new unit has a quite exceptional specifi- 
cation, setting standards of performance, 
flexibility, workmanship and styling far in 
advance of anything so far offered on the 
British high fidelity market. 


MAIN FEATURES 


As JUNIOR III Stereo Control Unit but with additional 
features: Increased sensitivity on all inputs; Panel 
sockets for Microphones and 
Tape Recorders; Optional 
built-in Microphone Trans- 
formers; Instantaneous Tape 
Monitoring; Low Pass Filter 
Slope Control; 3-position 
EQUALISATION Switch— 
LP RIAA.Flat.SP RIAA/CCIR. 
Flat. NARTB; Mono/Stereo 
DISC Switch; Valves—2 = EF 
86, 4« ECC83. 

RIGO’ £35 


Write today for a copy of the 
new ROGERS Equipment 
Leaflet and the name of your 
nearest dealer. 


ROGERS DEVELOPMENTS LTD. 
Rogers Products are stocked and demonstrated by all leading Hi-Fi Specialist Dealers 


*“RODEVCO WORKS’ 


HG88 II Integrated Stereo Amplifier JUNIOR IH Stereo Cont 


Case; £42.0.0 


4-14 BARMESTON ROAD 


rol Unit 
£22.10.0 


CATFORD LONDON 


JUNIOR Stereo Amplifier 
‘ -€28.10.0 


rol Unit 


“MASTER Stereo Cont: 
£35.0.0 


S.E6 . HITHER GREEN 7424/4340 


complete range of high fidelity equipment...covering every requirement and - budget 


JUNIOR YariableFM Unit JUNIOR Switched FM 
£26.98. In Case: £30.15.3 16.7. 
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“static” electric charges, for here there are some 
pitfalls which one does not think of at first and 
only experience can give the necessary warnings 
—the hard way, alas, in some cases. 


Anti-static treatment of discs 

I recall, for example, that some years ago I 
treated a few of my records with a detergent 
anti-static with markedly successful results. But 
I learned to my sorrow a year or so later that the 
detergent had in time produced a roughened 
surface, presumably by its effect on the lubricat- 
ing and binding constituents in the surface of 
the record. I also learned that it affected the 
cement which fixed the naked diamond stylus 
in one of my best-loved stereo pickup cartridges. 
So nowadays, whenever any enthusiast or 
chemist sends me an anti-static material for 
advice, I always inquire: 

(1) Does it contain an ordinary detergent? 

(2) Has the long-term effect on the stylus 
cement as well as on the record material been 
investigated ? 

Thus, I put these queries to the manufacturers 


_ of the OTEC cleaner advertised in our last issue 
_ and after nearly a year’s research the questions 
_ have been answered in favour of the preparation. 


But I am afraid these questions are not all. 
Even after one has ascertained that a prepara- 


_ tion is harmless to record and stylus, chemically, 


one still has to inquire into the best conditions 
of use. Experience shows that it is foolish to 


_ leave a record surface in a wet or greasy condi- 
_ tion so that falling dust adheres to the surface 
_ and proceeds to form a sort of mud incrustation; 
_ and remember, fine particles of dust are in the 
_ air all the time and are even being excited by the 


rotating turntable. Examination of the record 
under a microscope shows that mud does in fact 
form in such circumstances; and such dust- 
impregnated mud can constitute a fine abrasive! 

My conclusion therefore is: Do not wet the 
surface of the record at all, either by pad or 
brush and certainly not by spray. Any anti- 
static or other record cleaner or lubricator must 
leave the surface dry, almost immediately. 
That, of course, has been the virtue of the 


| “Dust Bug” method. But one would like to use 


a more effective dust remover and anti-static 
and lubricator than the ethylene glycol that has 
proved so useful with the “Dust Bug”. I first 
of all tried Butylene Glycol which was rather 
better but still has no lubricating properties. I 
then used the liquid which is supplied with the 
“Parastat”’ and this, very sparingly used on the 
plush pad, proved to be better still. Latterly I 
have been using the OTEC preparation but 
in a novel sort of way. I would not dream of 
spraying the record with it from the aerosol 


' container, but I did at first spray the plush pad 


of the “Dust Bug”. Even that, however, left 
the pad too wet, and left a stain on the record 
surface. Then I remembered the camel hair 
brush I used to use for record cleaning. It has 
bristles about $ in. long, formed into a brush 
about 2 in. long and } in. wide. I found that by 
lightly spraying these bristles from the aerosol 
and then brushing the plush pad on the ‘“‘Dust 
Bug” I got the latter to the right degree of 
dampness (which is very little indeed). The 
plush pad is then very effective in picking up 
the dust from the record, leaving behind a 
nicely polished anti-static surface. I play through 
the records twice in this way with the “Dust 
Bug” before playing with the stylus and I use a 
separate “‘Dust Bug” for the purpose, the other 
“Dust Bug” being retained for playing in the 
usual way, very lightly damped with Ethylene 
or Butylene Glycol. If the record has been 
allowed to stand unplayed for a month or two 
I repeat the cleaning process. Of course, it is 
necessary to clean the plush pad and nylon tuft 
of the “Dust Bug” after each playing (and if 
the record is particularly dirty, some few times 
during the first playing—so watch for this) by 
stroking it with the camel hair brush. This 
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itself has then to be kept clean by stroking with 
a brush of harder bristles and occasionally 
even by washing in soap and water, “‘Big fleas 
have little fleas . . . etc.” as in the well known 
caption. The process, however, is not nearly so 
troublesome in practice, once one gets a 
routine, as it is to describe. 

I find, too, that it has another advantage. 
One often finds that the insertion of a record 
into a polythene sleeve, or the withdrawal of it, 
leaves a small surface scratch either from the 
polythene or from a speck of dust. If this is 
allowed to remain then the stylus in time en- 
enlarges the surface impression and a pronoun- 
ced series of clicks result. But if these surface 
blemishes are caught in time and are rubbed, 
at first lightly and then more firmly, with the 
camel hair brush after the OTEC spray has been 
used then sufficient cleaning material and 
lubricant can be deposited to clean up the 
scratch even at the next playing. Some times 
“Emitex” cleaning tissue can be used for the 
same purpose. 

All these methods will fail, however, if the 
record surface has been allowed to become 
worn by abrasive action or pitted by chemical 
action. I know of no method of effectively 
restoring a record once that has taken place. 
So, the two golden rules are: Don’t use deter- 
gent or anything else that has a solvent effect 
on any of the constituents of the record material; 
and don’t use anything or any method that 
leaves the surface appreciably wet. 


Other Causes of Noise 

The most common other causes of noise are 
these: motor rumble, acoustic feedback, faulty 
contacts, amplifier instability, electrostatic and 
electromagnetic hum. Hum due to inadequate 
smoothing or other faults in an amplifier is com- 
paratively rare nowadays, though, of course, it 
can occur if a valve or an electrolytic condenser 
breaks down or even if a resistor overheats and 
appreciably alters its value. It often takes a lot 
of patience to track down the cause or causes in 
a particular case, for to the inexperienced, 
rumble can easily be mistaken for acoustic feed- 
back and either for hum—and vice versa. Let 
us therefore have a look at each of these major 
causes of noise, and see how they come about 
and how they can be tackled. 


Rumble 

This began to raise its head when folk began 
to use pickups and amplifiers and loudspeakers 
that had an appreciable response below about 
80 cycles per second. Some of the older (and 
cheaper) motors and turntable drivers produce 
appreciable mechanical vibration with a fre- 
quency in that region; and this can be passed on 
to the pickup either directly through the turn- 
table or via the motor board and pickup arm. 

The vibration may be generated either in the 
electric motor itself or in the intermediate drive 
of the turntable. Some of the early electric motor 
designs were particularly prone to rumble 
because they had only two magnetic poles so 
that the armature only received two impulses 
per revolution. Modern motors have four poles 
and some have eight. With these the vibrations 
are much smaller in amplitude and higher in 
pitch so that they can be more easily smoothed 
out. 

Where there is a rubber drive wheel between 
motor and turntable, troubles often occur 
through burrs on the bearing mechanism and 
flats on the rubber wheel. This rubber wheel 
should therefore always be retracted from the 
turntable when not in use. The makers arrange 
to do this by means of the stop mechanism on 
the motor plate. So always arrange for the 
turntable to be switched off there and never, 
never at an external switch. 

If your motor is mechanically noisy and 
bumpy, the best course is to replace it, or at any 
rate have it thoroughly examined by a know- 
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ledgeable serviceman: I have known cases 
where skilful adjustment has done the trick, but 
they are not common when the noise is pro- 
nounced. Thus one of my transcription motors 
gave rumble trouble because the speed change 
lever made contact in one position with the 
side of the hole in the motor board where the 
knob was fixed. Another I know of produced 
rumble because the wheel in the speed variation 
device was not accurately centred between the 
pole-pieces at one setting of the control. 

All motors, of course, produce a certain 
amount of vibration which tends towards 
rumble, so even with the best type of transcrip- 
tion motor it is well to adopt a method of 
mounting that will minimize its transmission 
to the pickup. 

Some years ago I published in these pages a 
method of mounting the pickup arm on a foam 
rubber base so that there was no rigid contact, 
even through screws, with the motor board. 
That sometimes works wonders, provided it is 
not so “floppy” as to give the pickup arm a 
resonance in an undesirable region such as 2 to 
4 c/s where a warped record or a swinger may 
set it off. 

My present experimental arm embodies a 
unipivot which is disposed in a sleeve and is 
completely (and only) supported by viscous oil 
and a bubble of air, so that external vibrations 
are effectively damped out before they can be 
passed on by the unipivot to the arm proper. 
Even so, I find it desirable to mount the motor 
plate in such a way as to reduce transmission 
between it and the motor board on which the 
pickup arm is mounted. 

Before I describe the particular method that 
I use, I want to call attention to the principles 
described in the following essay that was sent to 
me a little while ago by a young student at a 
famous school at Cambridge. I commend it 
because it does get down to some basic ideas. 
My own method goes a little farther than the 
one described but can readily be built up from 
it. So try this one first and see where you get. 


Turntable Mounting 

The majority of the present day non-auto 
turntables have sprung mountings. After some 
simple domestic experiments I have come round 
to believing that, provided certain conditions 
are satisfied and certain precautions taken, a 
substantial decrease in ‘rumble’ can be effected 
by bolting the unit to a heavy motor board. 
Although this will not usually affect the most 
expensive transcription turntables where rumble 
has been decreased below audibility, this could 
well be a help to the person, who for financial 
reasons has to be content with a cheaper model. 

In the tests I used a Collaro RP594 which I 
bolted rigidly to three-quarters of an inch 
laminated timber (taken from the floor of a pre- 
war roller-skating rink!). The motor itself is not 
in the transcription class, but I had taken the 
precaution, when buying it, of selecting one with 
the best balanced turntable and the best turn- 
table bearings (to eliminate ‘wow’.) The pickup 
was a Ronette TX88 which was fed into a 
Pamphonic amplifier and a Wharfedale loud- 
speaker. Rumble was inaudible under normal 
listening conditions. When the motor was re- 
mounted on its springs the rumble sounded 
something like an elephant with indigestion. 

Rumble is commonly generated in two ways, 
either from vibration in the motor (from an 
incorrectly balanced armature or from rough 
bearings) or because of a warped or rough- 
edged idler wheel (recognised by an irregular 
and harsh noise). In the case of the idler wheel, 
the fault can be corrected merely by replacing, 
at no great cost, the idler wheel or its assembly. 
It is, however, with the former case that I am 
mainly concerned. 

On the type of turntable which I used, where 
the pickup arm is mounted on the main unit 
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TECHNICAL REPORT 


Ortofon Stereo Moving Coil Pickup. 
Price: £20 plus £6 8s. 4d. P.T. (with 
built-in transformer). Distributors for 
U.K.: Metro-Sound Mfg. Co. Ltd., 19a 
Buckingham Road, N.1. 

Makers’ Specification: 

Frequency Response: 20 to 20,000 c/s. 

Channel Separation: 20-25 dB. 

Impedance: 2 ohms. 

Tip Mass: 1 mg. 

Tip Radius: 

Compliance: 10 microns (10-* cm/dyne). 

Playing Weight: 2 grms. 

Output (head only): 0.05 mV/cm/sec. 

Transformer: 2 to 200,000 ohms or 2 to 200 ohms. 

The Ortofon mono pickup, Type C, has long 
been regarded as one of the three finest, and 
by many the finest, moving-coil pickup cartridges 
in the world. When therefore it was announced 

early in 1958 that the firm had designed a 

stereo moving-coil cartridge technical circles 

were agog with interest. For nearly every 
technical man that I know favours the moving- 
coil principle in a pickup in preference to any 
other, provided that the mass relationships can 

be kept low enough. There’s the snag. A 

moving-coil is much more massive than a 

moving-armature or a moving-magnet, and 

this mass, reflected (or transferred as the more 
technically-minded will say) to the stylus tip, 

tunes with the record compliance to give a 

high frequency resonance in the output. If the 

tip mass is sufficiently low this resonance comes 
above the range of audibility and all is well 

(I nearly said “tin the state of Denmark” but 

seeing that the Ortofon comes from Denmark, 


I 

Paul Voigt first showed the way to use a 
moving-coil to give minimum tip mass and his 
design was improved upon by Ortofon in their 
mono cartridge so effectively that the resonance 
came above 20,000 c/s—truly a dramatic 
achievement. 

With a stereo cartridge the problem is much 
more difficult. For here there must be two 
moving-coils, one for each channel, and a 
linkage system of some kind joining them to 
the stylus. So either the effective mass goes up 
two or three times, and possibly more when 
one takes the effect of size and distance from 
the tip into account, or the gauge of wire and 
number of turns on the coils and therefore the 
oe become virtually impossible to deal 
with. 

If a thing is impossible it takes a little longer. 
The first m/c stereo cartridge brought out by 
Ortofon was a disappointment. The resonance 
occurred too low in the scale, and the channel 
separation was not good enough. So it looked 
as though the m/c principle would have to 
give way for stereo to the moving-iron or 
moving-magnet principles. 

Then Joe Grado of Long Island, N.Y., 
produced a m/c cartridge with a tip mass o 
(I estimate) less 
than 2 mg and a 
H.F. resonance at 
14,000 c/s. Not- 
withstanding this 
resonance, its 
output sounded 
so sweet and 
clean that it 
rapidly became a } 
favourite of mine. 
For the output 
of a m/c system, ¥ 
unlike that of 
any other, is 
inherently linear: 
it does not 
depend on the 
accurate _cent- 
ring of the coil 


between the pole pieces, nor is there any over- 
balancing magnetic pull on displacement. 
(Joe Grado has since sent me an improved 
version with an even lower tip mass and higher 
resonance point, but owing to my misfortunes 
of the past year I have not been able as yet to 
test it fully. I hope to report on that a little 
later.) 

Then came the announcement of this new 
Ortofon design with the fantastically low tip 
mass of 1 mg. I have not yet seen the details 
of the design and the cartridge I have is so 
very good that I am certainly not going to 
take it to pieces for examination. It has the 
two transformers incorporated in the Ortofon 
shell and can, therefore, be connected directly 
to the medium impedance input (magnetic p/u) 
of a control unit. My experimental arm takes 
an Ortofon shell, so as soon as I could after 
the parcel arrived I connected up and proceeded 
to listen to some of my favourite records. 

To say that I was mightily impressed is to 
put it mildly. The cartridge tracked perfectly 
at 2 grms (and I later found that I could 
track with ease at 14 grms, though not so well 
at 1 grm) and the quality of the sound was 
both rich and silky. Frequency range obviously 
very good indeed, with no detectable resonances. 
(N.B. I don’t rely on my ears for this, for I 
have a trough in my hearing at 13-14 ke/s!) 
The most striking features, however, were the 
absence of any roughness, showing a minimum 
of intermodulation distortion, and a splendid 
channel separation, the images being firm and 
positive: if they moved it was obviously 
because the singer was moving and not because 
the signals were not locking properly. 

I demonstrated it to one of my colleagues and 
his wife who came along a day or two later 
and they were equally impressed, co i 
quite independently all my own observations. 

So I handed him the cartridge together with 
Type SMG212 Ortofon arm (price: £10 plus 
£3 4s. 2d P.T.) which had been sent to me 
for test, so that he could try it out at leisure 
and make some frequency measurements. 

Though he obtained very good results (the 
frequency response curve was exceptionally 
good) he was not so pleased with them as he 
had been at my place. In particular, the 
oscilloscope showed a certain amount of dis- 
tortion of wave-form at all frequencies above 
2 kc/s, particularly in the 8 kc/s region, 
and the channel separation fell to —16 dB at 
10 kc/s and —15 dB at 250 c/s. 

So I took along my own arm and the new 
E.M.I. test record TCS101 for further measure- 
ments to be made. The first thing we noticed 
was that with my arm the rumble (and most 
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other noises) which caused the trace to wobble 
on the oscilloscope just disappeared and we 
got a quite steady reading on the meter. The 
next was that the output from the R.H, 
channel was identical with that from the L.H, 
and that the channel separation was never les 
than —25 dB at any frequency up to 20 kejs, 
Then as we went down the scale we noted that 
the wave-form remained consistently good; 
the most we could ever detect was a very slight 
trace of second harmonic in the region 8 ke/s 
to 10 kc/s; so slight indeed as to be quite 
negligible. 

So we proceeded to measure the response at 
various frequencies, using a playing weight of 
2 grms. As I have said, the two channels were 
identical both in response and in cross-talk 
figures (greater than —25 dB everywhere), 
so I need only give one set. 


c/s 20k 418k 16k 14k 12k 
c/s 8k 6k 5k 4k 3k 2k 
dB +0.5 0 -1 0 
— 1k 700 400 200 100 60 30 
0 0 0 0 +05 +05 #1 


Measurements with the Decca Test Record 
SXL2057, within its range, confirmed these 
results. 

We have never found such a remarkable 
range before. 

The other remarkable point we noted when 
measuring (or trying to measure, for the pointer 
hardly moved) the cross-talk figures was that 
the wave form on the other (i.e. the wrong) 
channel remained quite pure. Usually we 
find that most of the distortion shows up in the 
cross-talk. In reproduction it will, of course, 
affect the quality at least as much as if it were 
in the proper channel; and probably more %, 
subjectively, since it will mar, not only 
frequency response but also the definition of 
the stereo image in both position and quality. 
This question of wave-form and distortion in 
cross-talk needs much more investigation. I 
have never seen any reference to it in any 
literature, yet I am sure that it is a vital factor. 
The experience with this cartridge confirms 
that belief. 

One further point should be made. I have 
said that the quality of reproduction and the 
measurements were much better when my own 
arm was being used. So I proceeded to examine 
the arm that had been sent and found that 
part of it had been damaged in transit; 9 
much so, indeed, that one section was ac 
cracked. I do not therefore wish to comment 
at this stage on the performance of the SMG2I2 
arm. It will be returned to makers for repair. 

That is no reason, however, why I should 
hold up the overwhelmingly favourable 
on the cartridge. P.W. 


TECHNICAL TALK 


By P. WILSON, M.A. 


Hum and Noise 

An examination of our technical correspond- 
ence during the past year or so reveals that 
without any doubt the most prevalent problem 
amongst readers is that of background noise. 
So far as I can recall, I have been through all 
these troubles (and more) myself at one time or 
another. Perhaps that is no wonder, because I 
have to adopt a domestic system in which every 
one of the individual constituents—pickup, 
tuner, amplifier, loudspeaker—can be rapidly 
switched to any other that comes along for test. 
This, of course, means a multiplicity of connec- 
tions that are not normally required in an 


integrated system. But I believe in testing 
apparatus in domestic rather than laboratory 
conditions, so the problems have to be faced. 
It has occurred to me, therefore, that it 

be instructive to all of us if I were to attempt al 
analysis of the causes of background nois, 
other than the obvious ones of worn records, 
worn styli and dust and dirt on discs. Not that 
these are not important. Indeed, to the ordinary 
user they are perhaps the most important of all. 
But I have written so much about them, and® 
often, in recent years that I hope that by now 
the lesson has been learned. With one qualifice 
tion, perhaps: the treatment of records to a 
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“static” electric charges, for here there are some 
pitfalls which one does not think of at first and 
only experience can give the necessary warnings 


oe —the hard way, alas, in some cases. 

r less § Anti-static treatment of discs 

ke/s, § I recall, for example, that some years ago I 

| that § treated a few of my records with a detergent 

zood: ff anti-static with markedly successful results. But 

slight § [learned to my sorrow a year or so later.that the 

} ke/s B detergent had in time produced a roughened 

quite § surfacc, presumably by its effect on the lubricat- 
ing and binding constituents in the surface of 

se at Mthe record. TI also learned that it affected the 


cement which fixed the naked diamond stylus 
inone of my best-loved stereo pickup cartridges. 
§o nowadays, whenever any enthusiast or 


advice, I always inquire: 

(1) Does it contain an ordinary detergent? 

(2) Has the long-term effect on the stylus 
cement as well as on the record material been 
investigated ? 

Thus, I put these queries to the manufacturers 
of the OTEC cleaner advertised in our last issue 
and after nearly a year’s research the questions 
have been answered in favour of the preparation. 

But I am afraid these questions are not all. 
Even after one has ascertained that a prepara- 
tion is harmless to record and stylus, chemically, 
one still has to inquire into the best conditions 
of use. Experience shows that it is foolish to 
lave a record surface in a wet or greasy condi- 


ga tion so that falling dust adheres to the surface 
rrong) and proceeds to form a sort of mud incrustation ; 
ly we and remember, fine particles of dust are in the 
in the § tall the time and are even being excited by the 
course, rotating turntable. Examination of the record 
+ were § Under a microscope shows that mud does in fact 


form in such circumstances; and such dust- 


ie impregnated mud can constitute a fine abrasive! 
‘on of @ My conclusion therefore is: Do not wet the 
uality, surface of the record at all, either by pad or 
‘on in Osh and certainly not by spray. Any anti- 


static or other record cleaner or lubricator must 
lave the surface dry, almost immediately. 
That, of course, has been the virtue of the 
“Dust Bug” method. But one would like to use 
amore effective dust remover and anti-static 
and lubricator than the ethylene glycol that has 
proved so useful with the “Dust Bug”. I first 
of all tried Butylene Glycol which was rather 
better but still has no lubricating properties. I 
then used the liquid which is supplied with the 
| “Parastat” and this, very sparingly used on the 
stually plush pad, proved to be better still. Latterly I 

have been using the OTEC preparation but 
ina novel sort of way. I would not dream of 
spraying the record with it from the aerosol 
container, but I did at first spray the plush pad 
of the “Dust Bug”. Even that, however, left 
) the pad too wet, and left a stain on the record 
"surface. Then I remembered the camel hair 
brush I used to use for record cleaning. It has 
bristles about % in. long, formed into a brush 
about 2 in. long and } in. wide. I found that by 
lightly spraying these bristles from the aerosol 
and then brushing the plush pad on the “Dust 
Bug” I got the latter to the right degree of 
dampness (which is very little indeed). The 
Plush pad is then very effective in picking up 
the dust from the record, leaving behind a 
ticely polished anti-static surface. I play through 
the records twice in this way with the “Dust 
Bug” before playing with the stylus and I use a 
separate ‘‘Dust Bug”’ for the purpose, the other 
“Dust Bug”? being retained for playing in the 
usual way, very lightly damped with Ethylene 
or Butylene Glycol. If the record has been 
allowed to stand unplayed for a month or two 
Irepeat the cleaning process. Of course, it is 
necessary to clean the plush pad and nylon tuft 
of the “Dust Bug” after each playing (and if 
the record is particularly dirty, some few times 
during the first playing—so watch for this) by 
stoking it with the camel hair brush. This 


chemist sends me an anti-static material for ° 
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itself has then to be kept clean by stroking with 
a brush of harder bristles and occasionally 
even by washing in soap and water, “Big fleas 
have little fleas . . . etc.” as in the well known 
caption. The process, however, is not nearly so 
troublesome in practice, once one gets a 
routine, as it is to describe. 

I find, too, that it has another advantage. 
One often finds that the insertion of a record 
into a polythene sleeve, or the withdrawal of it, 
leaves a small surface scratch either from the 
polythene or from a speck of dust. If this is 
allowed to remain then the stylus in time en- 
enlarges the surface impression and a pronoun- 
ced series of clicks result. But if these surface 
blemishes are caught in time and are rubbed, 
at first lightly and then more firmly, with the 
camel hair brush after the OTEC spray has been 
used then sufficient cleaning material and 
lubricant can be deposited to clean up the 
scratch even at the next playing. Some times 
“Emitex” cleaning tissue can be used for the 
same purpose. 

All these methods will fail, however, if the 
record surface has been allowed to become 
worn by abrasive action or pitted by chemical 
action. I know of no method of effectively 
restoring a record once that has taken place. 
So, the two golden rules are: Don’t use deter- 
gent or anything else that has a solvent effect 
on any of the constituents of the record material; 
and don’t use anything or any method that 
leaves the surface appreciably wet. 


Other Causes of Noise 

The most common other causes of noise are 
these: motor rumble, acoustic feedback, faulty 
contacts, amplifier instability, electrostatic and 
electromagnetic hum. Hum due to inadequate 
smoothing or other faults in an amplifier is com- 
paratively rare nowadays, though, of course, it 
can occur if a valve or an electrolytic condenser 
breaks down or even if a resistor overheats and 
appreciably alters its value. It often takes a lot 
of patience to track down the cause or causes in 
a particular case, for to the inexperienced, 
rumble can easily be mistaken for acoustic feed- 
back and either for hum—and vice versa. Let 
us therefore have a look at each of these major 
causes of noise, and see how they come about 
and how they can be tackled. 


Rumble 

This began to raise its head when folk began 
to use pickups and amplifiers and loudspeakers 
that had an appreciable response below about 
80 cycles per second. Some of the older (and 
cheaper) motors and turntable drivers produce 
appreciable mechanical vibration with a fre- 
quency in that region: and this can be passed on 
to the pickup either directly through the turn- 
table or via the motor board and pickup arm. 

The vibration may be generated either in the 
electric motor itself or in the intermediate drive 
of the turntable. Some of the early electric motor 
designs were particularly prone to rumble 
because they had only two magnetic poles so 
that the armature only received two impulses 
per revolution. Modern motors have four poles 
and some have eight. With these the vibrations 
are much smaller in amplitude and higher in 
pitch so that they can be more easily smoothed 
out. 

Where there is a rubber drive wheel between 
motor and turntable, troubles often occur 
through burrs on the bearing mechanism and 
flats on the rubber wheel. This rubber wheel 
should therefore always be retracted from the 
turntable when not in use. The makers arrange 
to do this by means of the stop mechanism on 
the motor plate. So always arrange for the 
turntable to be switched off there and never, 
never at an external switch. 

If your motor is mechanically noisy and 
bumpy, the best course is to replace it, or at any 
rate have it thoroughly examined by a know- 
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ledgeable serviceman: I have known cases 
where skilful adjustment has done the trick, but 
they are not common when the noise is pro- 
nounced. Thus one of my transcription motors 
gave rumble trouble because the speed change 
lever made contact in one position with the 
side of the hole in the motor board where the 
knob was fixed. Another I know of produced 
rumble because the wheel in the speed variation 
device was not accurately centred between the 
pole-pieces at one setting of the control. 

All motors, of course, produce a certain 
amount of vibration which tends towards 
rumble, so even with the best type of transcrip- 
tion motor it is well to adopt a method of 
mounting that will minimize its transmission 
to the pickup. 

Some years ago I published in these pages a 
method of mounting the pickup arm on a foam 
rubber base so that there was no rigid contact, 
even through screws, with the motor board. 
That sometimes works wonders, provided it is 
not so “floppy” as to give the pickup arm a 
resonance in an undesirable region such as 2 to 
4 c/s where a warped record or a swinger may 
set it off. 

My present experimental arm embodies a 
unipivot which is disposed in a sleeve and is 
completely (and only) supported by viscous oil 
and a bubble of air, so that external vibrations 
are effectively damped out before they can be 
passed on by the unipivot to the arm proper. 
Even so, I find it desirable to mount the motor 
plate in such a way as to reduce transmission 
between it and the motor board on which the 
pickup arm is mounted. 

Before I describe the particular method that 
I use, I want to call attention to the principles 
described in the following essay that was sent to 
me a little while ago by a young student at a 
famous school at Cambridge. I commend it 
because it does get down to some basic ideas. 
My own method goes a little farther than the 
one described but can readily be built up from 
it. So try this one first and see where you get. 


Turntable Mounting 

The majority of the present day non-auto 
turntables have sprung mountings. After some 
simple domestic experiments I have come round 
to believing that, provided certain conditions 
are satisfied and certain precautions taken, a 
substantial decrease in ‘rumble’ can be effected 
by bolting the unit to a heavy motor board. 
Although this will not usually affect the most 
expensive transcription turntables where rumble 
has been decreased below audibility, this could 
well be a help to the person, who for financia: 
reasons has to be content with a cheaper model. 

In the tests I used a Collaro RP594 which I 
bolted rigidly to three-quarters of an inch 
laminated timber (taken from the floor of a pre- 
war roller-skating rink!). The motor itself is not 
in the transcription class, but I had taken the 
precaution, when buying it, of selecting one with 
the best balanced turntable and the best turn- 
table bearings (to eliminate ‘wow’.) The pickup 
was a Ronette TX88 which was fed into a 
Pamphonic amplifier and a Wharfedale loud- 
speaker. Rumble was inaudible under normal 
listening conditions. When the motor was re- 
mounted on its springs the rumble sounded 
something like an elephant with indigestion. 

Rumble is commonly generated in two ways, 
either from vibration in the motor (from an 
incorrectly balanced armature or from rough 
bearings) or because of a warped or rough- 
edged idler wheel (recognised by an irregular 
and harsh noise). In the case of the idler wheel, 
the fault can be corrected merely by replacing, 
at no great cost, the idler wheel or its assembly. 
It is, however, with the former case that I am 
mainly concerned. 

On the type of turntable which I used, where 
the pickup arm is mounted on the main unit 
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es rumble can be transmitted in two ways. 
irst from the motor through the unit plate 
and on to the pickup arm, and secondly, from 
the motor (or the idler wheel) to the actual turn- 
table and then to the pickup. Of course on 
arrangements where the pickup arm is mounted 
separately only the latter case applies. 

Fig. R shows the usual mounting principle 
employed whilst Fig. L shows the way I have 
mounted mine. (What could be simpler?) 

In some cases I have come across, particularly 
where the motor-sub-plate is connected to the 
unit plate through Sorbo rubber grommets, 
instead of springs, the motor springs (marked A 
in Fig. R) are considerably stiffer than the 
mounting springs (B). The result is that it 
requires less force to have the entire unit 
(although of a greater mass) vibrating around 
springs (A). Thus, instead of the motor springs 
damping out the vibrations causing the rumble, 
as they should do, it is left to the mounting 
springs. 

The reason for the decrease in rumble is 
largely due to the increase in the effective mass 
of the main unit plate. By bolting it down to a 
heavy motor board you are really adding the 
mass of the motor board to the mass of the unit 
plate. Thus, from Newton’s second law of 
motion the increase in the mass of the unit plate 
increases its resistance to motion (vibration in 
this case), the force (the vibration of the motor) 
remaining constant. This is, of course, a much 
simplified explanation. 

Before the turntable can be bolted down 
however, two precautions must be taken. 
(i) The cabinet in which the turntable is to be 
mounted must not have a natural resonance 
around 30 c/s (the frequency at which rumble 
generally occurs). If, having had your turntable 
bolted down, and having had it “Dynamically 
Levelled”’ (see The Gramophone Handbook by 
P. Wilson, M.A., for a comprehensive explana- 
tion of this operation), the pickup leaps about 
on your prized LP’s it will probably be because 
the turntable has set the whole cabinet resona- 
ting. (ii) The manufacturers recommend putting 
their turntables on springs, mainly to protect 
them from external vibrations (e.g. Earth- 
quakes!). The cabinet must not be put on 
sprung floor boards, or it will be impossible to 
walk around, close the door, etc. without causing 
the pickup to jump. Joun BrinsDEN. 


[Note by P.W. Except in a few special cases 
I have now abandoned the idea of tilting the 
motor board for Dynamic Levelling. See 
Technical Talk—August, page 36.] 


Another Method 

In my system of mounting the motor plate 

dispense with the conical springs, but I do 
not mount the plate quite rigidly to the motor 
board. Instead, I mark out the points on the 
motor board which come exactly under the 
middle of the mounting screw holes. Accuracy 
is important in this. I then drill through the 
motor board with a number 44 drill and tap 
the holes 6 B.A. I screw a long 6 B.A. screw 
from the underside of the motor board through 
each of the holes and over each of them on 
top of the board put a rubber grommet. The 
motor plate fits over the screws and rests on 
the grommets. If it touches the motor board 
I put spacing washers under the grommets of 
sufficient thickness to raise the motor plate 
just clear of the motor board. 

The 6 B.A. screws should then be penetrating 
exactly through the middle of the screw holes 
in the motor plate without touching anywhere. 
To fix the plate securely I then cut off half- 
inch lengths of insulation from $ inch high 
tension leads such as are used between coil and 
plugs in motor cars. These lengths can be used 
as nuts to screw on to the projecting 6 B.A. 
screws and so hold down the motor plate to the 
desired resilience. 


A 


Fig. L. 


In one case I dealt with, using an inexpensive 
motor and turntable, I had to go a stage further 
in insulation from vibration. I cut out the motor 
board, following the template provided, and 
then glued four 2” strips of plastic foam about 
% inch thick on its upper surface so as to form 
a rectangle round the cut-out. I then cut out 
another motor board to the same shape and 
size, made of 4 inch chip-board, and glued 
similar pieces of plastic foam to its underside so 
that these would rest on top of the former 
rectangle. The 6 B.A. screws can then be 
inserted through this upper chip-board and the 
motor plate fixed as before. If desired the two 
motor boards can be screwed together so that 
the plastic foam is slightly compressed. But I 


Fig. R. 


did not find this to benecessary. Itisan advantage 
however, to make sure that there is a clearance 
—+t inch is enough—between the edges of the 
chip-board and the sides or other parts of the 
cabinet. With this construction the result was 


an almost complete freedom from rumble even 
with the cheap (N.B.—new) motor. 

In both cases, it will be appreciated, it is 
better not to mount the pickup arm on the 
motor plate. It can be mounted on the motor 
board, but the best plan is to mount it on an 
independent surround,—if the cabinet is big 
enough—taking care that motor plate and 
surround are parallel. 


(To be continued) 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THe GramopHone, 379 Kenton Road, 
Kenton, Harrow, Mi 


Michelangeli 

I am in turn surprised to find Dott. Anglo 
appearing to quote me as preferring Bernstein’s 
performance of Ravel’s G major Concerto to 
Michelangeli’s. Though in my last Quarterly 
Retrospect I did mention Bernstein’s high-speed 
virtuosity in the finale—no other virtue—I 
stressed Michelangeli’s — special sense of 
poetry” which his rivals do not achieve, speci- 
fically preferring this quality of performance to 
Bernstein’s. Indeed, in the first Quarterly I 
ever wrote for THE GRAMOPHONE I singled out 
Michelangeli’s record as superlative. (I have 
also twice recommended it on the B.B.C. as the 
best performance in comparative reviews of all 
the versions that were available.) 

But Dott. Anglo’s misreading of one critic’s 
views is less important than his pleas for more 
Michelangeli recordings. Like him, I under- 
stand that the reluctance is more on the artist’s 
part than on the company’s. One vigorously 
hopes that some way will be found of achieving 
more recordings, for on the performances one 
has heard Michelangeli seems indeed a major 


pianist. 
London, W.11. 


Society Issues 

I have read with great interest the correspond- 
ence which you have received as a result of 
Mr. Alec Robertson’s article in your August 
edition on the Beethoven Piano Sonata Society 
records and I note that your correspondents, 
without a single dissentient, are in favour of 
re-publication. 


Joun WarRACK. 


In view of this response I am pleased to state 
that E.M.I. intends to re-issue these Sonatas 
and will start the work of transfering the 78 
r.p.m. records to LP at once. 

Owing to the time limitation of LP records, 
the works reproduced on each LP will not 
correspond with those selected for the 
albums of the original series which aimed at 
providing an early and a late Sonata whenever 
this could be achieved. It appears that when 
the Sonatas are re-grouped 13 LPs will be 
sufficient and further records could be pub- 
lished, reproducing the Diabelli Variations and 
other Beethoven works recorded by Artur 
Schnabel, should the public response justify it. 

I agree with Mr. Desmond Shawe-Taylor that 
it would be absurd to re-issue these Sonatas and 
to deprive the record-buying public of today of 
the magnificent records contained in other 
Society issues. Consequently the Company will 
consider the re-issue of other Society records 
in the light of the response to the above re-issue. 

Hayes, Middx. J. D. Bicknz1L, 

Manager—lInternational Artistes Dept., 
Electric & Musical Industries Ltd. 


[The good news in Mr. Bickuell’s letter give 
the assurance that Society issues in general can 
now be re-issued on LP, provided the public 
demand is sufficient. It is now up to ou 
readers, and record buyers in general, to show 
E.M.I. by their response to the first re-issues 
that the project has their support. A.R.] 


Doubling Up 

In his “Passing Notes” for September, 
Arthur Jacobs refers to the violoncellist, 
Mstislav Rostropovich, recording as piano 
accompanist to his wife, the soprano Galina 
Vishnevskaya, and asks “‘Can any other artist 
of international calibre be mentioned who has 
recorded in two different capacities like this?”. 
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He is careful to add “conducting doesn’t count”’! 


This narrows the field, but I think it is true to 
say that Dennis Brain. played the organ in the 
Columbia recording of Malcolm Arnold’s 
Grand Grand Overture. Apart from this we have 
to go back to Sir Donald Bradman’s old piano 
recording, that is assuming that cricket counts. 
Teddington, Middlesex. 
RoGeR WIMBUsH. 


E.M.I. Special Pressing Service 

A number of your readers have probably 
been disturbed by Mr. Freestone’s article in 
your September 1961 issue, in which he 
announces that this Company has decided to 
stop its special pressing service for old 78 r.p.m. 
records. 

This service has been available for many 
years to private collectors but we have now 
found that irreparable damage has been done 
to 2 number of irreplaceable master records of 
the great artists of the past. 

It is our intention to continue to issue LP 
transcriptions of many of the great voices 
which were recorded exclusively by this 
Company but it will be appreciated that these 

transfers cannot be made successfully if the 
masters have been damaged. 

It is for this reason that the service has 
ceased, except for those institutions who need 
the records for their archives. Organisations 
such as the British Broadcasting Corporation 
and the British Museum will continue to be 
supplied whenever the masters are available in 
good condition. - 

We sincerely regret the disappointment 
caused to keen collectors but feel sure they 
will appreciate our desire to preserve these 
priceless recordings for posterity. 

London, W.1. . WHITE, 

General Marketing Manager, 
E.M.I. Records Ltd. 


.. + or was he pushed? 


Your correspondent, G. J. C in the 
September issue, anti-climaxed his letter by 
suggesting the title “Weber goes to Town” for 
goa Symphonic Metamorphosis of themes 
by Weber. 

In my opinion the title ““Weber is taken to 
Town” would be, not only more appropriate, 
but also more accurate. 

Co. Monaghan. Patrick D. McKeEown. 


“Damnation’s’” Diminuendo 


I was very interested by the article “A 
Programme of Gramophone Records” by 
Roger Wimbush in the October issue. 

There was one point, however, which I 
could not agree with—the one concerning the 
last chord of the Hungarian March of Berlioz. 
I think Mr. Wimbush a find a diminuendo 
on the last chord in Mr. Charles Mackerras’s 
version on an H.M.V. EP (7EP7112). 

Leeds, 15. P. Horn. 

(Another correspondent, Mr. Bolton of Hove, 
also cites Kurtz on H.M.V. ALP1798.—Ed.) 


Do You Hear the ‘Pops and Crackles’’ 


Mr. Lush is right to mention the enlightened 
attitude of record manufacturers towards dis- 
satisfied customers. I have had occasion to 
return several discs to different companies, 
and they have never hesitated to replace them, 
although in one case I was told that the main 
cause of my trouble was excessive dust. 

I do not think one should normally complain 
about surface noise unless it is truly excessive. 
It obviously varies from stamper to stamper, 
and perhaps from disc to disc, and in view of 
the microscopic dimensions of the groove this 
is hardly surprising. No manufacturer has 
yet gone to the length of guaranteeing a 
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maximum surface noise level, although perhaps 
improvements in technique ‘and material will 
one day make this possible. 

In the meantime, there are few discs being 
currently produced that cannot be listened to 
with pleasure on equipment with a genuinely 
smooth high frequency response, provided that 
it also includes a flexible high frequency filter. 

London, N.W.4. R. G. H. Jones 


EDITORIAL NOTES 


S.0.S. from East Africa 

r. J. D. Gillett of P.O. Box 49, Entebbe, 
Uganda, East Africa, is anxious to trace the 
words of two songs, one as sung by Norman 
Long, Jt would never have done for the Duke, and 
the other as sung by a camp cook (!) some 
thirty years ago and starting with the words, 
Now I’m a Bobby and I know my book. Letters 
direct to East Africa, please. 


Black and White Minstrels 

The success of this B.B.C. TV show is 
already well known and now we learn that the 
H.M.V. recording (mono CLP1460: stereo 
CSD1371) has topped the 100,000 sales mark 
in only ten months. H.M.V. say, “This has 
been one of our fastest selling LPs ever and it 
is a remarkable achievement in such a short 
time. It is the first LP by our British artists to 
reach six-figure sales.” No doubt H.M.V. are 
hoping to repeat their achievement with 
“Another Black and White Minstrel Show” 
(mono CLP1460: stereo CSD1371) released 
two weeks ago. 


H.M.V. Store 

London shoppers may care to note that 
until further notice the H.M.V. Store at 363 
Oxford Street will be open until 7 p.m. each 
evening, Monday to Friday. 


REVIEWERS’ NOTES 


R.W. writes: 

In my reference to the cuts in Caedmon’s 
Macbeth in October, “Scenes 5 and 6 of Act V” 
should have read “‘of Act III”. Iam grateful to 
the correspondent who pointed this out, and 
also to those who have referred to a recent 
broadcast of Alkan’s Concerto for Solo Piano. 
In suggesting in my article “A Programme of 
Gramophone Records” that the BBC could 
not give us a note of Alkan I was, of course, 
referring to commercially issued records. 
However it is nice to know that there may even 
be a public for a small Alkan Society! 


FEDERATION AND SOCIETY NOTICES 


The National Federation of Gramophone Societies 
encourages the formation of new Gramophone Societies. 
A postal order for one shilling sent to the Hon. Sec., 
Mr. W. L. Dixon, 4 Beulah Hill, London, S.E.19, will 
bring a circular of suggestions and helpful information. 
Please do not send notices for this column direct to 
the Editor of THE GRamMopPHONE. Send them to Mr. G. H 
Parfitt, 31 Lynwood Grove, Orpington, Kent. Notices 
for the January 1962 issue should reach Mr. Parfitt not 
later than Saturday, November 25th. 
Acocks Green (Birmingham) G.S. Every Friday at 
7.45 p.m. at Churchill Citizens Club, 1073 Warwick Road, 
Acocks Green. Hon. Sec., 19 Greyfort Crescent, Olton, 
Solihull. 
Acton & Dist. G.S. Monthly on Mondays at Mill Hill 
Hotel, Gunnersbury Lane, Acton, at 7.30 p.m. Refresh- 
ments. November 13th, December 11th. Hon. Sec., 
17 Hart Grove, Ealing, W.5. 
Addington G.S.. Hon. Sec., 307 Wickham Road, 
Shirley, Croydon. Meets in Farmhouse Hall, ‘Addington 
Village, at 7.45 p.m. on November 10th. Visit to Sadler’s 
ells, November 28th. 
Berlioz Soc. Bulletin, meetings and other activities of 
interest to Berlioz enthusiasts. Hon. Sec., 9 Braemar 
Avenue, Wood Green, 
Blackburn G.S. Adelphi Hotel at 7.30 p.m. on 
November 14th and alternate Tuesdays. Stereo equip- 
ment. Hon. Sec., 19 Edgeware Road, Blackburn. 
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Bognor Regis & Dist. G.S. Fortnightly from 
November 8th at 7.45 p.m. in The Terminus Hotel, 
Bognor Regis. Hon. Sec., “Waverley”, Cherry Close, 
Aldwick, Regis. 
Bowes Park G.C. Every Thursday at 8 p.m. in Room 4, 
Woodside House, High Road, Wocd Green. Hon. Sec., 
18 Sidney Road, Wood Green, N.22. 
Brighton—Sussex G.C. Twice monthly at 7.45 p.m. 
in the Institute Hall, Queen Square, Brighton. 
November 7th, 22nd, December 5th, 13th. Hon. Sec., 
39 Wilbur Road, Hove. 
Bristol G.S. Every Monday during Winter at 76 
St. Pauls Road, Clifton (Nr. Victoria Rooms). Speakers 
include Joseph’ Cooper and Stanford Robinson. Asst. 
Hon. Sec., 3 Mervin Road, Bristol, 7. 
British Music Soc. (Canada). A society for the 
promotion of British Music by all available means. 
D. Dorricott, 118 Walmer Road, Toronto 4, Ont., Canada. 
British Nylon Spinners (Pontypool). Talks, recitals 
and demonstrations throughout the season. Hon. Sec 
Music and Film Section, at above address. 
Bury & Dist. R.M.C. Alternate Wednesdays at 7.30 
p.m. in Wolstenholme House, 4 Tenterden Street, Bury. 
pay Equipment. Hon. Sec., 31 Robert Street, Elton, 


Bur 
Buckey & Watford G.S. Every Tuesday in the Galahad 
Room, Bushey and Oxhey Methodist Church, — 
Edward Road, Oxhey, at 7.45 p.m. Hon. Sec., 7 Fern 
Way, Kingswood, Watford. 
Cambridge M.C. Alternate Mondays at 7.30 p.m. at 
the ‘“‘New Spring’’, Chesterton Road, from November 6th. 
Hon. Sec., c/o Midland Bank Ltd., Cambridge. 
Cheltenham G.S. Speakers include Antony Hopkins, 
Malcolm Arnold. Fortnightly from November 6th at 
das Playhouse, Bath Road. Hon. Sec., 23 Imperial 
uare. 
Coalville R.M.C. Alternate Mondays at Coalville 
— and Technical College, Bridge Road, at 7.30 p.m. 
Hon. S Rosslyn Road, Whitwick, Coalville. 
Croydon’ G.S. Alternate Saturdays at 7 p.m. at the 
Public Library, Beatrice Avenue, Norbury. Next 
meeting November 4th. Hon. Gen. Sec., 23 Penrith Road, 
Thornton Heath. 
Darlington R.M.C. Alternate Mondays from November 


18th in the Public Library at 7.30 p.m. Hon. Sec., 210 
Brinkburn Road, Darlington. 
Dartford G.S. New stereo equipment. Every 


Thursday at 7.45 p.m. in the Central Library. Refresh- 
ments. Hon. Sec., 12 Hazel Road, Dartford. 

Dollis Hill G.S. Tuesday evenings at members’ houses 
in Kilburn, Golders Green, Marylebone, Dulwich and 
Wandsworth. Hon. Sec., 55 Brondesbury Road, N.W.6 
Doncaster R.M.C. Meets 2nd and 4th Wednesdays am 
month at 1 Thorne Road at 7.30 p.m. Hon. Sec., 30 
Sandringham Road, Doncaster. 

Dulwich & Forest Hill G.S. Alternate Fridays from 
November 10th (A.G.M.) at 2 Jews Walk, Sydenham, at 
8 p.m. Hon. Sec., 87 Broadfield Road, Catford, S.E.6. 
Durham City GS. Every Wednesday at Alington 
House, North Bailey, at 7.30 p.m. Hon. Sec., 2 Ellam 
Avenue, Nevilles Cross, Durham. 

Ealing G.S. Every other Friday from November 10th 
at Town Hall, Ealing, at 7.30 p.m. Hon. Sec., 1 Primrose 
Gardens, South Ruislip. 

Eastbourne G.S. Alternate Thursdays at 7.30 p.m. in 
the Cumberland Hotel. Hon. Sec., Flat 3,3 Baslow Road. 
Edinburgh G.S. Fortnightly from Tuesday, November 
7th, at 3 Randolph Crescent. Hon. Sec., 18 Hartington 
Place, Edinburgh. 

Enfield R.M.S. Now meeting at Enfield Methodist 
Church Small Hall, Gentleman’s Row, Enfield Town. 
First, third and fifth Thursdays each month at 7.45 p.m. 
Hon. Sec., 34 Hammond Road, Enfield Highway. 
Epsom G.S. Stereo equipment. Fortnightly from 
November —_ at the Oak Room, West Hill House, at 
8 p.m. Hon. Sec., 31 Pound Lane, Epsom. 

Exeter G.S. Alternate Fridays at 7.30 p.m. at St. Davids 
Institute, Haldon Road, from November 10th. Hon. Sec.. 
8 Pennsylvania Road, Exeter. 

Exeter R.C.S. George’s Chapel Lecture Hall, South 
Street, at 7.30 p.m. Fortnightly from November 7th, 
Hon. Sec., 75 Howell Road, Exeter. 

Glasgow R.M.S. Fortnightly from November 10th at 

7.30 p.m. at 19 Ashley Street, Glasgow, C.3. Hon. Sec., 
Gasfield Street, Glasgow, E.1. 

Goodmayes G. & M.S. Fortnightly on Thursdays in 
Seven Kings Library at 8 p.m. November 2nd, Film 
Show. Hon. Sec., 98 Blythswood Road, Goodmayes. 
Grantham R.M.S. First Tuesday and third Monday 
each month at 7 p.m. in the Art Room, Grantham Public 
Library. First-class equipment. Hon. Sec., 32 Rosemary 
Crescent, Grantham. 
Great Yarmouth R.M.C. 
p.m. in Central Library, Tollhouse Street. 
80 South Quay, Great Yarmouth. 
Hayes R.C. Meets Hayes Public Library alternate 
Fridays at 8 p.m. Hon. Sec., 134 Waltham Avenue, 
Harlington. 
Hemel Hempstead R.M.S. Last Thursday each month 
at 8 p.m. in St. Marys Hall, Hemel Hempstead. Hon. 
Sec., 4 Haybourn Mead, Boxmoor, Hemel Hempstead. 
Hitchin G.C. Hon. Sec., 6 Grove Road, Hitchin. 
Meetings at Little Benslow Hills, Benslow Lane, on 
alternate Thursdays at 8 p.m. from November 9th. 
Hornsey G.S. Alternate Thursdays at Muswell Hill 
Branch Library. Sec., W. L. Stevenson, F.L.A., Central 
Library, Tottenham Lane, N.8. Next meeting November 
th 


9th. 

Horsham R.M.S. 32nd season. Alternate Thursdays 
at 7.30 p.m. in the Reference Room, The Public Library, 
North Street, from November 9th. Hon. Sec., Oak 
Cottage, S y Road, H 
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Ipswich G.C._ Every ra di 7.45 p.m. at 26 
Buttermarket, Ipswich. Burrell Road, 


& Dist. G.S. New meeting 
Hall, 5 Queen Street. Stereo eq uni 

especially welcomed. 7.30 p.m., and 
27th. Hon. Sec., Escowbeck Brow, Caton. 
Leicester G.S. Alternate Mondays from November 13th 
at 7.30 p.m. in Collegiate Girls School Hall, College Street. 
Hon. Sec., ‘‘Luzern”, 42 Holmfield Avenue, Stoneygate. 
Leyton M.S. Alternate Wednesdays at 7.30 p.m. in 
Eric Bechervaise Hall, Harrow Green, Leytonstone. 
Hon. Sec., 34 Dawlish Road, E.10. 
Lincoln G.C. This new society will meet at the Swiss 
Cottage, Newland, Lincoln. Hon. Sec., Miss G. 
Bannister, 29 Mainwaring Road, Lincoln. 
Littlehampton & Dist. G.S. Hon. Sec., 21E South 
Terrace, Littlehampton. Second and fourth Friday each 
month at 7.40 p.m. in the Masonic Hall, Littlehampton. 
Stereo equipment. 
Newport Pagnell & Dist. G.S._ Fortnightly on 
Mondays at 7.30 p.m. in the Library, Brooklands. Hon. 
Sec., 51 Union Street, Newport Pagnell. 
North Manchester G.S. Alternate Tuesdays at Atlow 
Mount, Bury Old Road (nr. Half-Way House), at 8 p.m. 
from November 7th. Hon. Sec., 24 Davyhulme Road, 
Urmsto 
Nottingham R.C. Every Monday at 7.45 p.m. at 
Woodthorpe House, Mansfield Road, Sherwood. Hon. 
Sec., 103 Percival Road, Sherwood. 
Olton (Birmingham) R.M.S. Every Monday at 7.45 
p.m. in Churchill Citizens Club, 1073 Warwick Road, 
Acocks Green. New Hon. Sec., 65 Florence Road, Acocks 
Green, Birmingham, 27. 
Oldham G.C. Meets on alternate Sundays at 7.45 p.m. 
in Werneth Park Study Centre, Werneth, Oldham. 
Hon. Sec., 16 Valley New Road, Royton, Oldham. 
Oxford (City) G.S. Hon. Sec., 31 Wentworth Road, 
Oxford. Meets 2nd and 4th Monday each month at 
Church Hall, Alfred Street, at 7.30 p.m. 
Putney G.S. November 6th, David Lloyd-Jones; 
20th, Roger Fiske; December 4th, Lionel Dunlop. 
Meetings in the Ballroom, Star & Garter, Putney Bridge, 
alternate Mondays at 8 p.m. Hon. Sec., 6 Combemartin 
Road, S.W.1 
Quest M.G. (Bromley). Meets at Central Hall, London 
Road, Bromley, at 7.30 p.m., November 11th, 25th, 
December 15th. Hon. Sec., “Campions’’, Mays Hill Road, 
Shortlands. 
Recorded Vocal Arts Soc. Meets at the Memorial Hall, 
16 Farringdon Street, E.C. 4, on Wednesdays, November 
8th, December 13th, at 7 p.m. Hon. Sec., 15 Clovelly 
Road, N.8. 
Richard Tauber Soc. Sunday monthly meetings (not 
confined to Tauber) at Hon. Sec.’s address, 59 Sisters 
Avenue, S.W.11. Possible vacancies later. 
Richmond Community Assn. G.G. Every Tuesday 
at 8 p.m. in Richmond Community Centre, Queens Hall, 
Sheen Road, Hon. Sec., 20 Lower Richmond Road, 

S.W.14. 


ple G.S. Alternate Mondays at 8 p.m. in 
Ye Olde Lantern, Cranleigh Parade, Sanderstead, 
November 6th, 20th. Hon. Sec., 104 Woodland Way, 
West Wickham. 

Southampton & Dist. G.S. Alternate Fridays through- 
out the year in the University Conference Room at 7.30 
p.m. Hon. Sec., 322 Hill Lane, Southampton. 
Southgate & Dist. R.M.S. First and third Wednesday 
each month at 7.30 p.m. in Southgate Church House, 
High Street. Stereo equipment. Hon. Sec., 36 Arnos 
Grove, Southgate, N.14. 

Penge G.S. Tuesdays at 8 p.m. in Penge Library, 
Anerley Road, until December 12th. November 28th, 
Roger Wimbush. Hon. Sec., 79a Bromley Road, 
Beckenham. 

Stratford upon Avon G.S. Meets at 7.30 p.m. on 
alternate Wednesdays from November 8th at Hall’s 
Croft, Old Town. Hon. Sec., The Old Vicarage, Chapel 
Lane, Stratford-upon-Avon. 

Thingwall G.S., Wirral. First and third Fridays 
monthly at 8 p.m. Hon. Sec., 35 Sparks Lane, Thingwall, 
Wirral. 

Thorpe Bay G.S. Meets on first, third and fifth 
Thursday each month at 8 p.m. in St. Augustines Hall, 
Johnstone Road. Hon. Sec., 129 Marcus Avenue, Thorpe 
Bay. 

Torbay G.S. a7 at Callards Café, Fleet Street, 
Torquay (opp. G.P.O.), on alternate Thursdays from 
November 9th at 7.45 p.m. Hon. Sec., 46 Highland Road, 
Chelston. 

Twickenham R.M.C. Every Friday at 8 p.m. in 
“The Loft” Clubroom, 138 Heath Road, Twickenham. 
Hon. Sec., same address. 

Verdi Soc. Hon. Sec., 159 Whitehedge Road, Liverpool, 
19. Meets on alternate Tuesdays. Speakers include 
Lord Harewood, Bernard Keeffe, Ida Cook. Films, etc. 
Wakefield R.M.S. Alternate Thursdays at 7.30 p.m. 
in Junior Library, Drury Lane, Wakefield. Hon. Sec., 
75 Jacobs Well Lane, Wakefield. 

West Ham Libraries M.C. First Thursday each month, 
October to May, at 8 p.m., in West Ham Central Library, 
Water Lane, E.15. Membership free. Hon. Sec., c/o the 
Library. 

Wharfedale R.C. Every Thursday at 8 p.m. in The 
Green Room, The Playhouse, Ilkley. New stereo equip- 
ment. Hon. Sec., 68 Cleasby Road, Menston-in- 
Wharfedale. 

Wimbledon & Dist. G.S. Meets at 32 Worple Road, 
S.W.19, on alternate Fridays at 7.45 p.m., November 3rd 
and 17th. Hon. Sec., 2 The Quadrant, S.W.20. 
Worthing R.M.C. Every Monday at 7.45 p.m. in the 
Burlington Hotel, Marine Parade. Latest stereo. Hon. 
Sec., 24 Cowper Road, Worthing. 
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RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s, Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of 


DELETIONS FOR THE CONNOISSEUR, Para- 

stated, unplayed, guaranteed perfect. A service for 

the specialist. Send now for list, Limited numbers 

only, cannot be repeated, and collectors’ library 

copies, also parastated, examined by experts, no 

flawed copies stocked. Write now or Telephone: 
ISSEUR RE 


36 Portsmouth Road, Surbiton. KIN 5037. 


per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’”’ address as stated below, All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General G Ltd., 70 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw ‘‘copy’”’ at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street Norwich. 


A BARGAIN BASEMENT.—Attractive LP’s, stereo and 
mono, many notable artists. Rostropovitch, Fichter, 
Beecham, Menuhin, Casals, Fischer-Dieskau, etc. Com. 
plete operas, new condition. Lists.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. 


A.B.C. TO ZION.—American LP’s supplied to order, 
cost 35s. upwards including duty. Complete up-to-date 
catalogue 3s 6d.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. 


A BIG 78 r.p.m. VOCAL LIST, price 1s. 6d., or instru- 
mental free.—The Gramophone Shop, 901 Dumbarton 
Road, Gasgow, W.1. 


ABOUT FOUR EDITIONS OF VOCAL-ART were sold 
last Christmas, Get your copy now and avoid disappoint- 
ment. For contents see advertisement in this section 
under “ABSOLUTELY THE GREATEST”’ Sample copy 
2s, 6d. (postage paid), over 100 pages of great interest. 
Golden-Age and modern LP’s from 2ls.—James H. 
Crawley, 246 Church Street, Edmonton, London, N.9. 
Telephone: EDMonton 7760. 


ABOUT 350 12 in. JAZZ AND LIGHT MUSIC Long- 
players for sale. Sinatra, Mantovani, Chacksfield, Clooney, 
Billy Vaughan, etc. etc., all half-price and Brand 
New. Send stamped addressed envelope for list to:— 
J. H. Crawley, 246 Church Street, London, N.9. Tele- 
phone EDMonton 7760. 


ABSOLUTELY THE GREATEST PUBLISHED 
LIST in the World of rare records for 
1,900 originals to present day issues. Classica] 
Speech, Music Hall, Musical Comedy, Ballads, 
etc. Send 2s, 6d, (includes postage) for the huge 
Christmas edition of Vocal-Art and be astonished as 
others are by the vast array of items. Everything priced, 
no auctions. Golden Age LPs and modern LPs from 2ls. 
Discographies, Biographies, Books, Hill & Dale records, 
Covent Garden original programmes on silk, interesting 
articles are contained in Vocal-Art. Annual subscription 
9s. Overseas rates: Sample copy 7s (one dollar). Annual 
subscription: 42s., all sent Air Mail.—James H. Crawley, 
246 Church Street, Edmonton, London, N.9, England. 
Telephone: EDMonton 7760. 


A CATALOGUE OF CLASSICAL LPs. Not already on 
our mailing list? A card or phone call brings the 
large current number by return and future issues auto- 
matically. We specialise in unusual and unobtainable 
recordings of music from Plainsong to the Contem- 
poraries, and at present can offer numerous deletions 
and American imports. (Schwann lists available—any 
U.S.A. issue, new to order). Our catalogue also 
contains details of the new LP service with certain 
concessions, quantity and educational discounts, guaran- 
tee of condition on new and used LPs, and prompt 
and efficient postal service, Part-exchanges; your 
perfect LPs accepted against stereo/mono LPs, tapes, 
all finest equipment, household appliances, etc. LP 
records exported, post free, and tax free, Callers by 
appointment.—Kenneth Holman, Ondine House, Wey- 
bridge, Surrey. (Weybridge 3788.) 


ALL AMERICAN LPs supplied. Send 4s. for current 
Schwann Catalogue. 264 pages, all labels, with extended 
listings of this month’s releases. Price list 6d. Stock 
list 6d. Postal business only. Imported records.— 
9 Warwick Street, Piccadilly, London, W.1. 


ALWAYS A LARGE SELECTION of collectors’ instru- 
mental 78’s for sale. For list, or — wants, write: 
Beldom, 251 Grays Inn Road, London, W.C.1. 


BEECHAM: ‘“‘L’Arlésienne’; ‘Peer Gynt’; Delius; 
“Solomon’’; Beethoven, Bizet, Franck, Mozart, Schubert, 
“Faust”? and ‘Salomon’ Symphonies. ‘Oxford Com- 
panion to Music,’’ 35s.—Box No. 3303 


B.J. RECORDS offer their free catalogue of mainly 
serious, selected recordings of — unplayed and slightly 
used at sensible prices, PLUS that little extra in pack- 
ing and service that counts. May we include your name 
on our mailing list?—59 Kings Road, Surbiton, Surrey. 


BORI AND CROOKS. Farewell performance. M. 
mee -—Walsh, 25 Sundrive Park, Kimmage, Dublin, 12, 
r 


EDOUARD DE RESZKE Sings, Huguenots/Faust; 
_ .—Walsh, 25 Sundrive Park, Kimmage, Dublin, 12, 
e 


FAMOUS RECORDS OF THE PAST, All 13 LPs in 
stock, 10-in. 30s., 12-in, 35s., post free. Catalogue 6d. 
Postal business only. Imported records.—9 Warwick 
Street, Piccadilly, London, W.1. 


FARRAR. 50th Anniversary Metropolitan Debut. 
Romeo, Traviata, Faust Mefistofele. Arias/Duets, with 
Jorn.—Walsh, 25 Sundrive Park, Kimmage, Dublin, 12, 
Eire. 

GERMAN MARCHES ON RECORDS. 10-in Micro- 
groove LP, 30s., s.a.e., catalogue.—Marsh, 52 Hest Bank 
Lane, Hest Bank, Lancaster. 

HUNGARIAN RECORDS imported from Hungary. 
Classical, modern, folk and gypsy music. Catalogues 
from sole importers.—Vistula Ltd., 449 Oxford Street, 
London, W.1. 


IMMACULATE PRIVATE COLLECTION of classical 


LPs and EPs stereo and mono. Operas, Symphonies, 
Instrumental. Good prices. S.a.e.—Box No, 3312. 
JEAN DE _ RESZKE sings. Africana/Huguenotts/ 


.—Walsh, 25 Sundrive Park, Kimmage, Dublin, 
, Eir 


JOHN McCORMACK. 


Eterna and Scala LPs in stock, 
45s each, post free. Extended McCormack listing, 6d. 
Postal business only. Imported records.—9 Warwick 
Street, Piccadilly, London, W.1. 


JOHN McCORMACK, Many rare titles. 
Sundrive Park, Ki Dublin, 12, Eire 
JOIN a gramophene society.—The N. PGS. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 
MANY RARE COLLECTORS, instrumental 78’s always 
for sale. Details, write.—Box 3281. 


MARCHESI/GILLY/EASTON/FUGERE, etc. All elec- 
trical oe —Walsh, 25 Sundrive Park, Kimmage. 


Dublin, 12, Eir 
SINGS Wagner. Beecham conducts 
Boccherini, Karajan, Brahms, Gounod’s ‘‘Mirelle’’ from 


France and Wolf’s Opera, ‘‘Corregidor.’’ Send now 
for details of these and others available.—Connoisseur 
Records, 36 Portsmouth Road, Surbiton. KIN 5037. 


MUSIC LOVERS!—Would it not be wonderful if 12-in 
LP records cost only 15s.? At Telesonic Ltd. they do! 
Send large s.a.e. for list.—Telesonic Ltd., 92 Tottenham 
Court Road, London, W.1. LAN 1381. Callers welcome, 

OPERATIC 738’s FOR (vocal). Please state 
artistes required.—Box No. 3311 

PERFECT VOCALS, 78 r.p.m., wide choice, 
artistes, 
3309. 


celebrity 
ideal for new collectors. Reasonable.—Box No. 


RECORD BAZAAR, 50,000 from 1s. Also cheap LP's, 
EP’s. Write for lists.—1142-6 Argyle Street, Glasgow. 
ROSE PAULY sings Strauss. Elektra/Salome/ 


Aegyptische Helena, etc.—Walsh, 25 Sundrive Park. 
Kimmage, Dublin, 12, Eire. 


SOCIETY ISSUES.—Figero, Zauberflote, Mahler, 
Daslied. Other 78s. Gigi, Boheme, Aida, Pagliacci. 
Widdop, Tristan, Act 3 Traviata. (Rosza), Faust 


(Journet), Orpheous, (Raveau), 3s. per record, offers?— 
Proudfoot, 293 Wellesley Road, Methil. 

THE ART OR RUTH DRAPER—Four 12-in. LP’s in- 
cluding all her best-known monologues. Now available 
at 45s. each 9 Shepherd Street, London, 
W.1. Tel.: HYD 6 

TURANDOT CNESSST- Stereo, played once, £5 Stereo 
Record Guide, 10s.—Hacking, 52 Hornsey Rise, London. 
N.19. ARChway 2791 (evenings). 

78s CLASSICAL/MODERN 
Miscellaneous Books.—Box No. 

300/350 LPs LISTED MONTHLY. “Including stereo at 
fraction of normal cost.—Devoy, 71 Lightburn Road. 
Cambuslang, nr, Glasgow. 

10,000 IMMACULATE CLASSICAL 78s, 3s. each. 
Send requirements and s.a.e.—Box No. 3304. 


EQUIPMENT, ETC., FOR SALE 


ABSOLUTELY BRAND NEW, boxed, rT a Avantic 
Spazi integrated 15W. Stereo Amplifier, £29. BM 6ll 
FM/AM Self-powered Tuner, £25.—Box No. 3300. 

ABSOLUTELY PERFECT, 
offered and guaranteed by BTC Partners. 
pair Quad MK II with 22 stereo control, 
Stereo 20. Varislope Control, gt Rogers HG wa MK I, 
£34; Pickups: SME 33009 with Decca £33; 
Decca FFSS, £17 ; Acos Hi- Light, £15 10s.; 
Connoisseur Stereo, ; Heads only: Decca FFSS. 
#11; ring 700 Stereo, £5 10s.; Goldring 600, 
£6 10s., either with G60 arm, £3 extra. 
Garrard 301. with Strobo, £19; Connoisseur 
2-speed, £16; GL60, £20. Speakers: Mordaunt 
Arundel, £33; Kelly Mk II Ribbon, £7 10s.; Fane Bass 
12 in., £6 10s Write for requirements. Try us for all 
makes of new equipment. Servicing by qualified engin- 
eers. Special — for complete installations. Cabings 
esigns. Forty-eight hour stylii se 


Instr 


CARUSO, Chaliapin, Lehmann, Melba, Melchior, Muzio, 
— “Great Recordings,’’ LPs. Played once.— 
ox No 


Enquiries to: 1: to: 13 Roslyn Close, Broxbourne, Herts. 
~ACOS HI-LIGHT PICKUP, as new, little used. 
Offers to Box No. 
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10 SERVICES offer bargains in slightly used 
= edale W4 Walnut, £38. Goodman 
g HM8 Stereo Recorder, £65; Wyndsor 

Victor, £35; 2 Avantic DL7/35 and SP21, £55; Rogers 
HG88 in case, £30; Pamphonic 3000, £23; Audiomaster 
24; Jason J2-10 Mk. II, L VHF 

£14; JTV/2, Wharfedale 


AC. Pick up, (LP 
Diamond Head), £10 each. Innumerable others, please 
enquire. Generous part exchange allowances. We are 
demonstrating the new Leak Sandwich, Mordaunt and 
Audistatic speakers.—Audio — 82 East Barnet 

d, Barnet, Herts. R. 6605 


tweeters, £4 


The GRAMOPHONE 


JASON FMT/3 TUNER, excellent condition, 
os 2 Greencroft, Deans Lane, Edgware. 

y). 

JOIN a gramophone society.—The N.F.G.S. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 

LEAK PRE-AMP and TL10 Main Amp. Garrard 


T/AC Motor, Collaro Pickup and Diamond, complete, in 
table on. offers.—Wallworth, 5 Leinster Mews, W.2. 
AMB 9695. 


£15.— 
1835 


LEAK TL/10 and Point One Pre-amp £12. Lowther 
tuner power pack, £3. Collaro 2010 Transcription motor 


AVANTIC SP21 STEREO PRE- AMP 2 DL7-35 power 
amps, 54 watts peak, each channel, purchased this year, 
bargain, £45.—R. De Negri, 38 Sheppey Road, Dagenham, 


B & O STEREODYNE two-cartridge, £4 5s.; Garrard 


and pickup, oe Chapman column speaker, bargain 
price, £10. E.M.G. See walnut radiogram 
cabinet, £10. E.M.G. scratch filter, 30s. 


Mahogany record cabinet, £2.—49 Brookside South, East 
Barnet, Herts. ENT 5266. 


295 


TWO QUAD ELECTROSTATIC SPEAKERS, £37 each, 
Quad 2 complete, £23, Wharfedale RJ8 Cabinet/Super 
8/PS/AL, £9.—Harris, 363 West Barnes Lane, 
Malden, Surrey. Malden 0737. 


WHARFEDALE SUPER 8 FS/AL, 15 ohms, £4. With 
cabinet, £5 10s. Capriol record cabinet, 
—4 Linford House, Linford, Ringwood, 


WHARFEDALE 8/145 in column _ enclosure, 
Stamford walnut corner oie (for 12-in.), 
Swinson, 83 Mount Crescent, W 


WHARFEDALE 15-in., 8- a and Super 3, Crossover, 
etc., im concrete corner assembly, oak veneered, £20. 
Williamson, pre-amp, etc., £15. apman VHF tuner, 
£12. Cabinet, £10. The lot, £50, or separate.— 
Normanton, Little Lane, Ilkley, Yorks. 


£9. 
2£7.— 


LEAK TL 12, Point-One Control Unit and pre-amp., 
Varislope Control Unit, perfect, £17, buyer collects. 
Stern Compact 5/2 Amplifier, sep. power unit, treble/ 


cabinet. Unmarked. Rogers Junior Mk I Amplifier and 
Preamp. Recent maker’s overhaul. Would separate. 
Stuart, 7 Temple Fortune Mansions, N.W.11. MEA 4114. 


“COL LARO 4T200 fitted stereo, mono cartridge, perfect, 
£12 o.n.o.—Collins, 491 Clifton Drive North, St. Annes. 


COMPLETE HIGH FIDELITY SYMPHONY AMPLI- 
FIER. Goldring Lenco Turntable and Pickup. Goodman 
Speakers, all in walnut a offers.—18 Dukes 
Avenue, Edgware. Tel.: STO 8 


C.Q. SENIOR eae 5 ohms. Mahogany 
case, with legs, little used, £9.—Imperial 1139. 


DECCA FFSS PICKUP, complete, £12.—Davis, 
4 Brierley Road, Cowpen, Blyth, Northumberland. 


DULCI FM/AM TUNER, 1961. As new, in cabinet. 
Phone SALe 4490 (Manchester). 


EXPERT GRAMOPHONES LIMITED have for disposal 

from time to time used items of Mono/Stereo equipment, 
including Pre-amplifiers, Main Amplifiers, Loudspeaker 
Columns and complete units. All equipment offered has 
been thoroughly tested in our workshops and is fully 
guaranteed. Send us your requirements. Quotations 
without obligation.—235a Bensham Lane, Thornton 
Heath, Surrey. ae Thornton Heath 4139. 


FOR SALE.— in. Wharfedale, foam surround, 
15 ohms, perfect. Me auriol” pickup control, new. Offers.— 
Box No. 3297. 


FORD’S OF TRURO for High Tape 
recorders in Cornwall. Agents for Quad, , Rogers, 
lowther, Tannoy, Mordaunt, H.M.V., a ph etc. 
Personal —Edmund Ford, A.M _Brit.L.R.E., Pydar 
Street, Truro 

G.E.C. OCTAGONAL BASS REFLEX CABINETS, one 
plain one oak, £5 each.—Broughton, 19 Chester Place. 
Basingstoke. 


Rc98/4 Changer, £9 10s.; Pamphonic 1004 10W amp/ bass controls, radio tuner input position and power 
preamp, £10; Avantic PL6/21, 10W amp/pre-amp, facilities, £6, Sterophoner (3 ohms), £3, all o.n.o.— 
£13; Dual 30W power amp, £30; Pamphonic Senior Normington, 4 Brantwood Grove, Bradford, 9. 
Vietor_I —— LOWTHER ACOUSTA SPEAKERS, £55 pair, or would 
B-J SONETTA LOUDSPEAKERS. Original cost separate. Wharfedale 8-in. FLCS in oak cabinet, £9 
£16 15s. each, Will accept £20 for the pair. Ideal Collaro pickup, 30s. —Goddard, 13 Regent Street. 
for stereo in small room. Immaculate condition.—Box Hinckley. 
No._ 3510. LOWTHER TP1, walnut, perfect condition, £50.— 
BRAND NEW, unmounted, CRE 4918. 23 Merrivale Avenue, Ilford, Essex. 
Arm, fitted Tannoy Stereo Cartridge, 1. ' | NEWLY CONSTRUCTED Monaural Record Equipment, 
complete.—125 Arnison Avenue, Wecombe three units. “301, £70.—BARnet 4883 

NELL MARK 5 DECK (no erase head), g — 
candi on. Six seven in. Reels Tape, lot £10. Ortofon be ge ee with Wal Gain, perfect 
RM 309 Stereo 16-in. Professional Pickup Arm, } SS 
Transformer, unwanted gift, never used. Cost £30, PYE MOZART HF10 AMPLIFIER, as new, bargain at 
accept £12.—Box 3277. £12 10s.—Williams, Racehill, Dunham Road, Altrincham. 
CoOL LARO 47200 (Shefi_ Diamond) in mahogany Pa ELECTROSTATIC, oa: LP Mono Head for 


Decca FFSS Pickup, £7.—Box No. 3288. 


QUAD 22, brand new, £19; few 12-in. stereos, 25s.— 
295 Burton Road, Lincoln. 


heads. With “brick’”’ 
sampling switch  aaanion pre and post recording and 
output stage. Requires slight attention, but working, 
£40 o.n.o.—Hartley, 29 Dacres Road, London, S.E.23. 


RESLOSOUND MIKE, high and low impedance, £7. 
Decca FFSS pickup head, £9.—1 Heol Pwllypant, 
Caerphilly, Glam. 

ROGER CORNER HORN, walnut, suit 6-in. Speaker, 
£11 o.n.o. Leak TL12 with Varislope III, £25.—Avery, 
63 West Street, Brighton. 

SHURE M3.D Professional Stereo Pickup Cartridge, 
new and unused, spare diamond stylus, also new, £20.— 
Box No. 3291. 

SLIGHTLY USED or demonstration equipment: Tannoy 
Canterbury, Monitor 12, £42 10s.; 
PST/8/Brorze, £10 5s.; 
£12 10s; Monogram, 9s.; 1L60/ 
10s.; FFSS, £15 5s.; EPU100, £19 5s.; 
; Auriol, 30s.; 301, £17 10s.; HMV 20W 

s.; M7D, £10 2s. 6d.; Worden, £10 10s.; 
tereo, £40 10s.; Quad Stereo, £58 10s. 
FM, £19 5s.; Viking Su/8/FS/AL, £14 10s.; GL60/700/ 
600, £32 108.; SME 3012, £23 10s.; specific requests 
Maxtone Hi-Fi, 247 Church Street, Westhoughton, Lancs. 
= 2088. All quality goods stocked. Exchanges. Installa- 
tions. 

S.M.E, 3012, including Decca Adaptor, Bias Adjuster 
and Shell, £23.—Clutton, 4 Highfield, Sidmouth. 

SOVEREIGN TAPE RECORDER (Collaro 3, 
15) in Stamford enclosure (walnut) with matched 

1 e for Goodman fitted Axiette, whole on ebony- 


DECK, three 
amplifiers including 


GOLDRING GL 50/4 FOUR SPEED TURNTABLE with 
Pickup, fitted ‘600’ cartridge, new diamond stylus, per- 
fect, £8.—Wardell, 1 Kingston Avenue, Grimsby, 
Phone: 56093. 

“GOODMANS AXIOM athe two, Sherwood style 
enclosures, by Stamford. A.R.U. Tamed Castors, 
18 months old, £24 each or £46 the pair.—Lees, 
% Schofield Street, Hathershaw, Oldham, Lancs. 

GOODMANS 315 ENCLOSURE, Trebax Midax Audiom, 
Crossovers, Attenuators, etc. Magnificent reproduction, 
Mint condition, Cost £87, accept £39.—Cook, 22 Hill 
Street, Ogmore Vale, Glam. 

GOODMANS TREBAX, Midax, XO/5000. Aru 172, two 
Variable Attenuators, Grampian 12-in., £16 lot. Mullard 
5-10 printed circuit Amplifier, £5. Bristol area.—Box 
No. 3289. 

GRUNDIG T.K.30; excellent condition; £50, or near 
offer.—Jones, 21a Lichfield Road, Walsall. 

GRUNDIG 7002 TAPE RECORDER, 12 Reels Tape, 
Foot Control, Mike, perfect, £25, o.n.o.—‘‘Silverdale,”’ 
Anstve, Cuckfield, Sussex. 

HIGH FIDELITY IN KENT. Stockists and agents 
for: Quad, Leak, Rogers, Armstrong, Brenell, Tannoy, 
Goodmans, etc, cabinets. Custom built installations. 
Service and delivery throughout Kent. Genuine 
Personal service.—High Fidelity (Maidstone) Ltd., 57 
= Street, Maidstone, Kent. Telephone: Maidstone 


“H.M.V, PORTABLE RECORDER, Model 2300, 78 r-p.m., 


complete with microphone, control (amplifier) unit. 
cutter and loudspeaker, 195-255 volts A.C., price 
£27 10s. Audiovision 51 Belmont Road, 
Uxbridge. Tel.: UXB 33384 
H.M.V. TAPE RECORDER: brand new, cost £50. 


Bargain, £36. Perfect, must sell.—Box No. 3299. 

H.M.V. STEREOSCOPE Integrated 10+10 watt ampli- 
fer new  (ex-demonstration), with maker’s 
£55 (£66 3s. retail). Many other bargains. 


suarantee, 


Stamp for lists from High Fidelity Sound Equipment, 
/ Road, 


Hanley, Stoke-on-Trent, Phone: 


legged bench, superb quality, including 8 x 1,800 tapes 
cost £90, accept £45. Seen Ramsgate. Phone: Thanet 
51499 evenings. 

SFB/3 WHARFEDALE (WALNUT) SPEAKER, beautiful 
tone, £25 and carriage. Leak II pickup with arm, top- 
class reproduction, £7. Wal-Gain mono, £3.—1 Booth 
Rise, Moulton, North t 

STEREOG—Mono Amplifiers, pre-amplifiers constructed 
to order, complete installations, competitive prices. New 
Stereo outfit 301, with Strobe, latest E.M.I. Pickup, 
H.M.V. 582 Cabinet, E.M.I. Speaker System, twin 20 
watt Amplifiers, choice of pre-amplifier, Leak, etc. 
— 12 months.—White, 31 Bradshaws, Hatfield, 

erts 

STEREOPHONIC LOUDSPEAKER SYSTEM, com- 
prising paired Sound Sales Phase Tapers, Wharfedale 
8CS/ALs, crossovers, cost over 0— £28. Would 
separate.—4 Cripley Road, Oxford 

TANNOY G.R.F. LOUDSPEAKER, perfect condition. 
£128 new, at offers? Phone CROydon 7428 
(daytime). 

TANNOY MK II STEREO CARTRIDGE, .7mil diamond 
stylus in S.M.E. shell, £8. Also spare unused .7mil 
£2.—James, 443 Broxburn Drive, Aveley, 

sex. 


TANNOY -TWIN, 


MK. II CARTRIDGE in 
Garrard TPA Arm, ee 10s.—20 Greswolde Road, 
Solihull, Warks, SOL 4657 

TRUVOX TAPE DECK, Mark IV, 
PABO3 Pre-amplifier and Oscillator, 
guarantee, s 2 Charters Avenue, 
hampton. 

TWO MUSICRAFT FOLDED HORN LOUDSPEAKERS 
in walnut, cost £50 each. Pair only, for £60.— 
Sulivan, 2 Lower Wharf, Wallingford, Berks. 

TWO PHILIPS 8 in. TWIN CONE SPEAKERS in 
matching enclosures. Perfect, £22. After seven.—Dance, 
5 Smith Close, Southgate, Crawley, Sussex. 

TWO PYE R25 (15-in. TANNOY) CORNER SPEAKERS. 
£30 each. or £55 pair. Delivered 100 miles London.— 

Fry. 46 Gravesend Road. Strood 78300 or GRE 3277. 


c/w Armstrong 
unused, c/w 
Codsall, Wolver- 


RECORDS WANTED 


A BARGAIN OFFER for LP records in fine 
12-in. recent classicals 23s, each, 

types of modern records wanted. 
Stocks collected.—The Gramophone 
barton Road, Glasgow, W.1. Kelvin 196’ 


A BETTER OFFER.—Up to 23s. i Perfect LP, 
Classical, jazz and popular.—Ives, 110 Magdalen Street, 
Norwich. 

ABSOLUTELY HIGHEST PRICES IN THE WORLD 
PAID for rare records of Vocals, Early Speech, Music 
Hall, Musical Comedy, etc., G. & T., Zonophones, Cylin- 


condition. 
any quantity. All 
Best cash prices. 
901 Dum- 


ders, eons, Fonotipias, 7-in. Berliners, etc. etce.— 
James H. Crawley, 246 Church Street, nton, 
London, N.9. Telephone: EDMonton 7760. Callers only 


a appointment please. 


L_ BOWLLY records wanted, including issues, 
192. 1928.—Barrie, 14 Glamis Drive, Southport. 


ALL CLASSICAL LP’s, MONAURAL, STEREO. We 
always require any quantity of deleted, unusual and 
recent isues, providing condition is equal to our exacting 
“A” standard. We are then pleased to allow highest 
prices, especially in part-exchange for new British and 
American LP’s. or guaranteed items from our Catalogue 
(see records for sale). List please—provisional offer and 
by Callers by appointment. 
— olman, Ondine House, Weybridge, Sur: 
(Weybridge 3788). 


ALL TYPES RECORDS BOUGHT.—Good condition. 
State Price.—Eddy’s, 116 Alfreton Road, Nottingham. 


ALL 78 r.p.m. collectors’ vocal and other records 
required for cash or exchange. Generous terms offered. 
Collections inspected anywhere.—Write to The Gramo- 
phone Shop, Scotland’s only collector’s | oe 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 196 


ALP1567 Bruckner Deum,” 
Concerto.’’—Box No. 3285. 


BEETHOVEN NINTH.—Will swop Toscanini 
Eighth), for Furtwangler.—Anthony N Regus. Se 
Buckingham. 

B.J. RECORDS seek unplayed or slightly-used classical 
recordings, especially recommended issues and stereo. 
Please send discs for a quotation. Highest — offered 
for the better items, others pro-rata. Quantities large 
or small welcomed. No “duff stuff,” s.v.p.—59 Kings 
Road, Ditton Hill, Surbiton, Surrey. 

CARUSO VB40 or DAl121. Any Pattiera all makes, 
Male Vocal, ‘‘Fonos,”” Widdop’s, ‘Tom wling.”’— 
Wynne-Brown, Wilburton, Ely, Cambs. 

DELIUS Piano Concerto (Humby-Beecham), also Dance 
Rhapsody, No. London area only.—Box No. 3294. 

“EVERYBODY LOVES SATURDAY NIGHT,” 

Wallis Storyville Jazzmen Buy/023. —Buckendale, 

167 Kentwood Hill, Tilehurst, R 
EDMUNDO ROS 78s wanted.—Stad : 

Road, West Norwood, London ee 
Caan RECORDINGS of Gershwin = the piano. 
ROXFORD, 2 Langley Road, Welling, Ken 
YOU GOT RECORDS in perfect that 

Connoisseur Records would be interested in acquiring? 

No flawed copies, however slight, are of use to us. 

Highest prices given for your LPs of high quality. Send 

listed items for quotation.—Connoisseur Records, 36 

Portsmouth Road, Surbiton. 

I TAKE CLASSICAL 78s in part aushenee for new 
LPs. S.a.e. for reply.—Box No. 3306 

JOIN a gramophone society.—The NFGS. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 

McCORMACK.—Very high price for Odeons, 
age 5 H.M.V. DA932, 953, 917, 1406, 


“Bliss Piano 


G. & Ts, 
1427.—Box 
Act II (or LXT2561 only). 
ondition not vita’ ler state price.—121 Snein 

Road, Nottingham. 

MOTIVES from “The Ring.’ H.M.V. C2237 and 
C2238.—Loynes, Lowethorpe, Wolverley, Worcs 

PARLO. E11229, E11414, 15s each if perfect. —Berestord. 
19 Henry Road, Gloucester. 

RECORDS REQUIRED of Jerry Hoey and his 
orchestra.—Buxton, 31 Stretlea Lane, Higham, nr. Derby. 

RECORDS WANTED. Jazz, Folk, Hillbilly, all speeds. 
—Warren, 106 Cambridge Street, Norwich. 

SCHUBERT. Der Hausliche Krieg PL8160. 
dition and price.—Ward, 113 College Hill Road, 

Weald, Middlesex. 

SCOTTISH DEALER REQUIRES any quantity popular 
LP’s, EP’s, ‘Pops.’’ London rep. available.—Record 
Centre, 91 Waterloo Street, Glasgow, CEN 1251. 

SIX BACH SUITES for unaccompanied Cello. Casals 
78, LP. State condition and price.—Fearn, 9 Colling- 
wood Street, Dundee. 

TO 27/6 ALLOWED for 
ones. 


Perfect classical LPs 
Send details and s.a.e—Box No. 
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ANTED.—American Square Dance records by Carson 
with calls—Newberry, 74 Valley Road, 
Northallerton, Yorks. 
WANTED. — Bettelstudent, 
Vanguard PVL, 7056/7.—Seear, 
head. 


Operetta (Millocher). 
11 Homelands, Leather- 


ANTED, buy or borrow, RG47 (Delius), LXT2774 
LXT2873 (Diepenbrock), CX1450 (Balakirev), 
LXT2897 (Faure). All letters answered.—Bateman, 
7 Premier Road, Nottingham. 

WANTED.—Columbia DB3850, good condition.—King, 
238 New Church Road, Hove, 3. 

WANTED.—‘“‘Hiccups,”’ by Elsie and Doris Walters, 
Parlo. M1091.—Keep, 10 Clayton Road, Selsey, Sussex. 

WANTED.—H.M.V. C1968. ‘‘A Noel Fantasy,’’ from 
a Carol symphony.—Box No. 3301. 

WANTED.—LGX66017 (Kulenkampff), LGX66032 
LM1008, LM1047, LM1172, LM1177, 

CT1043, LHMV1002, Supplement 3 (Werm).—Box No. 


WANTED.—LP’s: 


Music RG47; 


Delius _ Chamber 
Bantock, 36 


Rachmaninoff Preludes, LXT2579.—R. 
Se Road, Barnt Green, Birmingham. 

ANTED.— Merchant of Venice (suite), Sir John 
Barbiroll, Orchestra. H.M.V. (78s) C1731-2).— 
Box No. 


thi 


The GRAMOPHONE 


RECORDING TAPE. See my advertisement, page 48. 
Nobody has yet asked for his money back. —Villiers, —_ 


RUISLIP) GRAMOPHONE SOCIETY MEETINGS. 
Ruislip Library. Details: Secretary, 
uislip 


“THE GRAMOPHONE,” from January 1955; aute to 
“‘Robinwood,’’ Ashley Road, Farnborough, Hants. 

“THE GRAMOPHONE,” June, 1955, to JULY, 1961, 
with index, first four volumes, bound, offers.—7 Sulby 
Grove, Morecambe. 


“THE GRAMOPHONE,” _May po to date, unbound, 
August 1951 and 1952 ers.—Box No. 3313. _ 


“THE GRAMOPHONE,” Vols. > to 35, aa in | The 
Gramophone cases, with index. Vols. 36 


November, 1961 


ABOLISH BLIND BUYING. Take advantage of oyr 
three-day record approval service. Cash with order— 
refund on anything returned.—Renton, 25 High Street, 
Leamington Spa, Warwicks. 


A FINE COLLECTION of records to 
at our bright record shop. Many deletions and 
tinental issues, Our standard of condition is high, 
and we change free of charge any record found to 
be unsatisfactory. May be heard before purchase op 
our High Fidelity system. Regret no lists. Visitors to 
London especially welcome. Please come and browse, 
prices are reasonable and a_ courteous oes is 
assured, Open daily 10-6.30: Thursdays 10-1. 

a few yards away from Notting Hill Gate station” 
Gate Bookshop, 1 Ladbroke Road, W.11. Park 5108. 


be seen 


but with binding case and index, All ettect, offers to 
Dublin, Phone No. 53545, or Box No. 3282. 


“THE GRAMOPHONE,” 1924 to 1957 clean, some bound, 
acepted.—Minter, 87 Cassiobury Drive, Watford, 
erts. 


ALL AMERICAN LPs SUPPLIED, Send 4s. for current 
Schwann Catalogue, 264 pages, all labels, with extendeg 
listings of this month’s releases. Price List 6d. Stock 
List 6d. Postal Business Records, 
Warwick Street, Piccadilly, London, W.1 


WANTED.—Old Gramophone Record Catalogues, old 
aw Roll Catalogues.—Moran.—Box 83, Lodi, Wis., 


12-IN. HEAVY POLYTHENE outer sleeves available 
from stock. 60 for £1, Cash witn order.—Andero 
Packaging Supplies Ltd., Mapac Works, Chalk Hill, 
Watford, Herts. 


WANTED. or two perfect copies 
DX1535, Haydn Trumpet Concerto.—Harry Mortimer, 
3 Avis Court, 50 Ladbroke Grove, W.11. 


WANTED. —Records of following songs by Harry 
Fragson: ‘‘My Ching Ching Lou’’ (to the tune of La 
Petite Tonkinoise), Billy Brown of London: ‘‘The Other 


State where records can be 


u Please.’ 
Department if yo Queen 


heard and price —Reply BHB, 121 
Victoria Street, E.C.4 
WANTED.— Black Crows” and Hulbert Brothers. 
—Sprigg, Zurich Airport, Switzerland. ” 
WANTED URGENTLY, in fine condition the following 
by Josef Schmidt: R1528, R1565, R1593, R2440, ‘ane 


R2498, Write: P. J. Hayward, 34 Elgin ‘Street, 
Sydney, N.S.W., Australia. 
WANTED  URGENTLY.—VJM VEP3 (American), 


Classic Jazz Piano Rolls.—Box No. 3286. 


EQUIPMENT, ETC., WANTED 


AMPLIFIER AND PRE-AMP, Rogers Junior or similar. 
—Lane, 30 Haywood Road, Nottingham. 

AUDIOM 60 or 170, Midax, Trebax. Also Quad or 
Leak, Amp. and Pre-amp. Full details, including age.— 
Tommey, 23 Cumberland Avenue, Liverpool, 17. 

BEST ALLOWANCES for Modern Equipment in part 
exchange for new. Send details and s.a.e.—Box No. 
3305. 


CHAPMAN AM/FM TUNER, S6BS FM preferred, two 
free standing speaker enclosures, with or without units, 
Wearite Defluxer, prompt cash.—Brumpton, Frithville, 
Boston, Lincs. 

E.A.R. “CONCERT REPRODUCER,” Console, (prefer- 
ably walnut, non-auto).—James Grinstead, Market 
Place, Driffield, Yorkshire. Tel.: Driffield 3386. 

EXPERT MASTER AMPLIFIER wanted, in good con- 
dition.—Box No. 3278. 

H.M.V. 3000 Electrogram, Decola, or Dynatron, Queen 
Anne radiogram.—8 West Street, Worthing, Sussex. 


SITUATIONS VACANT & WANTED 


BERRY’S RADIO requires a Service Engineer with 
good experience of Stenorettes and Hi-Fi equipment. 
—, full details for interview to 25 High Holborn. 


GENTLEMAN, Age 37 ex musician. Administrative 
experience. Desires change of occupation.—K. Wade, 
116 Streatham Vale, S.W.16. 

RECORDS ASSISTANT required. Five-day week. 
Permanent, well paid position. Attractive shopping 
benefits and other excellent staff amenities. Apply: 
Personnel Controller, Bentalls, Kingston upon Thames. 


REQUIRED BY RECORD WHOLESALERS, record 
selectors and telephone order clerks. Please apply, 
stating age and experience to Box No. 3275. 


SHOP SALES MANAGER with organizing ability 
required by Glasgow firm. Excellent prospects for suit- 
able applicant.—Box No. 3280. 


STAFF WANTED for West End Hi-Fi and record 
shop. Applications considered in strictest confidence for 
experienced manager and junior. Give full details of 
previous experience.—Box No. 3314. 


OUNG LADY ASSISTANT for record department, 
preferred, but train.—Hounsoms Ltd., 
22 Watford Way, Hendon, N.W.4 


YOUNG MAN (27 years), with very wide knowledge of 
music, is keen to find interesting responsible position in 
which enthusiasm can be put to practical use. Experi- 
ence: thorough knowledge of typography and six years 
in book publicity.—Box No. 3295. 


YOUNG MAN (single, 26) seeks interesting and pro- 
gressive position involving high quality tape, disc, mono, 
stereo equipment servicing, testing or installation, = 


LL AMERICAN PUBLICATIONS SUPPLIED. a 
subscriptions ‘‘High Fidelity’ 50s., specimen 5s., ‘‘Audio” 
35s., specimen 4s. Complete catalogue free. = Witten Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2 


ALL JAZZ popular, classical LP’s purchased; up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


ALL TYPES OF LPs, EPs or certain 78s bought. 
Amount immaterial—The Bookshop, 174 Manchester 


Road, Bradford 5 


ALL 78 R.P.M, collectors’ vocal and other records 
required for cash or exchange. Generous terms offered, 
Collections inspected anywhere.—Write to The Gramo- 
phone Shop, Scotland’s only collector’s shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 


ASK YOUR DEALER for American Ferrodynamics 
“Brand Five’’ recording tapes: the best tape value! 


BARGAINS IN BRADFORD; one only, Rogers HG 
Stereo Amplifier, unused, but slightly soiled, list, £34, 
reduced to £28. GL58 gram unit, £15 (used), 
Goodsell PFA Tone Control Unit, £7.—Audio Centre, 
16 Ivegate, Bradford (personal callers only). 


BORROW LONG PLAYING RECORDS for fortnightly 
periods, monthly or three months, whichever method 
suits your convenience. We also supply brand new and 
unplayed records on approval without any obligation to 
purchase. Details 3d. stamp.—N. Staffs Record Library, 
25 & 27 Victoria Place, Fenton, Stoke-on-Trent. 


CABINETS.—Special sale of soiled cabinets at low 
prices. Equipment cabinets and speaker enclosures 
drastically reduced to make way for new stock, Call at 
16 Ivegate, Bradford, 1. 


CARDBOARD per dozen: 
12-in, 2s. 9d.; 10-in, 2s. 3d.; 7-in. 1s. 9d., available in 
red, green, light tine, dark blue and buff bindings. 
7-in. polythene lined covers in assorted colours 3s. 6d. 
per dozen, 12-in. white rolythene lined covers 6s. 6d. per 
dozen, 10-in. white polythene lined covers 5s. 6d, per 
dozen. For orders below £2 please add 2s. 6d. carriage. 
Over £2 carriage free.—Trade inquiries and price lists 
on, Ee M. Young & Co., 194 Drayton Park, N.5. 


mdon area. Ten years in famous wireless 
Box No. 3284. 


OIN a gramophone society.—The N.F.G.S. Secretary, 

4 ‘Beulah Hill, London, S.E.19, will tell you how. 

LEAK OR QUAD AMPLIFIER. Quad Electrostatic. 
Leak Pickup, Turntable, etc., 89 Kingsway, Luton, Beds. 

NEW GOODS FOR OLD. The full price for your old 
equipment allowed in quarter part-exchange for new. 
Send 3d. stamp for Leaflet C/60/G.—Box 3296. 

QUAD AM TUNER or similar. For a: Jason JTV/2 
switched FM/TV, £10.—Box No. 329 


36 Spout- 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 23s, paid: Classical, Jazz, Light Music. Must be 
in good di —Ives, 110 Magdalen Street, Norwich. 


QUAD II CONTROL, late model. eNowing: 
wells Road, Scone, Perth, Scotland. 
QUAD Ii MAIN and preamplifier or Quad I main 


A BALANCED LIBRARY may be built up from my 


COLLECTORS TAKE NOTE. We send American and 
British records anywhere in the world. No currency 
restrictions. Quotations free. No  obligation.—Inter- 
national Record Library (new address), 17a South Anne 
Street, Dublin, 2, Ireland. 


EMITAPE FOR SALE, unused, boxed, most sizes, at 
bargain prices.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1. 


EXPERT PICKUPS LTD. have lately made many 
improvements in their moving-coil range resulting 
in increased compliance and sensitivity: moderni- 
sation can be achieved at moderate cost. The 
pickups are designed for use with amplifiers with 


. list of mostly perfect LP’s, Classical, Jazz and Popular 
WANTED —wWharfedale Corner Speaker, sand filled “A BARGAIN BASEMENT.’’—Attractive LP’s, Stereo 


enclosure, three-speaker system and crossover unit.— 
20 Brunswick Park, Camberwell, S.E.5. 


MISCELLANEOUS 


ALIVE OR DEAD? Large or small collectors in the 
first category read ‘Your Record Choosing,’’ the 
privately sponsored unpretentious every other month 
for orchestral, instrumental and choral music enthu- 
siasts. Annual subscription 7s. 6d. for six issues: free 
sample issues available. Subscription Secretary: Miss S. 
Nockolds, 46 Sherbrooke Street, London, S.W.6. 


and mono, many notable artists, Rostropovitch, Richter, 
Beecham, Menuhin, Casals, Fischer-Dieskau, etc. Com- 
plete operas, new condition, Lists.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. 

A BARGAIN OFFER for LP records in fine condi- 
tion. 12-in. recent classicals 23s. each, any quantity. 
All types of modern records wanted. Best cash price. 
Stocks collected.—The Gramophone 901 Dum- 


barton Road, Glasgow, W.1. Kelvin 196 
BATTISTINI' RECITAL, or Schipa, 
McCormack, etc, Eterna and Scala LP’s from stock, 


45s. each, TAP 35s. Free list.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 


AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant for Expert 
Gramophone), St. Anthony, Murley Crescent, Bishops- 
teignton, Devon (Tel.: 326). 


A.B.C. TO ZION.—American LP’s supplied to order, 
enst 35s. upwards including duty. Complete up-to-date 


EXCHANGE Hungarian LPs any type for Mantovani. 
Farnon and Kostelanetz LPs. Write: Stephan Andrasko, 
Esztergom, Kossuth Lajos—U61, Hungary. 

HISTORIC CATALOGUES in perfect condition. Serious 
offers invited for ‘‘Gramophone Co., 1910’, ‘‘H.M. 
1913”, ‘“H.M.V, 1917”, ‘‘H.M.V. 1921”, All bound with 
supplements.—Box No. 3283. 

JOIN a gramophone society.—The N.F.G.S. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 

POSTAL SUBSCRIBERS may borrow classical] records 
from Bristol Library of Recorded Music (non-profit 
making), Building Centre, Colston Avenue, Bristol. 
Quarterly Subscription one guinea (entrance fee one 
guinea). Post and Packing, 1s. 6d. 


catalogue 3s. 6d.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. 
ABSOLUTELY THE GREATEST PUBLISHED 


MONTHLY LIST in the World of rare records for sale. 
1,900 originals to present day issues. Classical Vocals, 
Speech, Music Hall, Musical Comedy, Ballads, etc. Send 
2s, 6d. (includes postage) for the huge Christmas edition 
of Vocal-Art and be astonished as others are by the vast 
array of items. Everything priced, no auctions. Golden 
Age LPs and modern LPs from 21s., Discographies, Biog- 
raphies, Books, Hill & Dale records, Covent Garden 
original programmes on silk, interesting articles are con- 
tained in Vocal-Art. Annual subscription 9s. Overseas 
rates: Sample copy 7s. (one dollar). Annual subscription: 
42s., all sent Air Mail.—James H. Crawley, 246 Church 
Street, Edmonton, London, N.9, England. Telephone: 
EDMonton 7760. 


input correction necessitating trans- 
cr input to most pre-ampli- 
fiers. sformers, ratio 15-1, 26s. 8d.; 60-1 
38s. 100-1 Walgain, 100s. For collectors of 
irreplaceable original 178’s, miniature thorn types 
are available, self-adapting to varying groove 
radii; also for unblemished discs of the post- 
1925 period, pickups and heads with 0.003 or 
0.0025 diamond styli. For the collector requiring 
a wide speed variation, the Lenco motor offers the 
greatest range: the Expert pickup is well suited 
to this, height and length being readily adjustable. 
Heads can be fitted to the Worden Articulated 
Arm, Le Garrard, Collaro, S.M.E., Ortofon 
and other shells having 3 in. internal "clearance. 
Thorn sharpeners and miniature thorns always 
available; medium and full size to order. Expert 
soundboxes repaired and retuned.—Sole manufac- 
turers, distributors and after-sales service: Expert 
aor Ltd., 82 Belsize oy Hampstead, London, 
N.W.3. Telephone: SWI 6324 


GRAMOFILM (F).—Polythene inner sleeves of novel 
design for maximum protection. Prices per packet of ont 
dozen: 12-in, 4s. 9d., 10-in. 3s. 9d., 7-in. 2s. 3d. Grampo 
Anti-Static 3s. 6d. per bottle. The new Grampong? 
record sponges 2s. 73d. each. The only real cross-index- 
ing system. Gramofile de luxe, 17s. 9d. each, and 
Gramophile Juniors 8s, 104d. e Also Gramvelop 
polythene outers in all sizes, obtainable from your us 
dealers. Ask them for our goods—do not write to us.— 
boy Laboratories Ltd., 486 Finchley Road, London, 


As in 
select 
consi! 
confir 
partic 
be co 
been 


may 
recor 


minor 
brilli 
is e 
steres 
Ligh 
well 


|| 
= 
A 
RCA 
= — ff and 
cond 
even 
sensz 
Tecol 
= 1961 
ee of m 
givin 
and 1 
of L 
Symy 
Parle 
V 
conta 
sures 
and 
negle 


